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- DESCRIPTION 


ANCIENT & MODERN ROME, 


Quitting the oratory of St. Catharine of Sienna, 
we ſee on the right the 


CHURCH OP sr. EUSTATIUS- 


This church is ſuppoſed to have been built by the 
Chriſtians i in the time of Conſtantine, on the ſpot where 
that pious Roman knight Euſtatius ſuffered martyrdom. 
It was repaired in 1196 by Celeſtine III. who placed 
under the altar the body of the ſaint, together with 
thoſe of his wife and two ſons, all martyrs. In this 
church an annual offering of a chalice and torches is 
made by the Roman ſenate on the feſtival of the ſaint. 


This edifice has been lately repaired and beautified after 


a defign of Canevari. Cardinal Corſini, deacon of it, 


added the high altar, conſiſting of a very valuable tomb 
of porphyry, ornamented with gilt metal, in which are 


depoſited the bodies of the above martyrs. The tutelar 


ſaint in the tribune is painted by Fernandi ; St. Jerome, 
and the Viſitation, on the fide altars, by Zoboli ; the 
Vor. II. f B Annun- 
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Annunciation, in the chapel near it, by Leoni; the 
right fide of the new chapel oppoſite to it, by Conca; 
the other, on the left, by Pouſſin; St. Charles, in 
the next, by Baldini; and St. Julian, by Puccinr. The 
St. Michael is a copy. 


PALACE OF LANTI, AND CENCI. 


The palace Cenci, on the upper fide of the ſquare, is 
the admirable work of Julio Roniano. The building 
on the other ſide is the palace Lanti. This is a very large 
and conſpicuous edifice, modernized by the architect 
Morena, In the court-yard are many fine antique ſtatues 
and buſts; among which two little Cupids, a Bacchus, 
two Muſes, and an Apollo, deſerve particular atten- 
tion, as do alſo ſome fine pictures in the various apart- 
ments. In the lane on the fide of this building is the 


CHUREH OP ST. MARY IN MONTERONE. i 

This ſmall church took its name, perhaps, from the 
family who built it. It is in the poſſeſſion of the Italian | 
reformed friars del Riſcatto. Near it is the Theatre 


della Valle, where both tragedies and comedies are re- 
preſented. A litthe farther is the 


| | ARCHIGINNASIO DELLA SAPIENZA. | 

When the dark ages of barbarifm had paſſed away, 
and Science had reſumed her reign ; when the fine arts 
which attend upon her, began to reappear after the con- 
tinual wars of traly, the political revolutions of its 
Kates, and the repeated plunder of its capital, they 
were ſucceſſively. patroniſed by Leo X. their firſt re- 
| ſtorer, Gregory the Great, Innocent V. Boniface VIII: 


9 — on this ſpot firſt erected public er 
I whe 


' ANCIENT AND MODERN ROME. 3 
who eſtabliſhed in the ſame place ſchools for languages; 
and by many other popes, who added thoſe of the ſei - 
ences. The firſt architect of this building was Buona- 
roti; the ſecond Bramante; and it was finiſhed under 
Alexander VII. after a defign of Borromini, who exe- 
cuted the court-yard and the church, the cupola of which 
was conſtructed on a ſyſtem entirely new, and is juſtly 
entitled to admiration. The church is dedicated to St. 
Luke, St. Leo the Great, and St. Ives, the advocate of 
the poor. The picture on the high altar was begun by 
Pietro da Cortona, and finiſhed, after his death, by 
Ventura Borgheſe, his ſcholar. Alexander VII. added 
a very ample library, which was painted by Majolo. 
The buſt of the Pope is by Guidi ; Corradini executed 
that of Benedict XIV. who added the profeſſorſhip of 
experimental phyſic; and once a month a public theo- 
logical academy is held there. On the right of the 
principal door is the palace Carpegna, decorated with a 
fine portico by Borromini. 
| PALACE MADAMA, 5 
This magnificent edifice took its name from being 
firſt built by Melchiore de Lupis, one of the cardinals 
of Alexander VI. and inhabited by the daughter of the 
Emperor. It was afterwards repaired by Catharine de? 
Medici, daughter of the Grand Duke of Tuſcany, who 
lived here before ſhe became Queen of France. This 
ſpot had formerly been occupied by the magnificent and 
celebrated baths of Nero, which were enlarged by 
Alexander Severus, who added to them a palace that he 
had erected in the vicinity, and ſome remains of which 
were viſible till lately, in the ſecond yard, with a large 
arch, and a tree in the middle, having a fountain near 
B 2 | it, 
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it. But theſe were all demoliſhed by Benedict XIV. 


who had purchaſed this palace to be the reſidence of the 


Governor of Rome, and with an intention to enlarge 
it for the ſubalterns of that officer. Theſe baths of 
Nero, built in the ninth year of his reign, were ſo 
magnificent, ſo convenient, ſo ornamental and luxu- 


rious, that Martial thus notices them in his ſeventh epi- 


gram : 


- + +» + Quid Nerone pejus? 
Quid Thermis melius Neronianis ? 


But Alexander Severus, deſirous to obliterate the me- 
mory of that Emperor, and to ſubſtitute his own, en- 
larged the building, and ordered it to be illuminated at 
night with a quantity of lamps of chriſtalls di monte, 


which was forbidden by Tacitus, with a view to prevent 


diſorder, 
The Romans borrowed the cuſtom of bathing from 


the Greeks, before the Greek phyſicians viſited Italy, 
which happened about the year 535 from the founda- 


tion of Rome, in the conſulſhip of L. Emilius and M. Li- 
cinius. They owed their introduction to motives of 
cleanlineſs, it being the cuſtom to wear woollen, linen 


not having then come into general uſe. They were | 


alſo made uſe of for the preſervation of health; but 
they ſoon became an article of luxury, and were carried 
to great exceſs. Theſe edifices contained alſo an infi- 
nite number of rooms, adorned with noble vaſes, ſome 
Killed with warm water, and ſome with odoriferoys eſ- 
ſences, while others were appropriated to warm Va- 
pours, particularly in the winter. The Romans alſo 


anointed. themſelves with oil and fine ointments. Some | 


of the apartments were confined entirely ta women of 


* 


noble 


ANCIENT AND MODERN ROME. 5 
noble families; but there were likewiſe ſome for the 
other ranks of citizens. 

A variety of manual exerciſes were alſo introduced, 
as well as libraries; and the whole was ſurrounded 
with groves and delightful walks. 

According to ancient tradition, it was within theſe 
baths of Nero that the temple della Pietas ſtood, which 
was purified by St. Silveſter, and dedicated to Chriſt, 
It was afterwards conſecrated by St. Gregory the Great, 
who encloſed many reliques in the altar; conferred on 
it many indulgences; and called it S. Salyator-in 
Thermis ; and to it was annexed an hoſpital. This is 
ſuppoſed to be the ſmall church adjoining to the above- 
mentioned palace called S. Salvator, in which is a 
Transfiguration, a St. Gregory, and Sts Lewis, by 
Odazzi, with other paintings and ſculpture. 


ralaAcg JUSTINIANI, E PATRIZI. 


Oppoſite to the Governor's palace is this very rich 
edifice, built after a deſign of Gio. Fontana, It is re- 
markable not only on account of its noble collection of 
pictures by the firſt maſters, but alſo for the quantity of 
ſtatues, buſts, and precious marble found in the ruing 
of the baths of Nero. The ancient ſtatues exceed 500, 

beſides marbles of modern ſculpture diſtributed in its 
various apartments, on the ſtairs and under the portico, 
which latter is ſupported by columns of granite and 
porphyry, placed between the niches, which are ſepa- 
rated by bafſo-relievos. Of theſe two large volumes 
have been engraven and publiſhed. Among the baſſo- 
relieyos in the court-yard are two heads, one ſuppoſed 
to be that of Titus, the other of Tiberius, and a ſcarce 


B 3 one 
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one of Pupienus. Oppoſite the ſtairs is a ſtatue of 
Eſculapius ; and upon the aſcent a much-eſteemed baſſo- 
relievo repreſenting Amalthea; a ſtatue of Apollo, a 

Marcus Aurelius, Caligula, Domitian, and Antinous. 
In the hall are two remarkable ſtatues, one repreſenting 
Rome triumphant, the other Marcellus the conſul, and 
2 ſcarce head of a Sibyl. The firſt ante-chamber con- 
tains a celebrated picture of Chriſt in the preſence of 
Pilate, by Gherardo delle Notti, who alſo painted the 
Chriſt in the Garden. The Laſt Supper is by Albano; 
there is alſo a Madonna by Raphael, and a group of 
Cupids ſleeping. In the next room is the Crucifixion, 
by Caravaggio; the Transfiguration, by Guercino ; the 


Magdalen, the Miracles of Chriſt, and the Widow's 


Son, by Parmegiano ; the Marriage of Cana, by Paul 
Veroneſe ; Seneca, by Lanfranco ; the Innocents, by 
Pouſſin; and St, John, by Domenichino. The heads 


are, St. Jerome, St. Paul the firſt hermit, and St. An- 


tony the abbot, by Guido; and many others; Alex- 
ander the Great in paragon marble, and that of Scipio 
Africanus in Egyptian. Among the great number of 
ſtatues that adorn the gallery the moſt celebrated are a 
Minerva, a fine Faun, Diana, Cleopatra, Pudicitia, 
M. Aurelius, two ſmall Hercules's, an Harpocrates with 
: ſymbolical figures, and an antique caſt of Hercules in 
bronze, from a model of Fiamingo; an incomparable 
head of Homer, one of a Faun, one of Domitia, and 
one of Vitellius; the buſts of Veſpaſian, Antoninus, 
Adrian, Severus, and a ſcarce Meſſalina. Here are alſo 
oriental ſtones of great value, and many other antiquities, 
To the right is the palace Patrizi, adorned with ſome 
ane pictures 1d ancient . and oppoſite to it the 
CHURCH 


Fd 


ANCIENT, AND MODERN ROME. 7 
CHURCH or sr. LEWIS D' FRANCESE. 


On this ſpot anciently ſtood a ptiory of BenediQtine 
monks, dependent on the abbey of Farfa; and adjoin- 
ing to it was the ſmall church, together with the hof- 
pital, of St. Giacomo in Thermis. In 1589, the 
French, in exchange for a church which they poſſeſſed 
in another part of the town, and with the donations of 
Catharine de' Medici, then Queen of France, built this 
new church after a deſign of Giacomo della Porta, eon- 
ſecrating it in honour of the bleſſed Virgin, St. Denis, 
and St. Lewis, King of France. The inſide has been 
lately lined with fine marble, and nobly decorated round 
the middle aifle, and the tribune adorned with gilt 
ſtucco and paintings by Monſ. Natoire, director of the 
French academy. The picture in the firſt chapel on 
the right is very fine, but the artiſt is unknown. The 
ſecond chapel, dedicated to St. Cecilia, is celebrated; 
not only on account of the picture on the altar copied 
by Guido from an original of Raphael at Bologna, but 
alſo for the paintings on the ſides, and the freſcos by 
Domenichino. St. Jane Chantal, Queen of France, in 
the next, is by Paroſel, and the ſides by Guidotti ; the 
St. Denis in the following by Jacopins del Conte, the 
right fide by Sermoneta, the battle-piece-on the leſt by 
Pellegrino da Bologna, and the St, John the Evangeliſt 
in the laſt by Naldini. The picture of the Aſſumption 
on the high altar is by Baſſano; St. Matthew, with the 
ſides in the following chapel, by Caravaggio; thoſe on 
the arch, and the two Prophets, by Cav. d' Arpino; the 
Adoration of the Magi, and the ſides, by Cav. Ba- 
glioni; and the other paintings by Loreneſe. The St. 

Lewis, in the next chapel, is by Plautilla-Brieciz who 
| 4. | deſigned 
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deſigned all its ornaments; the hiſtory on the right ſide 
by Pinzone, and that on the left by Giminiani ; St. 
Nicholas, in the next, by Muziani, and the ſides by 
Maſſei, who painted the picture in the laſt; the two 
large paintings on the ſides, and the two Saints on the 
pilaſters, are by Croce. In the ſacriſty, the St. Denis 
is painted by Miele, the Madonna by Correggio, and 
the ſketch of St. Eraſmus is a copy from that in St. 
Peter's by Pouſſin. The college of twenty-ſix national 
prieſts, who reſide in the noble edifice adjoining, ofh- 


ciate here, and part of that building is an hoſyital for 
the dane of their nation. 


CHURCH AND CONVENT or sr. AudusrIx. 

On the left of the above is this large con vent, built 
after a deſign of Vanvitelli, who repaired the church, 
particularly the cupola, which ranks the firſt among 
all thoſe of modern architecture in Rome. This church 
was erected in 1483 by Cardinal Eſtute vill aſter ne 
almoſt Gothic deſign of Baccio Pintelli, with the ſtones 
of the Amphitheatre; and all the bodies of the martyrs 
in the ancient church of St. Tryphon, now demoliſhed 
to enlarge the convent, were depoſited in it. In this 
church are many chapels decorated with fine marble 
monuments, and celebrated paintings; among which, 
the firſt is a Prophet, with two cherubims, painted on 
a pilaſter in the aiſle, by Raphael; St. Catharine, in 
the firſt chapel on the right, with St. Stephen and St. 
Lawrence on each ſide, by Venuſti; a picture in the 
ſecond, copied from Raphael by Nucci, and other 
paintings by the ſame; Ba. Rita, in the third, by Brandi, 
and the reſt by Lucatelli. The marble ſtatues in the 


next chapel are by Cotignola, and the paintings around 


5 
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by Vaſconio ; the marble portraits near the ſacriſty, 
are thoſe of Card. Noris and Panvinio; St. Auguſtin 
over the altar in the croſs aiſle, and the two ſides, are 
fine paintings by Guercino, and thoſe around by Spe- 
ranza. Near it is a ſmall altar with paintings remark- 
able for their antiquity ; and oppoſite is the grand mo- 
nument of Card, Renato, executed by Bracci after a de- 
ſign of Barigioni. The St. Nicholas of Tolentino, in 
the chapel near it, is by Salini; and the Four Doctors 
by Conti and Andrea d' Ancona. The noble high altar, 
adorned with fine marble columns, is a deſign of Ber- 
nini; and of the two Angels over it, one was begun by 
Pietro Bernini, and both finiſhed by Finelli. The 
cherubims on the ſides are by Canini, and the others 
over the doors of the choir by Bracci and Pincellotti. 
All the next chapel is painted by Novara, except the 
picture of St. Monica by Gottardi. Under the altar is 
the body of. that ſaint, which was brought from Oftia 
in 1490 The St. Auguſtin and St. William in the 
next, are "coloured by Lanfranco, , In the chapel near it, 
enriched with marble, is a large baſſo · relievo repre- 
ſenting St. Thomas da Villanova diſpenſing charity. 
This was begun by Melchior Cafa, and finiſhed by Fer- 
rata. The baſſo-relievos on the ſides are by Bergondi; 
the monument of Card. Imperiali is the deſign and 
ſculpture of Guidi ; and the two marble-portraits near 
the fide door are by Sibilla. St. John, in the next, is 
by Brandi ; St. Apollonia, in the other, by Muziani; 
and the paintings on the ſides, and around, by Fran- 
ceſco Roſa. The picture in the next is by Cav, Conca; 
the paintings in the following chapel by Abatini, and 
the ſtatue of St. Ann on the altar by Sanſovino. The 
bleſſed Virgin of Loretto, in the laſt, is by Caravaggio i 


the 


On the right of the above church! is tbe 
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the paintings on the ſides by Confolani. The ſtatue of 
the Madonna, near the door, is by Sanſovino ; and the 


pictute of St. Thomas da Villanova, in the ene 


Romanelli. The paintings in the refectory are by 
Guglielmi, and the ſtatue of Benedict XIV. in the 


ſtairs of the convent, by Maini. Laſtly, the library, 


which is conſiderable, was bequeathed by Monſig. Roeca, 


and has received the addition of that of Card. Paſſio- 


nei, which coſt 30,000 crowns. It contains many of 
the choiceſt manuſcripts and ſcarceſt books, and is open 


to the public every morning. On a ſpot near this 


church is ſuppoſed to have ſtood an altar erected by 
Romulus to Mars, whence this part of the city was 
called Marzio; and here is ſaid to have been the Buſto 
erected by Auguſtus; that is to ſay, a ſpot encloſed 


_ with iron rails, within which the Gentiles burnt the 


bodies of the Emperors, the firſt being that of Auguſtus, 
S7 
GERMAN COLLEGE, AND CHURCH or sr. APOLLINARE, 
The primitive Chriſtians erected a church on this 
ſpot, to aboliſh the name of Appolline, whoſe temple 
was here. Adrian I. in 772 conſecrated it by the deno- 


mination of Cardinal and renowned Collegiate. Gre- 
gory XIII. eſtabliſhed here the college erected by 


Julius III. in x552, the work of St. Ignatius, that it 


might counteract the doctrines. of Luther and Calvin, 
then ſpreading in Germany ; for which purpoſe it was 
provided with a ſufficient revenue for the ſupport . 
hundred pupils, who were to be all Germans. But as 
this was very inconvenient, in the old palace of Pietro 
Luna, the Antipope, Benedict XIV. renewed the church 
and 1 according to à deſign of Fuga. In the 
| portico. 
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portico is a venerated image of the bleſſed Virgin, which 
was in the firſt edifice, and oppoſite to this image is'the 
baptiſmal font, with the fine picture painted by Gaetano 
Lapis. The ceiling of the church was painted by 
Pozzi; the St. Lewis, in the firſt chapel on the right, 
is by Mazzanti; the Holy Family, in the ſecond, by 
Zoboli; the ſtatue of St. Francis Xavier, by Le Gros; 
and the picture on the high altar, ornamented with 
precious marble and gilt metal, is by Gennari Bologneſe. 
The ſtatue of St. Ignatius, in the chapel near it, is by 
Melchion; and the St. John Nepomiceno, in the laſt, 
by Placido Coſtanzi; that in the ſacriſty is by Bonito, 


and the paintings around by Gianquinto. W 
we return, is the 


* 


PALACE ALTEM S. 


The court-yard of this palace is of fine architecture, 
adorned with ſtatues, buſts, and columns of porphyry, 
and of giallo antico; but the chief ornament is the do- 
meſtic chapel Sd with ſimilar marble, and. with 
paintings by Ottavio Leoni and Pomarancio; among 
other reliques here is preſerved the body of the Pope St. 
Anicete, removed from the catacombs of St. Sebaſtian 
in the time of Clement VIII. who gave it to this noble 

family, which every year celebrates the feſtival and the 
octave with public ſolemnity. This palace extends to 
two piazzas or ſquares, one called Torreſanguigna, and 
the other Fiammetta; in which are two more noble pa- 
laces; one called Sagripanti, or Corſini, built after a 
deſign of Ammannati, who executed the fine ſtairs; 
the other called Sampieri, At a ſmall diſtance from 
hence is the | 


CHURCH. * 
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CHURCH OP ST. ANTONY DF”  PORTOGHESI. _ 
On this ſpot formerly ſtood a church, dedicated to St. 
Antony the abbot, granted by Engenius IV. to Card. 
Martinez de Chiaves, a Portugueſe, who rebuilt it, and 
dedicated it to his national ſaint St. Antony; and in 
1360 the hoſpital was built for pilgrims of the ſame 
nation. The church was rebuilt in 1595, after a delign 


of Lunghi the younger, together with a college for the 


prieſts, who officiate in it and ſupport the pilgrims. 
The chapels are adorned with fine marble, gilt ſtucco, and 
paintings, particularly the high altar, on which is a pic- 
ture of the tutelar ſaint by Calandrucci, who executed 
that of St. John the Baptiſt in the ſecond chapel ; the 
Nativity of the ſame ſaint, on the ſide, is by Nicolai; 
his Preaching, by Graziani; and the inarble buſt, by Car- 
rarino. The St. Elizabeth, in the croſs aiſle, is by 


Celio; the Conception, oppoſite, by Zoboli; the 


ſeulpture by Bracci ; the Adoration of the Magi, in the 
next chapel, by Nicolai; and the St. Antony, St. Se- 
baſtian, and other ſaints, in the laſt, by a ſcholar of 
Conca. The St. Catharine oppoſite, and the Cruci- 
fixion in the ſacriſty, both finely painted, are by un- 
known artiſts. The pilgrim prieſts, their countrymen, 
are received here for two months, the laity for one, and 
women and the infirm for three ; all under the protec- 


tion of their ambaſſador. Gio. Battiſta Cimini, whoſe 


chapel is in this church, bequeathed it 50,000 crowns, 
the intereſt of which is expended in dowries for poor 
girls deſirous of taking the veil. Near this is the 


PALACE AND TORRE SCAPPUCCI, 


This palace was the ſcene of a remarkable incident. 


A baboon having ſtolen a child, that was ſleeping alone, 


carried 


1 . 
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carried it to the top of the high tower; the parents, ſee- 


ing the imminent danger. of their child, offered up 
prayers to the bleſſed Virgin for its ſecurity, when, 
ſtrange to tell! the ſame beaſt brought it down again 

without injury. In memory of this event a ſtatue of 
the bleſſed Virgin was ſet up on the ſpot, and a lamp is 
kept burning before it every night. Farther on to the 
right is the palace Caraffa, and a ſhort diſtance from 
thence the Piazza dell Orſo, in which is the 


CHURCH OP ST. MARY IN POSTERULA. 


This church adjoins the ancient palace Gaetani; 
which was poſſeſſed by that noble family before the reign 
of Boniface VIII. But they granted it to the Celeſ- 
tine monks, who. eſtabliſhed here their college called 
Urbano. In this ſmall, though parochial church, are 
only two pictures; one, the Annunciation, attributed ta 
Nanni; and one by Paveſe. It is called in Paſterula 
from a family of that name who founded it. The pi- 
azza and the ſtreet are called Orſo, from the figure of 
a bear on the corner of a houſe, or from the ſign at 
the poſt-houſe, which the vetturini, or drivers, in- 
habit. Farther on to the right is the 


ARCO DI PARMA. 


This arch appears to have been anciently a gate of 
deſcent 'to the Tiber ; but it is now uſed for emptying 
the filth of the city. In the lane oppoſite is the 


CHURCH or ST. SIMEON THE PROPHET. 
From ſome monuments found in this church it appears 
to have been formerly very magnificent ; but being in a 
ruinous ſtate, it was rebuilt in 1610 by Card. Lancellotti, 

9 perhaps 
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perhaps in its ancient form. The picture on the high 
altar is a copy by Santefanti, curate of the church, 
from an original of Salimbeni, which is kept in his 
apartment; and the St. Ann, on the fide altar, is by 
Veneziano. To the left is the palace Ceſi, and on the 
wall of the oppoſite houſe are ſome paintings in chiaro- 
ſcuro, repreſenting the ſtory of Niobe. They are ad- 
mirable works of Caravaggio and Maturino, ſcholars 
of Raphael, but have ſuffered much from time and wea« 
ther. On the right is the 


CHURCH OF Sr. SALVATOR IN PRIMICERIO, AND 
| PALACE LANCRLLOT TI. 


In this ancient church, which was conſecrated in 
11 18, the confraternity of St. Tryphon officiate; but 
as it contains nothing remarkable, we ſhall paſs on to 
the palace Lancelloti, begun after a deſign of Volterra, 
and finiſhed by Maderno. It is adorned with antique 
ſtatues, buſts, baſſo-relievos, and valuable pictures, and 
the portico by Domenichino. Among the moſt admired 
ſtatues are an Epheſian Diana, and a Faun; but the 
greateſt treaſure this palace contains is the goddeſs Pu- 
dicitia; among the pictures, the moſt admired is a Si- 
lenus ſupported by two Fauns, painted by Annibal Ca- 
racci. The ſtreet that runs by the ſide of it is called 
Coronari, from the ſhops for beads and ſcapulets; and 
the ſteps on the other ſide of it lead to the ſmall 
church of St. Simon and St. Jude, which will be no- 
ticed in the deſcription of Monte Giordano. To the 
right at the end of this ſtreet the portrait of Raphael 
da Urbino is painted, in chiaro-ſcuro, on a honſe 
wherein that celebrated painter reſided; but before we 
come to this houſe we pals the 


CHURCH 
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cHunken op sr. SALVATOR IN LAURO. 


This church and the monaſtery were built about the 
year 1449, by Card. Latino Orſini for the canons of 
St. George in Alga, of the city of Venice. The church 
having been accidentally burnt, it was rebuilt after a de- 
fign of Maſcherini. But the order being ſuppreſſed by 
Clement IX. in 1669, it was granted to the confraternity 
de Marchigiani, who repaired it, and dedicated it to the 


bleſſed Virgin of Loretto, ſetting up for public venera- 
tion her ſtatue, refembling that in the holy houſe at 


Loretto. The monaſtery was converted into a college 
for their ſtudents. In the church are ſome chapels or- 
namented with marble and paintings. Thoſe in the 
firſt chapel on the right are by Ghezzi ; the Angels in 
ſtucco by Ruſconi; the St. Charles, in the fecond, by 
Turchi ; the Nativity, in the third, is the firſt work of 
Pietro da Cortona that was expoſed to the public eye; 
and the St. Philip, with the other ſaints in the croſs 
aiſle, by Cav. Gbezzi. The Madonna, on the high 
altar, is by Peruzzi d' Ancona; the Angels of ſtucco, by 
Campi; and the picture of the Madonna under the cru- 
cifix, by Pollajolo, being the only picture that eſcaped 
the flames when the church was burnt. The crown of 
gold was placed over it by the chapter of St. Peter's. 
In the next chapel is a Chriſt appearing to St. Lutgard, 
by Maſſarotti; St. Joſeph, St. Joachim, and St. Ann, 
in the next, are by Ghezzi; the freſcos by Cozza ; St. 
Peter, in the laſt, is by Grammatica, and the ſides by 
Odazzi. The picture in the facriſty is by Borgia, and 
the paintings in the oratory by Salviati. Returning to 
the ſtreet dell' Orſo, on the right is the 


THEATRE 
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THEATRE DE TORDINONA.. 


Here in former times was a priſon for delinquents, 
which was afterwards rebuilt for a theatre. Near this 
are the quarters for the ſbirri, or thief-catchers, adja- 
cent to which is the chapel della Conforteria, def- 
tined to give help and repoſe, in caſe of need, to male- 


factors condemned to death. On the left, in the Strada 
Papale, is the | 


CHURCH OF Sr. CELSUS AND ST. JULIAN. 


This edifice is ſuppoſed to have been erected to the 
memory of thoſe martyrs when their bodies were 
| brought from Antioch to Rome; and demoliſhed by 
1 Julius II. to open the ſtreet to the caſtle. Part of the 
. portico is ſtill to be ſeen in the corner towards the 

ſquare, with columns and cornice of rough workman- 

+ ſhip, and over it the arms of the Pope, who intended to | 
rebuild the church ; but his Holineſs dying, the charge F 
was left to the canons, who, to avoid loſing the cure of 
the pariſh, and their own privileges, rented ſome houſes 
here, and fitted up the beſt as a church to celebrate the 
memory of thoſe martyrs. Clement VIII. had their bo- 
dies removed hither from the Baſilica of St. Paul, where 
they were preſerved. Clement XII. built the church 
anew after a deſign. of Dominicis, and adorned it 
with fine paintings. The picture over the firſt altar 
on the right is by Lapis; the Magdalen near it is by 
Alfani ; the tutelar Saints, on the high altar, are by 
Battoni ; the right fide, is painted by Caccianica, and 
the left by Triga. The St. Liborius, in the other cha- 

„ pel, is by Valeriani, and the Baptiſm of Chriſt, by 

= Ranucci. In digging the foundation of this church a 
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vatiety of marbles and columns of verde antico were 
found, ſuppoſed to have belonged to the arch of Gra- 
tian, Valentinian, and Theodoſius, emperors, and to 
have been erected as a magnificent entrance to the 
portico, which was continued from the triumphal bridge 
to the Vatican. In the archives of this church is pre- 
ſerved an ancient volume of the lives of thoſe martyrs, 
and, as is ſaid, à foot of the Magdalen, with ſeveral 
reliques of St. Liborius. Near this en 8 the 


BANK or sr. SPIRITO, AND CHURCHES or THE PURI- 
FICATION, AND OP sr. JULIAN. 


At the corner of the ſtreet is a magnificent ch 
ſmall palace, built after a deſign of Julio Romano; 
and oppoſite to it another by Sanſovino. Between the 
two ſtreets are other edifices deſigned by Bramante fot 
the uſe of the Pope's mint; but as there was a new 
one erected on the Vatican hill, which was more conve- 
nient, this was uſed as a bank for the hoſpital of St. 
Spirito, and by the permiſſion of Paul V. made public; 
for which were mortgaged the lands, towns, and all the 
eſtates of the hoſpital, as ſecurities to the merchants and 
others who depoſited their money here. The ſtreet on 
the right is called Banchi Vecchi, becauſe here was the 
bank de' Nonari before the Curia Innocenziana was 
built on the Monte Citorio. The ſmall church here 
was dedicated to the Purffication of the bleſſed Virgin 
in 1444. Eugenius IV. gave it to a confraternity from 
the north. The ceiling is painted by a ſcholar of 
Julio Romano. On the left is the ſmall church of St. 
; n and further on the 
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AA DELL' | OROLOOIO DI chIESA NUOYA. 
This ſquare takes its name from the clock erected 
after a deſign of Borromini on the houſe for the P. P. 


dell' Oratorio. Here are three palaces ; the Ig 
and wok ancient of which i is the 


Pa 


| PALACE GABBRIELLL, OR ORSINI, ON MONTE GIORDANOs 


This hill, anciently inhabited by the Conti deln 
Sabina, takes its modern name from Giordano Orfini, 
who built the palace in form of a citadel furrounded 
with walls and towers; and alſo a church dedicated to 
the bleſſed Virgin, to which were added the titles of St. 
Simon and St. Jude; and it ſtill continues to be paro- 
chial. The palace is now in the poſſeſſion of the Gab- 
brielli family. In the yard is a fountain with the figure 
of a bear; and in the apartments are ſome antique ſta- 
tues, buſts, and fine pictures. Near this is the 


CHURCH OF. ST. MARY IN VALLICELLA. 


This church was called in Vallicella, from the low 
ground on which it is built; and anciently Ad Puteum 
Album; now Chieſa Nuova. In 1575 it was magnifi- 
cently rebuilt, after a deſign of Martin Lunghi, and 
adorned with gilt ſtucco by Ferrata and Fancelli, and 
paintings by Pietre da Cortona, who executed the ad- 
mirable freſcos on the ceiling, the cupola, and the tri- 
bune. All the chapels are ornamented with marble, co- 
lumns, and fine paintings. The Crucifixion, in the firſt 

chapel on the right, is by Scipio Gaetani; Chriſt at the 
Bepulchre, in the ſecond, is by Caravaggio; the Aſcen- 
fion, by Muziani; the Holy Ghoſt, by Fiamingo; and 
__ in the fifth, by Comi. The Coronation of the bleſſed 
* | Virgin, 
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Virgin, over the altar in the croſs aiſle, is by Cav. 


? Arpino; and the two ſtatues are by Flaminio Vacea; 


the St. Charles, in the next, is by Carlo Maratta; the 
right ſide is painted by Scaramucci, and that oppoſite by 
Bonatti. The picture on the high altar, where the an- 
cient picture called St. Mary in Vullicella is placed; is 


by Rubens, as are alſo the two on the ſides; the Cru- 


eifix of relievo is by Bartolot, and the Tabernacle, 


adorned with cherubims and angels, executed in bronze, 


is a deſign of Ciro Ferri. St. Philippo Neri, in the next 
chapel, richly adorned, in which his body is kept, 
is by Guido; now replaced in moſaic : the paintings 
are by Pomarancio; the picture in the inſide chapel is 
by Guercino, and the painting around by Tornioli. 
The Preſentation of the bleſſed Virgin in the Temple, 
over the altar in the croſs aiſle, is by Baroccio, and the 
two ſtatues by Paracca. The ſtatue of St. Philippo in 
the noble ſacriſty, and the metal buſt over the door, 
are the famous works of Algardi; the two half figures 
painted in oil are by Treviſani, and the freſcos around 
by Pietro da Cortona, who alſo paintei the chapel 
above. Here are great quantities of precious ornaments 
of filver, rich buſts. with reliques, a filver tabernacle, 
and a pix of maſſive gold decorated with large diamonds. 
The Annunciation, in the chapel yay the ſacriſty, 
is by Cav. Paſſignani ; and the Viſitation of St. Eliza- 
beth, in the next, by Baroccio. In this chapel St. Phi- 
lippo uſed often to pray. The Nativity, in the next, is 
by Durante Alberti; the three Saints are by Roncalli; 
the Adoration of the Magi is by Nebbia, and the Pre- 
ſentation in the Temple, in the laſt chapel, by Cav. 
d' Arpino. Over the principal door in the middle aiſle 
is a W by Daniel Saiter; Chriſt driving the Sellers 


Ca j out 


7 A as core = 
* | 2 
| Z * 
' 


1 
I 
: Py 
N 1 - 
1 i 
1 | 
1 
1 
4 2 
We 
i "= 
N = 
1 = 
7 
4 
| 
g 


20 +42 DESCRIPTION OF 


out of the Temple, aud the Ark of the Teſtament, over 
the arches in the aifle, are by Peroddi ;: the Judith and 
the Conception are alſo by the above- mentioned Daniel; 


Chriſt giving the Keys to St. Peter, and the Adoration 


of the Calf, are by Paſſeti; the Rachael and the Mag- 
dalen, by Ghezzi; the Manna, and Communion of the 
Apoſtles, by Daniel Saiter; the Creation of Adam, 
and the Laſt Judgment, by Ghezzi ; and the Creation 
of-the Angels and the Fall of Satan, by Baldi. 
The bonſe of the priefts Philippines was built after 
+defign of Borromini ; and the yard, the library, and 
the chapel. or aratory, are admirably calculated for 
prayer and ſpiritual exerciſes. From the firſt of Na- 
vember to Eaſter, every evening, on feſtivals, ſacred 
make is performed. The picture on the altar is by 


Vanni, the freſcos by Romanelli, and the ſtatue of St. 


Philippo by Borgognone. There is alſo a very large 
and celebrated model in bafſo-relievo placed on the top 
of the ſtairs, repreſenting St. Leo, by Ruſconi; and 
the apartment of St. Philippo Neri, where he lived and 
died, is now made a chapel, and in it are en his 
bed and. v various we otenfile, 


Slot: 


| PALACE DI 8ORA. 


* the ane on the left ſtands this palace, e after 
a deſign, of Bramante Lazzari, and now in his eher, 
of the * di * Prince of n. Near ay 
Om” t. - 471 


©. RALAGR/ AND  COLLEGB van 
This was built by: Card. Nardini, who in 1473 oi 
Mien in ons pant oi it 2 college for twenty · ſaur poor 


Cadents, and in the other part was for a leog time held 
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the tribunal of the governor of Rome, removed in a 17s 59 | 
io the a b 


cnuncn or sr. THOMAS IN PARIONE. 

This ſmall church was confecrated in 1139 The 
picture near the facrifty is ſuppoſed to have been the 
work of Pomarancio; that on the middle altar is by 
Cofmo; the other by Paſicti and the paintings on the 
ſides reſemble thoſe of Julio Romano. At the bottom 
of the ftreet, on the left, is the chureh' of St. Biagio 
Gn F ofla ; 3 at the end For the ſquare FRO 


CHURCH OP ST. MARY DELLA PACE: © 
Here was anciently a church called St. Andrea degli 
Acquarenari, or Peſcatori; which being parochial, here 
was a ſmall portico with an image of the bleſſed Virgin, 
before which were two boys at play, one of whom, being 
very angry at the loſs of his money, ſtruck the image 
with a ſtone, from which (they ſay) blood iffued, The 
people running to ſee it, made it known to the Pope, 
then Sixtus I'V>who headed a proceſſion for implorins 
the bleſſed Virgin to intercede for peace and trariquillity 
in Italy, at that time cruelly ravaged/by war. Peace 
being ſoon after obtained, (in 1482) the ſame Pope built 
a new church, after a deſign of Pintelli, in honour of 
the bleſſed Virgin, by the name of Peach! and placed on 
the high altar the miraculous image; That it might be 
taken care of, it was given to the Laterahicanons, who 
added to it a monaſtery. In 1611, the principal ca- 
pel Was erected by Rivaldi, a noble Roman, and orna- 
mented with precious marble, meyſh gilt e and 
fine paintings! 
I the pontificate of Althnde? VII. che ſame 10 
C 3 of 
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of ſcourge again ravaged Italy; when, to obtain peace 
among Chriſtian princes, the church was repaired, and 
adorned after a deſign of Pietro da Cortona, who on a 
ſmall ſpot formed a noble and magnificent edifice, which 
merits every encomium. In this church are ſome fine 
paintings and beautiful ſculpture. The metal work on 
the firſt altar on the right is finely executed by Fan- 
celli, as is alſo the marble ſtatue of St. Catharine of 
Sienna, and the monument with two cherubims, oppoſite. 
The St. Bernardino, and the other monument and che- 
rubims, are by Ferrata ; the fine paintings over thearch 
are by Raphael, and thoſe over the cornice by Roſh. 
The ſtatues of St. Peter and St. Paul, with the other 
ſculpture in the following chapel, are by Roſſi; and 
the trophies, it is ſuppoſed, by Moſca; the picture on 
the altar is by Ceſi; the paintings around by Sermoneta, 
and the Sibyls by Timoteo della Vite. The St. John 
the Evangeliſt, in the chapel under the cupola, is by 
Cav. d'Arpino, and the Viſitation of St. Elizabeth above, 
by Carlo Maratta; the Baptiſm of Chriſt, in the next 
chapel, is by Gentileſchi; and the fides by Mei; the 
Preſentation af the bleſſed Virgin, in the temple above, 
is by Peruzzi. The fides of the high altar are by Paſ- 
fignani ; the paintings on the pilaſters by Lavinia Fon- 
tana ; the freſcos by Albano; and the ſtatues repreſent, 
ing Peace and Juſtice, on the frontiſpiece, are by Ma- 
derno, The Nativity of the bleſſed Virgin, over the 
Ehapel of the Crucifixion, is by Cav, Vanni the 
younger; the Nativity of Chriſt, in the next chapel, 
with the paintings around, are by Sermoneta ; and the 
hleſſed Virgin above, by Morandi. St. Jerome, in the 
next, is by Venuſti; Adam and Eve, over the cornice, 
are by Lauri; and the marble head on the left by Fieſole. 
NT | 1 
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The St. Ubald, in the laſt, is by Baldi; the paintings 


above, by Peruzzi; and the ſtucco figures are by Fancelli. 


chunch or sr. MARY DELL” ANIMAs. _ | 
This church, ſituated on the left of the above, was 


built in 1400, by Gio. Pietro Fiamingo, and enlarged: 
by the Teutonic order, with an hoſpital for the Ger- 


mans. It takes its title from an image of the bleſſed 
Virgin placed in the centre between two pious perſons 


kneeling in prayer. Although this church is of no ſpe- 
cific order of architecture, it is adorned with good paint- 


ings in freſco (now damaged), and fine ſculpture. The 


picture of St. Benon, in the firſt chapel on the right, is 
by Saraceno; that in the next chapel, by Giminiani; the 
paintings above are by Grimaldi, and the marble por- 
trait on the ſepulchre is by Ferrata; the paintings in 


the third chapel are by Sermoneta, and the Pieta in mar- 
ble, in the fourth, is copied from that of Buonarotti 
by Baccio Bigio. The high altar has been lately 
adorned with matble and gilt ſtucco; the picture is by 
Julio Romano, and the paintings over it by Stern. The 


monument of Adrian VI. in the preſbytery, is a deſign 


of Peruzzi, ſculptured by Seneſe and others; and that 
of the Duke of Cleves is by Aras and Fiamingo. All 
the paintings in the chapel on the other ſide are by Sal- 
viati; and the hiſtory of St. Barbara, in the next chapel, 
is by Michael Cockier, who alſo painted thoſe in the 


following; except the picture, which is by Nanni; and 


the ſides, which are by Baſſetti. The martyrdom of St. 
Lambert, in the laſt, is the fine work of Veneziano, 
and the paintings above are by Miele. The two monu- 
ments on the pilaſter in the aiſle, with the fine cheru- 
de are by Fiamingo ; and in the room before the ſa- 
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eriſty are ſome others. In the ſacriſty are two picteres 
on the right of the, altar by Morandi; and of thoſe on 
the other part, one is by Bonatti, and the other by Alè, 

who painted around the chapel; and the ceiling is the i 
work of Romanelli. The church has been lately re- 
paired, and the pavement new laid with ace n white 


marble. Oppoſite to this is the 


CHURCH or sr. NICHOLAS DE? LORENESI, 
Which was given by Gregory XV. to a confraternity 


of Loraneſe, who in the year 1636 rebuilt it from the 


foundation, at which time were found many large ſtones 


that ſerved for the noble front. It has lately been lined, 


with mixed marble, and adorned with gilt ſtucco, ſculp- 
ture, and paintings. The Biſhop: on the high altar, 
and St. Catharine on the other, are by Charles Lorrain; 
and the ſides by Gianquinto, who alſo; painted the 

freſco and the cupola. The four haſſo- relie vos are by 


Groſſi, and the fine picture in the e is by Claude 


Laos. Near this is the 


PIAZZA NAVONA. 


This large piazza,i is corruptly called Nia, in place 
of Agonale. Here was the magnificent Cireus Agonale, 
derived as is ſuppoſed; from the word agone, which 
from the, Greeks, came to be applied go ſpectacles of 
various games. Others, however, are of opinion, that 
the name is deri ved from the agonalian feaſts: by Numa 
Pompilius dedicated to Janus, and celebrated on the gth 
of January. It was alſo called the Circus of Severus, 
from his bat hs which were in its vicinity. Beſide games 
of pleaſure and exercife;. here were the lupanari, that is, 


ſubterranean rooms. for common women ; but: now: the 
; | ſpot 
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ſpot is occupied by a urge fouate, ff filled with noble 
houſes and churches, and adorned with three fine foun- 
tains. It is called Piazza Navona, perhaps from its 
form reſembling that of a large ſhip. Here every week 
a market is held for the fale of the rieceffaries of life and 
domeſtic wtenfils; and the gardeners every day hring 
here their vegetables and fruits. On the Sundays in 
Auguſt it is filled with water for the amuſement of 
the * | | 


CHURCH OF ST, AGNES. 

On the fcite now occupied by this magnificent church 
was the lupanari, or brothel, to which it is ſuppoſed 
the virgin St. Agnes was conducted, by order of Sem- 
pronius, Prefect of Rome, for the purpoſe of violation; 
bat ſhe being aſſiſted by an angel, the ſon of the ſame 
Prefect fell dead at her feet as he was going to ill- treat 
her. In compliance, however, with the fervent en- 
treaties of the father, ſhe prayed to God, and he was 
reſtored to life, To preſerve the remembrance of this 
miracle, a fmall church was eredted on the ſame ſpot, 
and made parochial, Innocent X. whoſe houſe was 
here before he was exalted to the pontificate, built this 
magnificent church after a deſign of Rinaldi; but it 
was finiſhed, with a cupola, front, and facriſty, by Bor- 
romini, and is one of the moſt conſpicuous and richeſt 
churches in Rome. It is in form of a Greek croſs, and 
the inſide even to the cornice is all of marble ſculp- 
ture and -baſſa-relievos, as are the altar-pieces ; and 
above the cornice it is ornamented with gilt ſtucco and 
paintings in freſco. The baſſo-relievo repreſenting St. 
Aleſſio, over the firſt altar-piece on the right, is by 
Roſſi; the ſtatue of St. Agnes in the Flames, on the 


ſecond, 
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ſecond, and the relievo of St. Emerentiana, on the next, 
are by Ferrata. The large relievo repreſenting the Holy 
F amily, on the high altar, is by Guidi; the Angels 
over the frontiſpiece are by Majni; and the St. Cecilia, 
on the next altar, is by Raggi. The ſtatue of St. Sebaſtian, 
deſigned for the following, was by Bernini; but, being 
ſmall, it was moved into the ſacriſty, and another placed 
on the altar, ſaid to be an antique formed by Campi to 
reſemble this ſaint. The St. Euſtatius among wild Beaſts, 
on the laſt, is by Malteſe, finiſned by Ferrata; the mo- 
nument of Innocent X. over the door is the fine work 


of Bernini, and the haſſo- relievo of the tutelar ſaint, in 


the ſubterranean chapel, is by Algardi. The paintings 
on the angles of the cupola are by Baciccio, and thoſe 
in the cupola principally by Ciro Ferri; but, he dying, 
it was finiſhed by his ſcholar Paſqualini. The paintings 
around the ſacriſty are by Paolo Perugino, a ſcholar of 
Cortona. This ſacriſty contains all the ſilver plate 
for the ſervice. of the church, which is very rich, 
including the Oſtenſorio made by order of Prince 
Panfili to replace one that was ſtolen, and which is 
adorned with diamonds, emeralds, and rubies, and va- 

lued at 150,000 crowns, excluſive of the rich canopy of 


- ſilver. The Fathers Philippine, from the feaſt of St. 


Peter and St. Paul to the firſt of November after veſ- 


pers, have their oratory here. 


Adjoining to this is the college Panfili "x ths "alle 
vaſſals of his family, with a large library for their ac- 
commodation and that of the chaplains. On the right 
is the 

PALACE PANFILL, 
This palace was built by Innocent X, after. A 8 : 
of Botromini. It contains ſame vey. fine paintings in 
5 5 | freſcq 


ANCIENT, AND MODERN ROME. 27 


| freſco by Pietro da Cortona, repreſenting the principal 
actions of Fineas; and many friezes by Romanelh, 
Pouſſin, and Allegrini. The ſame pope, after erecting 
the, palace and church, adorned the piazza with the ce- 
lebrated fountains after the ingenious deſign of Cav. 
Bernini, who, uniting the ancient with the modern, 
formed a large baſin, in which are ſome fine fiſh; Ia 
the centre he formed four rocks or ſhoals, to reſemble 
the ſea, with. the four principal rivers of the world 
figured in coloſſes of marble; the Danube is ſculptured 
by Claude Franceſe ; the Ganges by Baratta; the Nile 
by Fancelli; and the Argentano, or Plata, by. Raggi; 
the rocks, with the horſes, lions, palms, and other or- 
naments, are by the above Bernini, who alſo placed on 
the rocks the Egyptian obeliſks brought from the ruins of 
the circus of Caracalla, and on the fammit a metal dove 
with an,oliye-branch in his mouth, alluding vo peace 
and the arms of this pope, who ereAed the fine ſtatue 
of the Moor by Bernini, in the centre of the other foun+ 
tain. formed by Gregory XIII. The tritons and dol- 
phins are by Guglielmo della Porta; or, as ſome lays 
by Buonaroti. 


eupnen or ST. JAMES DEGLI N OR PA». 
NIARDS. 


This church, firſt erected by 2 an Infante of Caſtile, 
was rebuilt in the year 1440 by D. Alphonſo Paradinas, 
and dedicated to St. James the apoſtle and St. Ildephonſo 
the biſhop. Though it is without any regular order of 
architecture, it is ornamented with noble chapels, mar- 
ble, ſculpture, and. celebrated paintings. The picture 
in the firſt chapel on the right, and the fides, are by 
Franceſco di Caſtello; thoſe above by Pierin del Vaga . 
| the 
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the Hetutrection, in the next, and the painting on 
the ſides, by Nebbia; thoſe above, and Chriſt libetat- 
ing the Holy Fathers from Limbo, on the outſide, are 
by Croce. The paintings of the bleſſed Virgin, over 


the altar, are by Nebbia; and the marhle head on the 


right of the ſacriſty is a fine work of Bernini. The 
Katue of the blefſed Virgin, on the next altar, is by 
Bofcoli, and the paintings by Piacentino. The Cruci- 
fixion, on the High altar, is by Sermoneta, and the 
Saints on the fides are by Avellino. The ſtatue of St. 
James in the fide chapel is by Sanſovino, and the paint- 
ings are by Pelligrino, a ſcholar of Raphael. The 
picture in the next chapel is by Preziado a Spaniard, as 
are alſo the two altar-pieces near the door. The freſcos 


and the picture in the chapel of St. Diego, are by An- 


Hibal Caracci ; and there are ſome hiſtory-pieces by Al- 


boni and Domenichino his ſcholar ; but they are now 


fearcely yifible. Thoſe in the ſacriſty are by Fonte- 
buoni ; and the two marble heads, one repreſenting a 
bleſſed foul, the other a condemned one, are the excel- 


lent works of Bernini. In this church are kept the 


feſtivals of St, James, St. Ildephonſo, St. Ermenegild 


. King of Spain, the Conception, the Aſcenſion, and 


the Tranflation of St. James; and on every feaſt a per- 
formance of excellent mufie, left in 1666 by Franceſco 
Vides Navarro, as we read on his monument near the 
door. On the feaſt of the Aſeenſion a quantity of mo- 
ney is given away to poor girls of their nation. Adjoin- 
ing to'this church is an hoſpital for their pilgrims, who 
are maintained here for three days, and a houſe we 
the mT who' officiate i in'that en 


Oo 7 : 


PALACE 


ANCIENT AND MODERN ROME, 29 


PALACE LANCELLOPTS, AND SANTOBONO. 


Qu the upper part of this ſquare are theſe palaces, di- 
vided by the lane called Cuccagna. On the right is 
that of Lancellotti, from a deſign of Ligorio; the 
other of Santobono is very ancient, being built after a 
defign of Antonio da St. Gallo. In this are contained 
ſome fine ſtatues and original pictures. The Calumny 
is by Frederick Zuccheri, in imitation of the ſo much 
celebrated one by Apelles; there is alſo a Laſt Supper, 
by Tintoret ; Judith, by Bronzino; a half figure of 
the Magdalen, by Annibal Caracci; a portrait of the 
Duke Orſini, by Titian ; ſeveral fancy-pieces painted 
{mall by Brugles ; and a cabinet of jewels and cameos, 
among which are a Leda and Swan, and Trajan on: 
horſeback. In the apartment toward the ſquare is the: 
Converſion of St. Paul, by T. Zuccheri; with Andra-- 
meda, and a Cupid, by Polidoro di Caravaggio. The 
moſt remarkable of the ſtatues are a Venus, a Tiger, and a 


Gladiator of fine ſculpture. Adjoining to this is the piazza 
Paſquino,' ſo called from the trunk of an antique ſtatue 


found in this palace, and placed at the corner of the 
ſame. As no notice was taken of it, they gave it the 
name of Paſquin, from a ſhopkeeper who lived adjoining; 


on this from time to time were fixed ſatires and lam- 
poons, whence came our word paſquinade. The ſtone 


over it was placed to ſhow to what height the inunda- 


tion of the Tiber roſe in the year 1527. On the "Ib 
is Fe” | 


CHURCH OP ST. MARY DEGLI AGONIZZANTL. 
This fquare is alſo called de? Librari from the bookſel- 


ne here, and n _ the church of the 


confra- 


— . IEG . == 2 
- l . i 
_ 1 ＋ 0 = = IS \ - _— SY * = _— * 17 4 


30 - DESCRIPTION OP 


confraternity who took this inſtitution to pray for 
ſouls in their laſt agonies. It was built in 1616, the 
better to enable them to exerciſe their charity, eſpecially 
towards thoſe condemned to death. The picture on the 
middle altar is by Melchiorri; St. Michael, on the altar 
to the right, is by Garzi; and the Crucifixion oppoſite 
is by a devotee. Here is ſaid to be preſerved the band 
in which Chriſt was wrapped, and this is expoſed ens 
at Chriſtmas. Near this is the 


CHURCH. OF. ST, PANTALEON, 


- Which was founded in 1216 by Honorius III: 105 
was anciently parochial, in cure of ſome Engliſh prieſts; 
but in '1621 it was given to St. Joſeph Calaſantius, 
founder of the regular clergy of the Scuole Pie, who 
repaired the church after a deſign of Roſſi. The pic- 
ture of St. Pantaleon is by Caſotti ; and that on the 
high altar is the laſt work of Cav, Conca. 


PALACE MASSIMI, 


This palace was built for the Maſſimi family after a 
deſign of Peruzzi, and merits attention as well for its 
portico, as for its three courts grandly diſtributed, though 
in a ſmall ſpace, and ornamented with columns, ſtatues, 
baſſo-relievos, and fountains ; the apartments contain 
ſome ancient paintings brought from the baths of Titus, 
ſome ancient pieces of moſaic executed with wondrous 
art, many marble buſts of emperors and empreſſes, with 
various other curioſities. It is likewiſe remarkable from 
this circumſtance, that in the adjoining houſe (poſſeſſed 
by Pietro Maffimi) in 1455, was the firft piece of ptint- 
ing executed from types founded by Corrada Suveyn- 
beyn, and Arnold Pannatrix, both Germans. The firſt 
Kt) 3: 7 books 
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books printed were the work of St. Auguſtin on the 
City of God, and thoſe of Lackantius Firmianus. Near 
this! is the 


cnHunch or sr. ANDREW DELLA VALLE. 


This magnificent church took the name of Valle from 
a palace belonging to that family in the vicinity. It 
was built at the deſire of Coſtantia Piceolomini, who 
gave a palace that ſhe had here to the regular clergy 
Teatini, an order inſtituted by St. Gaetano. The 
church was begun by Cardinal Geſualdo, a Neapolitan, 
after a deſign of Olivieri ; carried on by Cardinal Mont- 
alto, and finiſhed by Cardinal Peretti, his nephew, 
from a deſign of Maderno ; the front is by Rinaldi. The 
ſtatue of St. Gaetano and that of St. Sebaſtian are by 
Guidi; the St. Andrew and St. Andrew Avelliao are 
by Ferrata, as are alſo the angels above; and the two 
ſtatues over the door are by Nek | 
In digging the foundation, the ruins of the Curia of 
Pompey the Great were diſcovered, and of which Nar- 
dini aſſerts he had ſeen under ground two large marble 
columns. It was built near his theatre, that during the 
theatrical ſpectacles they might, for the greater conve- 
nience of the people, aſſemble the ſenate in it. In this 
place Julius Cæſar was aſſaſſinated, and with repeated 
wounds left dead at the foot of Pompey's ſtatue. After 
his death it was ſhut up and burnt by the people. 
The church, beſides the magnificence of the building, 
is remarkable for its noble chapels ornamented with 
marble and ſculpture; and alſo for the celebrated paint - 
ings of Domenichino and Lanfranco. The firſt chapel 
on the tight hand of the family of Ginnetti was 
2 by Fontana, and is lined with very fine 
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marble. The relievo on the altar repreſenting the 
Flight into Egypt, and the two monuments with the 
ſtatues, are ſculptured by Raggi; the four Virtues are by 
Rondone; the ſecond chapel is alſo ornamented with 
precious marble, and was erected by Sig. Strozzi after 
a deſign of Buonaroti. The bleſſed Virgin on the altar 
with her dead ſon, and the two ſtatues on the ſides, arr 
all of bronze, modelled by Buonaroti; the four urns 
of black marble are admirable, as are likewiſe: the 
twelve columns, with capitals and baſes of; bronze-gilt, 
and the two large candleſticks, with others of the ſame 
-metal. The St. Charles in the next chapel is painted 
by Creſcenzi; and the St. Andrew Avellino, in the 
croſs aifle, is by Lanfranco, except the Glory, which is 
by Amoroſi. Next to this is the chapel of the Cruci- 
fxion, nobly adorned with marble and precious co- 
lamns. The martyrdom of St. Andrew, and the ſides 


of the high altar, are finely painted in freſco by Cav. Ca- 


labreſe ; the two paintings over the arch are by Cignani 
and Tarſi. All the paintings above the cornice, and in 
the compartments of the tribune, and the four Evange - 
liſts under the cupola, are the celebrated and ſtupendous. 
work of Domenichino. The cupola and ſome angels 
in the ſmall chapel of the bleſſed Virgin, are painted by _ 
Lanſranco, and the paintings from the feet are by Fran- 
ceſi. The St. Gaetano, in the croſs aiſle, is by Mari, a 
Neapolitan; and another Neapolitan painted the four 
large pictures in freſco. The monument near the fide 
door, with the buſt and the two Virtues, are by Guidi ; | 
and the St. Sebaſtian, in the next chapel, is by Vecchi. 
The noble chapel following of Sig. Rucellai, which is 
entirely ornamented with marble, is a deſign of Matteq 
di Caſtello; the two beatified n on the altar are 


painted 
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painted by Angeletti ; and the angels by Roncalli: the 
laſt is a defſign of the above Matteo, and is muck ad- 
mired for the fine marble and fculpture. Here too is 


the ſmall chapel of St. Sebaſtian, ſuppoſed by many to 
correfporid” with the common fewer, from which the 


body of this martyr was taken by the matron St. Lu- 


rina: Urban VIII. in erecting this noble cliapel, in- 
ſeribed in it a memorial of this tranſaction. The ſtatue: 
of St. Martha is by Mothi ; St. John the Eyangetift, 
by Malvieino; St. John the Baptiſt, by Bernini; and 
the Magdalen, by Sati, as ate alſo the two ſtatues fit- 
ting; the picture on the altar, the ſides, Iunette, and 
the others, by Cav. Paſſignani. The two large monu- 
ments in the aifle, one of Pius II. and the 6ther of 
Pius III. both of the family Pictolomini, are by Paſ- 
_— da Montepulciano. The picture on the altar 
in the ſacriſty is well executed, and that over the door 
why Cay. Calabreſe, ae from one Wks Paul Veroneſe. 


exoact OP ST. BLIZABETH DR  FORNARD . | 
On the fide towards Campo di Fiori is this ſmall 
church, to which was adjoined a monaſtery; but in 
1487 it was given to a company of bakers from the 
north, who repaired it after a deſign of Rinaldi. The 
Viſitation over the middle altar is by Schenfeld, and the 
freſcos ate by Coꝛza. The pictures aver the two altars 
are by Stern, as is likewiſe a ſmall Sie in the ſacriſty; 
all 'the paintings above the cornice are by Saluzziz. ex- 
cept thoſe towards te us which are * Filidoro. 
angels of aal 4,40 . 
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CHURCH OF THE s.s. SUDARIO DE” SAVOJARAL. 
Here was an ancient church, which was formerly de- 


pendant on the abbey of Farfa, and conceded in 1605 
to a company of Savoyards, who rebuilt it after a de- 


ſign of Rinaldi, and ornamented it with marble, ſtucco, 
and paintings. The picture on the high altar is by Ghe- 


.rardi.; that of St. Francis of Sales is by Carlo Ceſi ; 


and B. Amadeo, oppoſite to this, is by Paolo Perugino. 
The holy handkerchief held by two angels, was copied 
from that in Turin, and preſented by the aredbiſhop x to 


Clement VIII. who gave it to this church. 


PALACE CAPFARELLT, NOW STOPPANI. 


Gabe to the church is this fine palace, erected ater 

a defign of Raphael da Urbino; or, as Vaſari, mentions, 
by Lorenzetto, the friend of Raphael. Since it has 
changed maſters it has been repaired and enlarged with 
the ſame architecture. It is ſaid Charles V. reſided 
here when in Rome; in commemoration of which an 
inſcription is placed in the ſtaircaſe. On the corner, to- 
Wards the church of St. Andrew, is an ugly ſtatue, 
which, in engt is called Abate N and oppo- 


7 ſite is the 


CHURCH OF Sr. JULIAN OF THE FLEMINGS. 


Da. 


This church is very ancient, and is ſaid to have been 
built by Gregory II. ſoon after Flanders was converted | 
to. Chriſtianity ; and in 1094 it was repaired by Robert 
Duke of Flanders, when he paſſed through Rome to 


recover Jeruſalem. In 1575 it was again repaired. by 


* nation, and ornamented with marble, ſculp- 
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ture, and paintings, and over the door was placed the 
ſtatue of the tutelar ſaint. Adjoining is an hoſpital for 
pilgrims and the fick. A little farther on the right is 
the theatre Argentina, ſo called from a tower which 
ſtands near it. In this a muſical drama is performed, 
and ' ſometimes the opera and burletta. Oppoſite is 
\ the 8 | | 


PALACE CESARINT, AND CHURCH or ST, NICHOLAS. 


The palace derives its name from the noble family 
who poſſeſs it, The church was anciently called Alle 
Calcare, from the lime made here, or perhaps from the 
marble which has fallen from the magnificent portico 
of Cneius Octavianus the conſul, which ſtood on this 
ſpot, ornamented with columns and capitals' of metal. 
In 1695 it was given to the clergy Somaſchi, as a re- 


compence for one they had on Monte Citorio, which 8 


was demoliſhed for the building of the Curia Innocen- 
ziana. The bleſſed Virgin and St. John, on the ſides 
ef the crucifix, and the Biſhop over the altar near it, 
are by Nuzzi : the picture on the high altar is by Germi- 
ſoni, and the St, Emilian is by Monſ. Troje: the St. 
Charles on the other altar is by Aſcenſi. Oppoſite is 
the college Calaſanzio de' Cherici Scolopi, in which 
not only children are taught the firſt rudiments of the 


Latin tongue, vat” young men are educated 'in the 
ſciences. | 


PALACE | SONNINO-- COLONNA,/ AND CHURCH © of sr. 

cosas AND ST. DAMIAN, AND OP sr. HELEN, ' 
On the leſt of the palace Ceſarini is that of Sonnino 
js oath the fine architecture of Roſſi; and on the 
D 2 itt 
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right the palace Cavalieri; and in the — lands. the 


church of St. Coſmas and St. Damian, belonging to the 
barbers company: the picture on the high altar is by 
Romanelli, and the blefled Virgin by Zuccheri. In the 
middle ſtreet is the ſmall church of St. Helen, kept by 
a company of butlers, in which are St. Catharine, 
painted by Cay. d'Arpino ; the bleſſed Virgin, by Bor- 
giani ; and the tutelar ſaint by a ſcholar of Pomarancio. 
Farther on the left is the 


CHURCH or STA. LUCIA ALLE BOTTEGHE OSCURE« 


This fall church was erected by the primitive Chrif- 
tians on à temple of Hercules, and derived its name from 
the ſhops in the obſcure ruins of the famous Circus Fla- 
minius, built here by Caius Flaminius the conful, who 
left the Roman people 2 great hereditary income for 
the purpoſe of 2 the games Tauri and Appot- 
Linari. 

This circus 3 near the 3 of St. Hit 
extended towards that of St. Catharine as far as to the 
piazza Morgana, and was ſurrounded with magnificent 


porticoes of two orders, with feats for the ſpeQators. 


From the ruins it appears to have occupied all the ſpace 
of the three palaces Mattei, for the building of which 
ſome remains of this cixeus were deſtroyed. Round the 
circus were various temples, dedicated to the gods, to 
which they facrificed before the celebration of their 
games. On one of theſe was erected the church of 
Sta. Eucia, which eee Cardinal Ginnaſi joined 
to his palace, a entreaty of Catharine his ſiſ- 
ter, gave one he palace for a monaſtery to the 
Se. who _ years pal were removed to the 

3a Ws church 
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37 
church of St. Peter and St. Marcellinus, and the other 
part for a college for boys; both Which: are 579 Gin- 
na © * | 
The Eburch is now ellis with the cure of the 
pariſh, and is adorned with marble, and paintings by 
Catharine Ginnaſi, after a deſign of Cay:*Lanfranco, 
whoſe ſon · in- law deſigned the Cardinals monument. 
The buſt, and the ſtatues of Charity and Wiſdom, are 
by Finelli ; the cherubims above, and the whole of the 
oppoſite monument, are by Giacomo Antonio and 
Coſmo - Fancelli. The ſtatue of the bleſſed Virgin, 
over the door, is the fine work of Ferucci. 
- Oppoſite to this is the hoſpital for poor priefts that 
are foreigners ; and where the above monaſtery ſtood 
is erected a college for the ſtudents of the province of 
Umbria. On the right is the palace of Ludovico Mattei, 
built in 1560, after a deſign of Ammannati, now in the 
poſſeſſion of the Duke di Sermoneta, who repaired and 
ornamented it with precious furniture. A little farther 
on the right is the 


CHURCH OP ST. STANISLAUS DE” POLACCHI, 
This church was repaired in 1580, by Cardinal Ofimo 
of Poland, with the hoſpital for the infirm paupers and 
pilgrims of the ſame nation. The picture in the firſt 
chapel on the right is well executed by an unknowh ar- 
tiſt; that oppoſite is by Moniſilio; the other, on the 
right, is by Knutz: St. Edwige Queen of Poland, 
which likewiſe ſtands oppoſite, is by Cekovitz ; and St. 
_ Staniflaus, with other ſaints on the high altar, are by 
AT INAE But to returri to the 
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PALACE MATTEI, PAGANICA, AND COSTAGUTI. 
3 The moſt noble and magnificent of the three palaces 
4 is that at the corner, to the right of the churth of St. 
4 Catharine de' Funari, built by Aſdrubal Mattei, after a 
deſign of Maderno, in which are ftatues, buſts, baſſo- 

[| relievos, columns, and various other antiquities. The 

4 four marble chairs found in the ruins of the Curia Hoſ. 

[| tilia, are of great antiquity, as are alſo the buſts, baſſo- 
relievos, and ſtatues in the yard, and the eight precious 
columns with admirable capitals in the gallery. Over 
the hall door is the buſt of Alexander the Great. The 

rooms are painted in freſco by Albani, Lanfranco, Do- 
menichino, and other ſcholars of Caracciz among which 
are an admirable picture by Raphael, and other pictures 
by Caravaggio, Guido, and Baſſano. The palace on the 
right of this was built by Jacopo Mattei, after a deſign 
of Nanni Bigio, the front of which was painted by Tad- 
deo Zuccheri, now only to be ſeen from the fine palace 
3 erected after a deſign of Vignola. . 

Oppoſite to this is the ſmall church of St. Valentine, 
and that of St. Sebaſtian, which is much venerated 
from being the houſe af the laſt ſaint, and held in eure 
by the confraternity dei Rigattieri ; the St. Sebaſtian, | 
over the middle altar, is by Cav. d' Arpino; St. Valen- : 
tine, on the ſide altar, is by Battiſta, the ſcholar of 
Cav. &Arpino ; and the paintings on the ceiling are by 
Romoli. 
On returning to the piazzetta Mattei, or ſmall "OY 
a noble fountain preſents itſelf to the view, adorned 
with four fine metal ſtatues, ſitting on marble dolphins, 
and ſupporting four turtles of metal on the baſin above, 
" executed 
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executed by Landini in 158 5, by order of the ſenate. In 
this ſquare is the palace Coſtaguti, inwhich are ſome freſcos 
by Lanfranco, Guercino, Domenichino, and Cav. ꝙ Ar- 
pino, who painted the ſo much celebrated piece repre- 
ſenting Time diſcovering Truth. Here are alſo fome 
fine pictures in oil; and in the palace Boccapaduli, near 
the ſquare, are the celebrated pictures repreſenting the 
Seven Sacraments, by Pouſſin. | 
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CHURCH AND MONASTERY OF ST. AMBROSE DELLA-, 
MASSIMAs.. - 


TT 
"ae 
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In the lane near the fountain ſtands: this ancient 
church, with a monaſtery of Benedictine nuns. Here 
formerly was a church dedicated to St. Stephen, 
and near it the houſe of St. Ambroſe, archbiſhop of 
Milan, which by his fiſter Marcellina was reduced to a 
monaſtery, where ſhe, with other virgins, were made 
nuns by the pope St. Liberius : Marcellina living here 
in religious retirement, at her death gave all ſhe poſ- 
ſeſſed to this monaſtery. Celeſtine I. in 422 having heard 
the decifion of the council of © Epheſus, who had de- 
clared the bleſſed Virgin to be the mother of God, added 
to the angelica] ſalutation theſe words: Sancta Maria 
Mater Dei; and built ſome churches in honour of her. 
He alſo rebuilt this, and dedicated it to her with: the 
title of Bleſſed Virgin, Mother of God: it was called A 
Ambroſe, probably from the fore-mentioned archbiſhop. bh 
In 1606, it was rebuilt by D. Beatrice Torres, and or- # 
namented.with fine altars, paintings, and marble. The 
ſtatue of St. Ambroſe, on the firſt altar on the right, is 

by Ruſelli, from a model by Fiamingo ; the next altar- 
Kos; is by Romanelli ; and St. Ambroſe, on the high. 
D 4 : altar, 
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altar, is by Ciro Ferri. The paintings around are by 
Conaza; and thoſe in the chapel of the bleſſed Virgin 
are by Cay. d' Arpino: the St. Stephen, in the laſt, is 
finely executed by Pietro da Cortona. It is ſuppoſed 
| youre ”_ ys * body of St, en in the church. 


- CHURCH AND MONASTERY OF sr. CATHARINE DE” 
FUNARI- 

This church, in former times, was in the centre of 
tlie ruins of the Circus Flaminius, as may ſtill be ob- 
ſerved from the form of the ſeats on high porticoes, and 
called 8. Maria domnæ roſæ in Caſtro avreo, an appella- 
tion derived perhaps from the magnificence af the chureh, 
or of thoſe ruins; but this large ſpace being then unin- 
habited, rope-makers worked in it, from which it took 
the name of Funari. In 1536 St. Ignatius Lojola ob- 
tained this church from Paul III. and, with the aſſiſt. 
ance of certain devotees, added to it a conſervatory for 
poor girls, who are educated by ſome religious obſervants 
of the order of dt. Auguſtin. For this purpoſe, in 1544, 
Cardinal Ceſio rebuilt the church, after a defign of Gia- 
tomo della Porta, and adorned it with paintings. St. 
Margaret, over the firſt Altar on the right hand, is by 

Annibal Caracci; a: dead Chriſt, in the next chapel, 
with the paintings around, are by Muziani; the Aſ- 
fumption, in the third, is by Pulzone; and the paint- 
ings round are by Zanna. The Saint on the high altar 
is a work of recent date. The St. Peter and St. Paul, 
on the ſides, are by Agreſti; and the hiſtory of the ſame 
ſaints near it is by Frederic Zuccheri : the others, un- 
der theſe, are by Raffaellino da Reggio; and the Death 
of the Saint, over them, is "oy Aleſſio di Elia. The 

paintings 


ANCIENTCAND/ MODERN. ROME, a 
reine in the other chapel are by Venuſti, and thoſe 


in the laſt by Nanni. At ſome 5 n this is place, 
on * n ihe” 7 


» 


PLAZZA. DI CAMPITELLL, WITH THE PALACES PALUZSl, 
CAPIZUCCHL,. AND OTHERS. 


This ſquare, if not ſo named from the capitals of the 
Gi aritique columns, which are till to be ſeen between 
the walls of a houſe behind the church of St. Mary, is 
ſo called from the ward, which ſhould be Capitolium. 
Beſides the above palaces, here are thoſe of Serlupi and 
Patrizj, and in the eentre is a ſmall fountain. 

This part furniſhes ample ſubjects of learned inquiry; 
Not far from here was the temple of Bellona, built by 
Claudius the conſul, about the year of Rome 459; 
in confequence of a vow which he made in the war 
againſt the Tuſcans and Saininites | : this temple is ſaid 
to have ſtood before the gate Carmentale. The priefts 
uſed to ſacrifice in this temple with blood taken from 
the -veins -of the 'arms. In this the ſenate aſſembled 
when war was the ſubject of their deliberations, and 
gave audience to ambaſſadors and princes, as likewiſe to 
captains who returned victorious from the wars, and de- 
manded a triumph. Before this was the column Bellica, 
which was kept with great ſuperſtition, becauſe when 
they declared war againſt any nation, the colours were 
fixed here; and according to ſome, a prieſt aſcended it 
with a ſpear, which, in preſence of the conſuls, he 
brandifhed towards the part they threatened * war. 
Ont the Fee" is the | 
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42 | DESCRIPTION OF | 
MONASTERY OF. TORRE DI SPECCHI, AND CHURCH of 
ST. ANDREW IN VINCHIS, AND or ST. URSULA. 


This famous monaſtery takes its name from a tower 
that ſtood here, and was erected in 1475, by St. Fran- 
ceſca Romana, for the widows of noblemen under the: 
rules of St. Benedict, but without vows. © Young Wo- 
men of the firſt nobility in Rome are at preſent received 
here; and as there are no cloiſters, there is no public 


church here. There is however one within the mo- 


naſtery, dedicated to the Annunciation. 

Oppoſite is the ſmall church of St. Urſula, erected bs 
a confraternity devoted to this ſaint. Behind this are the 
veſtiges of the celebrated Tarpeian rock; and a little 
farther down is the ſmall church dedicated to St. An- 
drew, called in Vinchis, and in Mantuccia, perhaps 
from the temple of Juno Matuta, ſuppoſed to have oc- 


cupied this ſpot, the cure of which is kept by the ſtone- 
cutters and ſtatuaries, who, a few years ſince, repaired 
It, when the ancient teſſelated pavement, and the altar, 


with ſome bodies of the martyrs, were diſcovered. Re- 
turning. to the ſquare, in which is the magnificent 
* 


CHURCH OF sr. MARY IN CAMPITELLI,. 
We find that formerly a ſmall church ſtood here of 
the ſame name, which was given by Paul V. to the re- 
gulat clergy. Luccheſe, called of the mother of God. 


In 1656, this city being. overrun with a contagious 
- ſickneſs, in conſequence of a vow made by the Roman. 


people to the bleſſed Virgin, they rebuilt the church, 
after a deſign of Rinaldi; and to increaſe the public de- 
Woo — VII. had the celebrated image of the 


Virgin 
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Virgia brought here from the church of St. Galla, called 
St. Mary in Portico, himſelf and all the ſacred college 
walking in the proceſſion. This image is ſculptured 
on a gem of ſapphire about palm in eircumference, 
encircled with gold, and ſhe is repreſented holding her 
ſon reclining on her breaſt. On two emeralds likewiſe 
are ſculptured two angels, and the heads of St. Peter and 
St. Paul. Here is alſo a very valuable column of tranſ- 
parent alabaſter, fixed in a window in the cupola, and 
which was found in the ruins of the portico of Octa- 
vius. The admirable architecture of this magnificent 
church, with the columns, and chapels adorned with 
marble, are by Rinaldi. The picture in the firſt chapel, 
on the right, is by Cav. Conca ; St. Ann, in the croſs 
aiſle; is by Luca Giordano; the ſtucco work is by Mi- 
chele and Cavallini, and the cherubims by Ottone. 
The deſign of the high altar is by Melchior Cafa; and 
the chapel on the other fide, which is entirely of mar- 
ble, is a deſign of Roſſi; the St. Paul is by Giminiani, 
and the paintings around by Ricciolini. The picture 
in the large chapel is by Baciccio, and the baſſo-relievo 
on the altar, with the ſepulchres in the next chapel, 
are by Ottone. In the paſſage on the left are three 
large columns of white marble, with Corinthian capi- 
tals, partly walled" up in a houfe ſuppoſed to have be- 
longed en of Mars; and near it is the . _ 


cnunen or sr. MICHARL. THE mender 1 
es chERII. $$ 555 
*. be ruins here are ſuppoſed to be thoſe of ths ls | 
of Juno, of Mercury, or of the portico of Octavia; 
but it is only certainly known that this temple was 
> | ; | burnt, 


K — 1 PAY NIE 2 en l 
4. > 45 = oy * . * 3 3 een 
. n N JI . r 


— 


n 
—— * 3 
* 0 N 


Err ... 
— 2 x C.= * — <F- — — 
hon — 2 997 * — 7 5 7 


rr 

* wn 

* * r 
A 4 


1 
* 4 FI Wy chad. 3 * «i So * * 

tear (2s. BEA +54 7 P 5 3 5 n e * 

— — A * N - 


at © -41/67 DESCRIPTION: OF 


. - burnt, and repaired by Septimius Severus, Marcus Au- 
_ #elius, and Antoninus Pius: at preſent, in conſequence 


of the'dampneſs and low ſituation of this part, the fiſh- 
market is kept here. The church of St. Michael, be- 
tween the ruins, is ſaid to have been built on account 


of the firſt appearance of this ſaint in Rome, and annu- 


ally the day on which he appeared is kept as a feſtival, 
In the year 500 it was enlarged by Pope Simmacus, who 
introduced the water, and erected magnificent ſteps. 
It was called in Summo Circi, that is, at the top of 
the Circus Flaminius, in the demoliſhing of which it 


| remained deſolate, and is ſuppoſed to have been rebullt 


in-752, by Stephen III. who had removed here, from a 
church on the road to Tivoli, the bodies of the martyrs 
Getulius, Symphoroſa his wife, and their feven ſons, 
in confequence of which there are ſeen in this church 
more antique: remains than modern ornaments. The 
two pictures in the ſmall chapels near the door, and 
that on the other fide, are by Borghi; and the other 
paintings are by Tacconi. The St. Andrew is fuppoſed' 
to be by Vaſari; the picture in the oratory is by Ghezzi; 
others-are by Baldi, and two * a F leming. w_ " 
left are the has. c2N of the 


/ 


THEATRE: or MARCELLUS, AND PALACE ORSINTI. . 
| This/maſt ute. theatre was built by Auguſtus for 


the entertainment of the Roman nobility, and to eter- 


nize the name of Marcellus, the fon of Octavia his 
ſiſter, who died at the age of twenty, and whom Au- 
guſtus intended for his ſueceſſor. This theatre was ſo 
* magnificent; beautiful, and diſplayed ſuch perſection of 
ws; that Vitruvius afferts the like was never ſeen in 

| Rome : : 
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Rome | the little thav. remaitis entire has ſerved as 3 
ſchool to the firſt maſters of arehitecture. It was large 


enough to contain 430,000 ſpectators, and on the firſt 
feſtival after the death of Marcellus, 600 African wild 
| beaſts were killed; and hete for the firſt tithe was ſeen 
a tiger in a cage. Veſpaſlan renewed the feettes of this 
theatre; had the fahles recited, and the combats exhi- 
dited. At preſent this, like other magnificence, is in 
ruins, and on it was raifed a noble palace, firft by Pier 
Leoni, then by Prince Savelli; and at preſent it is poſ- 
ſeſſed by the Duke Orfini, and is adorned with ancient 
ſtatues, buſts, and baſſo-relievos. In the yard are two 


large ſarcophagi of marble, adorned with good baffs- 


retievos; and over the door is another baſſo-relieys, 
repreſenting ſome gladiators. Over the hall door is 
Marcus Aurelius, with other figures; and in the ante- 


chamber are to be ſeen the celebrated ſtatue of C. Pom- 


pitivs, and forme ancient buſts. Among the pictures 
are one of St. Jerome, by Domenihino ; two heads, by 
Caracci ; the Cavalcade of Prince Savelli, ambaſſador 
from the Emperor to Paul V. by Tempeſta; the Audi- 
ence given by the Pope to this Ambaſſador, by Pietro 


da Cortona; and the Public Banquet, by the ſame; 


alſo many pictures by Carlo Maratta; another St. Je- 
rome and Alexander the Great, with. ſeveral ſmall 


figures, by Caravaggio; and other curioſities worthy 
of a Roman prince. 


- PIAZZA MONTANARA. 


This ſquare takes its name from the poor labourers, ' 
who come from the mountains, and aſſemble here to 
feek * For the benefit of theſe, Innocent XIII. 


erected 
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erected the public fountain which ſands here. In the 


vicinity of this ſquare was the ancient gate called Car- 
mentale, from Carmenta, mother of Evander, a famous 


propheteſs, whoſe houſe ſtood here; and near it was the 


Forum Olitorium, in which vegetables were ſold. Here 


| _ KLkewiſe ſtood the column Lattaria, near which parents 


expoſed their infants, in.order to obſerve who, from an 
impulſe of pity, would ſuckle and nouriſh them. As 
this place was much frequented by the people, from 
that circumſtance the column took its name. Accord - 
ing to the antiquaries, the two temples of Janus, erected 


dy Numa Pompilius, ſtood near this column. Theſe 


temples were not large, and were at no great diſtance from 
each other. Each temple likewiſe had two doors, which 
were kept open in war, and ſhut in peace: one of which 
was magnificently rebuilt and enlarged by. C. Duil- 
lius, who was honoured with a triumph for his victory 
over the Carthaginians, Near this place was the Ara, 
or altar of Juno, who preſided over marriage, and was 
denominated Juga, from the ſtreet Jugaria that began 
here, and paſſing the foot of the Capitoline hill led to 
the Roman forum. Here was alſo the temple of Hope, 
built by Attilius for a vow he made: during the 
conſulſhip of Q. Fabius and Titus Sempronius Gracchus 
it was burnt by lightning, and reſtored by in 


| A little farther on the right is the 


CHURCH or sr. NICHOLAS IN CARCERE. 

This church is very ancient and celebrated. It was 
conſecrated, according to ſome, to the holy biſhop of 
Mira, but according to others to the pope St. Nicholas; 
and was called in Carcere ; not from the priſon of Tul- 


lianus, 


. > 
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lianus, as is erroneouſly aſſerted, but from that of the 
plebeians built by Appius Claudius, which ſtood here; 
who, as he was an enemy to the plebeians, called it their 
houſe; however, for having offered violence to Vir- 2 
ginia, he was the firſt perſon confined in this priſon, in 
which he killed himſelf. - The celebrated old man con- 
demned to be ſtarved to death, whoſe daughter, under 
pretence of daily going to ſee him, nouriſhed him with 

ber milk, is ſuppoſed to have been confined here; for 
which filial act of piety a temple was erected in this 
place by the conſuls C. Quintius and M. Attilius; an 
as a perpetual memorial of it, here was placed a gilt ſta-{ 
tue, which was the firſt of this kind that had been ſeen * 
at Rome. It was afterwards demoliſhed by W 
in building the theatre contiguous to it. 

This church preſer ves its ancient columns and taber- 
nacle of marble, underneath which are the bodies of the 
martyrs Marcus, Marcellinus, Fauſtinus, and Beatrice, 
in a precious tomb of green porphyry. The inſcrip- 
tions on ſome of the columns in the aiſle, and the 
paintings likewiſe, deſerve to be noticed. The Laſt Sup- 
per, over the altar of the ſacrament, is by Baglioni 
the paintings aboye are by Tullio, and thoſe.in the trie, 
bune by Gentileſchi. It was called by ſome the church 
of Pier Leone, as the houſe of this noble family ſtood 
near it, and as it contains his . Farther on 
the left is the 
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CHURCH OF ST. OMOBONO. | 


| This ſmall church was anciently called 8. gar 
in Portico, perhaps from the portico of Octavia that 
ſtood near it. In 1573 the wag obtained it, who 
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have rebuilt it, and by whom it is fopported. The 
picture on the high altar 18 * Carla Maratta. Near 
diele MY 


CHURCH OF ST. MARY DELLA CONSOLAZIONE. 
Here was an image of the bleſſed Virgin painted on 
the wall of an old houſe in the public ſtreet. In 1470 
this image was ſaid to have frauen favours and mira- 
cles to the people; who reforted to it with devotion; 


and with the money collected on the occaſion this 


church was built, under the title of the Confolation, 


In conſequence too of offerings continually increaſing, 
after every thing neceffary for the church was provided, 
the hoſpitals were built, one for the men, and the other 
for the women, now deſtined for the worded arid 
bruiſed. The church has been rebuilt after a defign of 
Lunght the elder, and the noble chapels ornamented 
with marble and paintings. The Crucifrxion, in the 


_ firſt chapel on the right, is the firſt work in freſco of 


Taddeo Zuecheri; the picture in the fecond is by 
Agreſti, and the paintings in the third are by Baglioni. 
'The ſides of the high altar are by Cay. Ronealli ; thoſe 


in the following order are by Pomaraneis ; the next by 


Conſolano; and the laſt is painted by Nappi ; the three 
marble figures are by Raphael da Montefupo. Om the 
outfide of the door, near the tribune, are the hoſpitals, 
that are well provided with every neceſſary; and on the 
right is a chapel with an ancient image of the bleſſed 
Virgin called della Grazie. The Pings around it 
oy Conſohno and Agettio © © 1 
The celebrated temple of Veſta, built by Aided, 


* icon bann to have ſtood here; and as the-Greeks repre. 


5 ' ſented 
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ſented this goddeſs. generated from the flames, the Ro- 
mans, in imitation of them, kept a continual fire on 
her altar called ſacred, and which was guarded by noble 
virgins, who were denominated veſtals, and who were held 
in the greateſt, eſteem and-reſpeQ; Theſe virgins were, 
elected at fix years old to ſerve thirty years. The firſt, 
ten years they were to take care of the things belonging 
to the ſacrifices ; the next ten they were employed in 
the ſervice of the temple ; and the laſt ten they were to 
inſtrudt the new - elected veſtals: afterwards, if they; 
choſe, they might marry, which; but ſeldom happened; 


and their authority, and the reverence paid to them in 


Rome, was ſuch as to produce peace and concord among 
the citizens. Neat this place was the court called the. 
Regia of Numa, from that king hearing the people 
there, and deciding with N In the lane contiguous 
is the 

. CHURCH or sr. ELIGIO DEI FERRARI. : 

This church was anciently dedicated to St. James 
St. Martin, and. adjoining was a conſervatory for poor 
women; but the company of ironmongers; braziers, 
and other ſimi lar artiſans, having obtained it in 1563, 


they rebuilt the church from the foundation, and dedi- 
cated it to; the ſaint their patron. At preſent. it is 
adorned with noble chapels of marble, and paintings. 
The picture over the ſecond altar, on the right, is by 


Vannini ; St. Francis d' Aſſiſi, near it, is by Terenzig 
da Urbino; that on the high altar, and the paintings 


around, are by Sermoneta. The picture on the next 


altar is by Gaetano; and the St. Urſula; near it, was 


painted by the above Vannini when he was but twelve 


years old. A little farther on the right is the 


. | E | CHURCH 
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cnbncnh OF sr. GIOVANNI DECOLLATO. | | |! 
This church was firſt called St. Mary della Foſfa, 
bee criminals that have been executed on the mount 
Caprino,- near it, are buried here. But in 1487 Inno- 
cent VIII. approving of the confraternity della Miſeri- 
cordia, compoſed of Florentines, gave them the church, 
who rebuilt and dedicated it to St. John the Baptiſt, 
under the title of Decollato. This fraternity was 
inſtituted for the purpoſe of afliting the condemned, 
viz, praying with, and attending them from the middle 
of the night to the morning of their execution, accom- 
panying them in proceſſion to the place, and remaining 
with them to the laſt. It is their buſineſs alſo to give 
them burial; in the cemetery ſurrounded with porticos. 
In the church and the ſaeriſty are ſome good paintings. 
The picture of the Birth of St. John the Baptiſt, over 
the firſt altar 'on the right, is by Zucca; that in the 
ſecond is by a ſcholar of Vaſari; the third is by Ron 
calli. The Beheadjhg of St. John, on the high altar, 
is by Giorgio Vaſari ; and the paintings above are by a 


ſcholar.” St. John in the Furnace is by Naldini; and 


the paintings which conclude the whole are by Giaco- 
pino. The St, John preaching, over the door, is by 
Coſci, Who with Naldini and Roncalli painted the 
Apoſtles and other figures. near the ceiling. In the 
cloiſters and in the oratory are ſeveral other paintings 
1 eie de. At a little dilangs from e is the 


| gant Us- -QUADRIFROXS... GE 


. This: ancient. edifice i is entirely formed — marble, 
and, it is ſuppoſed, "without lime. It has four open 
arches, which are 1996. to ſignify! the four quarters of 
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this year, over which Janus preſides: the twelve niches 
ſignify the months, and the edifice is ſuppoſed to be the 


temple of this god. It is however more probable to 


be one of the two fornici that was adorned with gilt 


ſtatues, erected by Stertinius in the Forum Boarium, 


where it is affirmed to have ſtood from the inſcription 
ſtill ſeen on the arch erected by the argentarii and ne- 


gotiantes in the ſame Forum Boarium, now adjoining the 


right ſide of the 


CHURCH OP sr. GEORGE IN VELABRO. 

This church is called in Velabro, à vehenda, from a 
bog or lake of the Tibet, where Romulus and Remus 
were left by the waves at that time fluctuating. This 
lake being drained by Tarquin Priſcus, the forum was 
erected on this ſpot, in which was placed a calf of gilt 
bronze, in memory of Romulus having begun here 


with an ox and a cow to mark out the walls of his city, 
from which circumſtance it was called Forum Tauri, 


Forum Boarii. 

On this ſpot ſtood the houſe of Scipio Africanus, 
bought by Titus Sempronius, who erected the Baſilica, 
here called Semproniana, upon the ruins of which the 
firſt Chriſtians built the church of St. George; but this 
church, in the time of Gregory the Great, being in a 
ruinous ſtate, that pontiff ordered it to be repaired by 
the abbot of-the monks who had the cure of it ; but 


as it was badly executed, Leo IT. rebuilt it from the 


foundation, arid added to it the title of St. Sebaſtian, both 


having been protectors of the church; the firſt of the 
Greek, the other of the Latin. Pope Zachariah re- 
paired it, and brought to it the head and blood of the 
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holy martyr, found. in the Lateran church. The church 


ſtill contains, in admirable preſervation, twenty antique. 
columns, twelve of granite, four of Parian marble, and 
four of black granite. Laſtly, Cardinal Serra in 1611, 
when titular, repaired it, and gave it in cure to the 
Auguſtin friars. | 

The cavity under the paper-mill is the remains of 
the Cloaca Maxima, and the water is from the ſpring 


Jugurtha, which being remarkable for its lightneſs, 7 


Clement XIV. ordered it to be expoſed for the good of 
the public; but it ſtill remains as formerly. The ſmall 
arch on the left of the church was erected by the filver- 
ſmiths and dealers in oxen, in honour of Septimius Se- 
verus. and his family, as appears from the inſcription, 
This arch is ſtill entire, and ornamente(d with baſſo - re- 
lie vos, repreſenting himſelf and Julia Pia his wife on 


one part, and Antoninus Caracalla on the other, in the 
act. of ſacrificing. 


CHURCH OF ST. THEODORE. 


At a little diſtance from hence this circular temple, 
half buried under ground, is erected near that of Ro- 
mplus and Remus, which was built by the gentiles to 
preſerve the remembrance of their being found here 
under the ficus ruminalis in a baſket, left by the waves 
of the river, and nouriſhed by a wolf in a cavern under 
the Palatine hill called Lupercale, where the wolf was 


' concealed when Fauſtulus made his appearance. In 


commemoration of this event, the wolf of bronze was 
placed before the temple with the twins ſuckling, exe- 
cuted by Cneus and Quintius Ogolinus, curule ediles, with 
the. money ariſing from the penalty incurred by ſome 


* 


uſurers: 
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uſurets : this wolf is preſerved in the Campidoglio col- 
lection. The temple being purified from the ſuperſti- 
tion of the gentiles, the firſt popes conſecrated it to 
God; It has been frequently repaired, particularly! in 
772 by Adrian I. and afterwards by Nicholas V.; but 
falling down ſoon after, the ſame pope rebuilt it from 
the foundation, though not ſo large as before. The 
picture on the high altar is by Zuecari;ʒ St. Creſcentino, 
on that to the right, is by Ghezzi; and St. Julian, on 
the left, 'by Baciccio. The ancient popes, in order to 
aboliſh the remembrance of the Lupercal games inſti- 
tuted here in honour of Romulus, introduced the cuf- 
tom of bringing children aMiQed with infirmities to of- 
fer up their prayers to the faint to intercede for their 
liberation. Returning back on the left is the | 

4 
chunch Up os; Abril. | * 
About the year 300 Apollonia, a Roman matron, 
buried this noble virgin and martyr in a garden belong- 
ing to her; and on the Tame ſpot was built a ſmall cha- 
pel, which in the time of - Conſtantine was rebuilt with 
magnificence, and held in ſuch veneration by the Popes, 
that on the night of the Nativity, after having finiſhed 
the midnight maſs at St. John Lateran's, they came here 
at daybreak to celebrate the ſecond maſs. In this church 
the linen cloth Chriſt was wrapt in by his mother, 
art of the mantle of St. Joſeph, ſome of the wood of 
| 5 crofs given by Urban VIII. alſo the chalice with 
which St. Jerome celebrated maſs, are ſaid to be pre- 
ſerved, Tt conſiſts of three aiſles, adorned with fine co- 
lumns of ancient marble, two of which are extremely 
VO called Porta Santa, and very valuable. Inno: 
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cent III. in 1220 repaired it, and Urban VIII. rebuilt 
it after a deſign of Arrigucci, who ereted the noble 
front. The picture in the firſt chapel is defaced by 
time ; the hiſtory of St. Charles and St. Philippo Neri, 
on the ſides of the altar at the bottom of the aiſle, are 
by Baldi ; and the St. Toribio, in the croſs aiſle, is by 
Treviſani. In the tribune are the two columns ſo preci- 
ous, that their weight in ſilver is ſaid to haye been offered 
for them. 'The two monuments and metal buſts were 
deſigned by Ripoli, the paintings by Baldi, and the re- 
cumbent ſtatue of the tutelar ſaint was begun by Aprile, 
and finiſhed by Ferrata. Her body i is ſaid to be depo- 
ſited under the altar. The altar-piece near it is painted 
by Baldi; - the St. George and St. Publius, on the 
other altar, are by Ponti; and in the ſmall chapel where 
St. Jerome uſed to celebrate maſs, is, painted the ſepul- 
hre of the tute lar ſaint, by Chiari. 

The ſpace between this church and the TORR of 
the aſcent to the Aventine hill, anciently called Clivus 
Publicus, was occupied by the templeso of the deities Liber, 
Libera, and Ceres, erected by Poſthumius the Ui Stor, 
and ſeveral others. Near the aboye church, in 1 526, was 
diſcovered a niche adorned with ſea-ſhells, ſuppoſed ta 
Have belonged to the temple of Neptune; but it may with 
more certainty be ſaid to have been near the Ara Max- 
ima, not far from this place, which was a large ſtone 
or altar, placed there by Hercules in the preſence of 
Evander, after the murder, of Cacus, It was called 
Maxima from its immenſe ſize, and was celebrated 
aboye all others becauſe, erected to the faith and reci- 
procal amity which were pledged on this ſpot. This 
fre which | is now occupied by gardens : and vineyards, 
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was, when the republic flouriſhed, inhabited by the 
noble and powerful, on which account it was filled witk 
learned men, together with famous and ſtupendous edi- 
fices, the principal and moſt remarkable of which we 
ſhall deſcribe, | | 
From the temple of Romulus and Hows the famous 
Via Nova commenced, which entered the Appian road 
near the gate now called St. Sebaſtian; and in the 
ſpace between this temple and the Ara Maxima were 
the celebrated Vicus Tuſcus, the houſe of Tarquin 
Priſcus, and the large bridge of Caligula, Which was 
erected for a paſſage from the Palatine hill to the Capi 
toline : but the n wonderful was the . 
CIRCUS hes ror AND ITS MAGNIFICENCE-« | 
All the valley between the Palatine and Ayentine 
bills now occupied by gardens and rude buildings, was 
the place where this famous circus was ſituated, and in 
which were exhibited the ſpectacles and moſt ſplendid 
entertainments or feaſts of the ancient Romans. It 
was inſtituted by Romulus when his citizens were 
ſearching for wives; and on this occaſion, as it is re- 
lated, among the reſt came the Sabines with their wo- 
men, when on a ſignal agreed upon, every Roman left 
the games to provide himſelf a wife, from which cir- 
cumſtance the rape of the Sabines came to be celebrated 
by the Romans, who annually exhibited, in commemo- 
ration of it, public games on the ſpat. foes 
Tarquin Priſcus was the firſt who erected the cms 
pes with porticos; prior to bim it was built every 
time in the form of wooden ſeats. Julius Cæſar en- 
wn it, and Auguſtus wondertully adorned it. As it 
5 had 
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had fallen down in the time of Trajan, this prince re- 
puired and enlarged it. Heliogabalus enriched it with 
columns, and gilt it in a grand ſtyle. He alſo made 


the pavenient of a certain fort of gold- coloured ſand, 


called criſocolla. In the centre were two Egyptian 
obeliſks, one of which is now in the Piazza del Popolo, 


and the other in the Piazza Laterano. Here were alſo 


various ſtatues and temples; at each end were the metæ, 
that the horſes and cars might finiſii the courfe with 
order and eaſe; the ſummits of which were pointed 
to reſemble cypreſs: before this the cars were often 
daſhed in pieces, and the drivers and liorſes much in- 
jured. The race was ſeven times round the goal, ſome- 
times five, with from two to twelve horſes. On the 
metæ or goals alfo was wood-work gilt, by order of 
Claudius, with ivory balls. In the middle was a long 
pole like a tree, near which, as Livy relates, was a tem- 
ple dedicated to the ſun, and many images of the gods; 


among which were thoſe of Pollentia, Ceres, Liber, 


and Libera, alſo of Murtia or Venus, that of the mo- 
ther of all the gods, and a fine picture of Bacchus and 
Ariadne. Contiguous to the metæ under ground was 


the altar of the Deus Curſũs, who was honoured with a 


mule- ruce on his feſtival. Around the building were 
feats; over which was © portico of three orders of eo- 
lumns, and the outſide was ſurrounded with ſhops and 
ſteps of aſcent, there being only one noble and magni- 
ficent entrance. In the ſhops was every ſort of re- 


freſhment, with ſome ſubterranean rooms called Lupa- 


Harra, or brothels for bad women, who had a tent or 
curtain before their door with their names written on 
it, and were often naked, with lamps hung round them; | 


* 


ANCIENT AND MOBERN ROME. 57 
The priſons were the places in which the horſes Wee 


kept in readineſs for the cars, befote they ſtartẽd, and 


were circular. Between the porticos and the vicaney 
on the three fides was the Euripus, that is, a large canal 
of water, joined to this part by Julius Cæſar, in which, 

as Suetontas writes, crocodiles and other'aquatic anftnals 
were lain. We find alſo in Lainpridias, that Helio- 
gabalus filled it with wine for naval fights: The cireus 
was called Maximus, from its being the moſt ſumptuous 
and Jargeſt of all others. According to Dion and Plitiy 
it was 2187 feet long and 960 broad: Donatus ſhows 
it to have been 2500 Roman palms long, and 1280 broad. 
Dionyſius of 'Halicarnaſſus defcribes it capable of con- 
taining 150, 000 perſons, Pliny 260,000, and Vitruvius 
380,000, without incommoding one another. Herice 
the people aſſembled in crowds to ſee the beauty and 
magnificence of the building, to obſerve the fights, 
ſometimes with bears, lions, tigers, and ſimilar beaſts, 
and ſometimes to hunt them. Vopiſcus Writes that 
Probus made a ſingular hunt in this place, for which 
many green trees were brought, that made the cireus ap- 
pear like a wood, after which a number of wild beaſts 

were let looſe, followed by huntſmen and maſtiffs. 
Aulus Gellius writes, that Androdus a ſlave, condemned 


to combat with a lion, when coming before the beaſt, 


Inſtead of being torn in pieces, was received by him and 
carefſed, to the aſtoniſhment of the ſpectators; re- 
membering that Androdus had cured him of a thorn in 
his foot in a cavern in Africa, where for three years they 
lived together, the lion gratefully bringing him fool, 


atid that they here rene wed their friendſhip. Aulus Gel- 


Hus adds, that Auguſtus, who was a ſpectator of this cir- 


5 cumſtance, 
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cumſtance, not only gave Androdus his life and liberty, 


but the lion alſo, which Androdus led about the city 


with a ſmall cord; and that the people laughing ſaid, 


This is the lion that lodged with the man, and this 


is the lion's doctor.— In the fire that happened under 


- Nero, great part of this circus was burnt, but it was 


afterwards repaired. by Domitian. One end of it was 
Circular, and the other reſembled a theatre. Of all this 
magnificence ſome arches towards the Palatine hill only 
Temain, and the name of this ow is corruptly called 


SANTA MARIA Pt CERCHI.. 


This ſmall chapel was built by the Cenci family it in 
honour of the bleſſed en and is * by a hermit. 
Near it are the 


RUINS or THE IMPERIAL PALACE CALLED MAGGIORE. 
From the remains on the back part of the Palatine 


hill, the ancient grandeur of the ſtructure of this palace 
of the Cæſars, and to what an exceſs of luxury the Ro- 


man emperors arrived, may be eaſily conjectured. The 


palace of Nero in particular, from its great extent and 
vaſt fize, was no leſs difficult to be inhabited than it is 
for us to believe its magnificence. It was built by the 


: famous architects Severus and Cererus. In the veſtibule 


or principal entrance was the coloſſal ſtatue of Nero, of 


bronze. It was 120 feet high, of excellent workmanſhip, 


by Zenadorus, who was ſent for from France for the pur- 
poſe... It was reſtored by Veſpaſian, and dedicated to 


the ſun. This emperor added the rays, which were 
twenty-two feet and a half in length. In the porticos 
were three galleries ſupported by large columns, which 
t tn 7 extended 
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extended a mile in length. This palace encloſed al] this 
hill, together with the plain between the Palatine and 
the Czlius, and part of the Eſquiline mount near to the 
garden of Mzcenas. It was raiſed on large columns of , 
marble carried on a level from the Palatine to the Eſqui- 
line. The ſuperb: entrance was facing the Via Sacra. 
Nero, in order to execute this defign, deſtroyed the 
houſes of many of the citizens, which occaſioned the 
ſaying, that Rome conſiſted of one houſe. Tacitus 
writes, that when Rome was in flames ſeven days and 
nights, it was not to be extinguiſhed till all the build- 
ings about the Palatine were burnt. Where the amphi- 
theatre now ſtands Nero formed a lake to reſemble the 
ſea, with edjfices around it ſimilar to a city, together 
with extenſive gardens and walks, and places for wild 
beaſts, vineyards, &c. In the palace were a great number 
of halls, and an innumerable quantity of rooms, galle- 
Tries, and ſtatues, reſplendent in every part with gold, 
gems, and precious ſtones; from which circumſtance 
it acquired the name of the golden houſe. Many of the 
rooms deſtined for public feaſts were very ſpacious, 
with moſt beautiful ceilings, which turned round in ſuch 
a manner that from various parts there fell flowers and 
Exquiſite odours. The principal hall where Nero 
_== ſupped was circular, and of ſuch art, that the ceiling 
was ornamented with ſtars to reſemble the heavens, in 
conformity to which it continually revolyed night and 
day. Birds of filver were caryed in the other ceilings 
with ſurpriſing art: Amulius, a celebrated artiſt, was 
employed during the whole of his life to paint this pa- 
lace, The tables were of ivory, the floors of the roomg 
were interſected with works in gold compartments of 
8 gems 


2 . 2 — 9924 dl 
f — l ys : — 
: , 5 ow” l 
- — yi. v „ae — * — N * * , & 8 — ——— —„—ð 
„r Nt OS 8 > l Hence FEY —— —— — — — * you 
b — 1 . * W * * « wh g * * 5 ou 
Ly . a - 2+ &. * * Fane or 0 4 xy 8 * ya 7 — . C * . hea A F * *. _ — 2 ado go 
- = 6 4 e 8 * 5 <4 3 — 2 bo, N > ä + _ - * 2 MY - * 6 as 52 
r at - * * FE . ena -<ies> awe PREIES re 22 EL. N RN eee 
4 n 1 a rr 2 * 5 > enn * l a 6 I —_— n + Ne II. 9 N N - 
2 — heed + 5 2 . — - 33 4 2 5 7 * ** * Se\* U 
a = x. * on 3c A 4 __ ö 9 * * N * oe. 
« q 5 


5 5 * 6 
n 


28 > 


7 KI; 2 * 


60 | DESCRIPTION OP 

gems and mother of pearl: the marble, the bronze, 
the ſtatues, and the richneſs of the tapeſtry were beyond 
all deſcription. When Nero went to inhabit it, he ſaid, 
Fall of pride, „J now begin to be lodged like a man.” 
Here, particularly, was a temple of Fortune, conſe- 
erated by Servius Tullius, and conſtructed by Nero of 
a fine tranſparent alabaſter, called fingites. This ſtone 
was brought from Cappadocia, and was fo clear, that 
every object might be ſeen when the doors were ſhut, as 
if it were noon-day. In the gardens were delightful 
baths, numerous fin- ponds and paſtures, with all ſorts 
of animals. Here were alſo baths of freſh and fea 


water. To erect theſe wonderful edifices Italy was 


tamed with impoſitions and burdens, and its temples 
ſpoiled of their precious ornaments, ſtatues of gold and 


' Hlver, as likewiſe great part of the empire. Täcitus 
_ writes in his Annals, that it was twice burnt and rebuilt, 


thut is, in the fire under Nero, and in the fixth year of 
Trajan. According to Dion it was burnt the third 
time under the Emperor Commodus, and as he rebuilt it, 
it was called from him Colonia Commodiana. Various 
emperors, abhorring the exceſs of ſo much riches and 


Toxutry, removed the moſt valuable part, and employed 


itfor the greater ornament of the temple of Jupiter Ca- 
pitblinus. Antoninus, Pius deteſting the extent of che 


' place, contented himſelf with the part called Tibe- 


Hana, and ſhut up the reſt. All this magnificence, 
time, and eſpecially the malignity of man, have de- 
ftroyed, and cypreſſes, ſymbols of death and deſolation, 
triumph on the ruins. However, from the reins an 1 
may be formed of its priſtine grandeur. | 

Ih the year #920, on digging in the garden — 


was 
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was diſcovered a large hall, 200 palms in length, and 
132 in breadth, of ſurpriſingly magnificent ſtructure, 
and adorned with- marble columns and -gold hangings, 
the latter of which fell to duſt on the admiſſion of the 
air. Adjoining to this were two other halls, equally, 
noble, in which were eighteen. ſtatues of Amazons, of 
the Egyptian baſaltes, twenty-two palms. high, placed 
in niches ſimilar to thoſe, in the Pantheon, and a Her- 
cules, companion to the Farneſian, with this Greek in- 
ſcription on the baſe, Egyo Aon, the work of Liſipe 
pus. At preſent theſe ſtatues are in the poſſeſſion of, 
the Duke of Tuſcany. Among ſome other rooms, one 
was lined with thin ſheets of ſilver, and appeared to 
have contained more precious ornaments. Where the 
high walls are, were the baths called by Cicero Palatini, 
to which part of the aqua Claudia was conveyed, as may 
ſill be ſeen by the veſtiges of the aqueduct, Theſe 
were enlarged by Heliogabalus, whoſe temple was near 
the arch of Conſtantine, where ſome ruins of it are 
ſtill to be ſeen, This temple he conſecrated to him- 
ſelf and the ſun, in which he placed a gold ſtatue of 
Apollo, and one of himſelf as high prieſt, with the in- 
ſcription Invicto Deo Soli, Between the arch of Titus 
and that of Conſtantine was the wonderful houſe of 
Scuarus, with a terrace, adorned with many columns of 
ſurpriſing magnitude, which Pliny mentions with aſtos. 
niſhment; as alſo the cenſors, who had authority over. 
ſuch as were extravagant. Among the moſt magnifi« 
cent temples on this hill was one of Apollo, with a 
portico and library, near the houſe of Auguſtus, wha 
dedicated another temple, not leſs magnificent, to Livia 
his wife, At * we only ſee. the ruins of theſe 
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ſtupendous edifices among the gardens that cover this 
ES | N 
THE SEPTIZONE OF skrrIixIuSs SEVERUS. - . 
In the lower part of the valley near the circus is a 
corn-mill, worked by the water Marrana, which is ſup-- 
poſed to be the ancient Calabra. Near this ſpot was the 
Septizone of Severus, an edifice conſiſting of ſeven ſto- 
ries, adorned with columns, ſome of which were of: 
porphyry, and others fluted. Three ftories of the 
building were ſtanding in the time of Sixtus V. but in: 
a ruinous {tate : this pope cauſed: them to be demo- 
liſhed, and uſed the marble in other EI On the- 
left is * 


CHURCH AND CONVENT OF Sr. GREGORY. 
On this part of the hill Czlius, anciently called Clj- 


£ 


vus Scauri, was this pope's paternal houſe, which he 


reduced to a convent, and lived here in great auſterity. 
with his monks, notwithſtanding the weak ftate of his 


health: his only food was a porringer of pulſe infuſed , 


in water, ſent every day by St. Silvia his mother, from 
the Cella Nuova, where ſhe lived. He built alfo a churelr 
in honour of St. Andrew, and erected four altars for 
the relief of the ſouls in purgatory. One hundred 
years after the death of this pope, the convent was 


abandoned; but Gregory II. who was a monk of this 


order, obliged the monks to return, new-built the 
church, and dedicated it to the above pope St. Gregory. 
Cardinal Scipio Borgheſe, in 1633, erected the noble 
front and portico, after a deſign of Soria. The monks 
Camaldolefi, of the order of St. Romuald, who now 


ms th it, lately repaired the church and cloiſters. 
Under. 
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Under the portico are various monuments, ornamented 
with marble and metal; that with the hiſtory is by 
Coſci; that of the family Creſcenzi is a deſign of 
Lunghi; and the paintings are by Pomarancio. In the 
church are ſome good paintings. The large freſcos on 
the ceiling and around, are by Placido Coſtanzi; St. 
Silvia, on the firſt altar to the right, is by Parker, an 
Engliſnman; St. Pier Damian, on the ſecond, is by 
Mancini; St. Romuald, on the third, is by lmperiali; 
the St. Gregory is ſuppoſed by Badalochi; the ſmall 
room contiguous ſerved: for the oratory and ſingular 
piety of this ſaint. The ſtone here is that on which he 
ſlept; and the picture on the high altar is by Baleſtra; 
the Conception, on the other altar, is by Mancini. The 
next picture is by Battoni, and the laſt by Bonfreni. 

This church is much frequented by the people on 
the octave of All Souls, on account of the great indul- 
gences for the relief of the ſouls deceaſed, granted 
by the above Gregory, and confirmed by his ſucceſſors. 
And as he has mentioned in his Dialogues, that he hay- 
ing celebrated thirty maſſes for one of his monks, de- 
ceaſed, the monk appeared to him ſurrounded with 
glory, and told him that through his prayers he was 
| liberated by God from purgatory ; hence divine ſervice 
is celebrated here in thirty maſſes. The picture of St. 
Gregory in the chapel, near the fide door, is the admi- 
rable work of Annibal Caracci; the other paintings are 
by Ricci. The architecture is by Volterra, and the 
image of the bleſſed Virgin is ſaid to have baten to 
the ſaint, | 

Near this are the three 3 chapels, nd by 
Cardinal Faronio, to renew the memory of the oratory 


of 


PPP 
= 2 
« 


1 * 8 
* 82 * * 
—— — — — — —ꝙůI — 


5 
2 
"4 


— ern as >, -n 


— — ů— 
—— — —U—U— —2— 


* 
- — a 
— 


2 


| » 

64 DESCRIPTION. OF- 2 

of. St. Silvia; and the church of St. n ereRted 
by St. Gregory, and ornamented with paintings by 
Cardinal Borgheſe: The ftatue of St. Silvia, in the 
firſt chapel, is by Francioſino; and the paintings are by 
Guido. The freſcos in the ſecond, repreſenting St. 
Andrew led to Martyrdom, are the famous work alſo 
of Guido; the other, oppoſite, is by Domenichinos; 
the altar-piece is by: Pomarancio; and St. Peter and St. 
Paul are by the above Guido. The ſtatue of St. Gre- 
gory, in the third, was begun by Buonaretti, and 
finiſhed by Francioſino, and the paintings around are 
by Viviano. The marble table in the middle of this 
chapel is ſuppoſed to be that on which the faint gave a 
dinner every day to twelve poor pilgrims, and ſerved 
them himſelf, among whom it is ſaid an angel once ap- 
peared in form of a young ſtranger, and then diſap- 
peared. Another pilgrim was afterwards added to make 


thirteen. On the top of the Aventine hill is the 


CHURCH or sr. BALRINA. 

The aſcent to this church is through a narrow lane, 
and from the ſtructure may be ſeen its antiquity. It is 
ſuppoſed by many to have been erected by the pope St. 
Mark, on the Via Ardeatina, becauſe here are the bo- 
dies of the tutelar ſaint, St. Quirinus her father, and five 
other martyrs, It was conſecrated in 336, under the 


title of S. Salvator. In 600 it was dedicated to this 


faint by St. Gregory, has been ſince repaired by other 
popes, and was under the cure of the hermits of St. 
Auguſtin; but being united to the chapter of St. Peter's, 
the clergy Pii operarii obtained it. The freſcos in the 
tribune are by Fontebuoni. In the convent and garden 
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are many veſtiges of ancient buildings: As you deſcend 
on the left is the | | 16 


CHURCH- OF. ST. NEREUS AND AQHILLEUS. ES) 


; 


This church was built, as is Gessi in the early ages 
of Chriſtianity, on a temple of Iſis, and was called in 
Faſciola, in memory of a hand kept here by the Chriſtians, 
It is ſaid this band three St. Peter down by getting 
round his legs, when through the prayers. of the Chriſ- 
tians he was running away from Rome, and that with 
it he kept the wound in his leg bound cauſed by the 
ſctters While he Was in priſon. In 402 were found 
prieſts of this title. John I. rebuilt it, and Cardinal 
Baronio, when titular, repaired it in the belt manner, 
ſo as to preſerve its ancient form of a baſilica, with co- 
lumns, marble pulpits, and the chair on which St. Gre- 
gory ſat when he recited, his twenty-eighth homily to 
the people. The bodies of the tutelar ſaints having 
been collected by this cardinal in 1597, at his entreaty 
it was given in cuxe to the prieſts of the congregation 
dell' Oratorio. The tutelar ſaints painted over the left 
altar are by Pomarancio ; the hiſtory of the apoſtles, on 
the walls, by Cireiniano; and the front, painted in 
chiato oſcuro, is "9 N Behind this are the ruins 
of the. . | 


Ix 


-parHs or ANTORINUS CARACALLA. 


It is. FR opinion of all thoſe who underſtand archi 
tecture, that the baths called - Antoniana have been 
the moſt magnificent and beſt conſtructed in the art; 
and that they Were alſo adorned with the richeſt * 
and the moſt precious marble. Here was a covered 
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room ſupported by metal, in form of bars, accord. 


| | ing to Spartianus, with inimitable art, This building 
[68 was the beſt of all the baths, not even excepting thoſe 
| 1 of Diocleſian, and of ſuch a magnitude, that 2300 per- 
| _  fons might bathe at the ſame time without ſeeing one 
I another. Alexander Severus furniſhed and adorned 
theſe baths, and near them Caracalla built a noble pa- 


lace. Under theſe ruins-were found the Farneſian bull, 
| and Hercules, with many other antiquities, great part 
„ of which are removed from Rome. Oppoſite is the 

by | ” . CHURQH, QP THE, POPE sr. SIXTUS, 


This was built by a woman named Tigride, on a 
temple of Mars, in order to give ſepulture to St. Six- 
tus, who ſuffered martyrdom on the outſide of the gate 
Capena, but near it, as will be. mentioned when we 
ſpeak of the famous temple of Mars, where the holy 
pope often afſembled with the faithful to praiſe God, 
from which circumſtance it was called by them Senacu- 
lum. The perſecutions ceaſing, on this ſpot was erected 
the church in honour of the ſame ſaint, which was after- 
wards repaired by various popes. About the year 1224 
Honorius III. gave it to St. Dominic, who built the 
convent, and lived here with his monks; but left it to 
live in the palace Sabina, and collected here his monks 
from various convents in Rome: theſe being removed, 
the poor were placed in this convent, who begged about 
the city. Theſe alſo being removed to the hoſpital of 
St. Michael at the Ripagrande, the Iriſh Dominicans 
obtained it. Befides the body of the tatelar faint in 

this church, here were the bodies of ſeven popes and 
ho five 
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five biſhops that had been ere but ſince they bave 
been removed elſewhere. 

This part, anciently called Piſcina Publica, a bath 
where the people went to waſh, was very conſpicuous, 
and much inhabited, eſpecially at the time Hannibal 
was near Rome: but being burnt by Tottilas, it was 
never aſter reſtored to its ancient magnificence. A 
little er on the . is the 


CHURCH OF ST. CESARIO. 


This church formerly was called in Palatio; but whe- 
ther there had been a palace here, or one erroneouſly ſo 
called from the baths of Caracalla near it, is not known; 
it is certain, that having been given to the Greek monks 
who came from the Eaſt, in 687 Sergius I. was elected 
pope here, and it was one of the twenty abbeys of Rome. 
Afterwards being almoſt abandoned, Clement VIII. re- 
paired it, reſtored to it the title of Cardinal Deacon, and 
gave it in cure to the clergy Somaſchi of the college Cle- 
mentino : he conceded alſo part of the ſeite of the baths. 
In this chureh are eight columns of great value on the 
fide altars, and other remains of POS as The road to 
the left leads to the 


PORTA | LATINA on Latin GATE, AND CHURCH OF” 
| ST. JOHN THE EVANGELIST. 


This gate derives its name from the road that led to 
the Latium, a celebrated province of the Romans, and 
famous in hiſtory for having'been the origin of the Latin 
tongue, which ſpread through the world, and was ho- 
noured by all nations, even the Greeks, who conſidered 
thoſe as unworthy to be their magiſtrates who did not 

2 quickly 
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quickly underſtand /it. This gate, notwithſtanding its 
antiquity, has never changed its name or ſcite; al- 
though the Latium is now called Campania. 

Near this is the church of St. John, called by the ec- 
clefiaſtical writers ante Portam Latinam, and built on 
the ruins of the temple of the Epheſian Diana, becauſe 
here the holy apoſtle was put into a cauldron of boiling 
oil by the gentiles, as a puniſhment for having re- 
proached that goddeſs. Of its foundation nothing is 
known : all that we are certain of is, that-it was a plain 
ſtructure, conſiſting of three aiſles, and was repaired - 
about the year 775 by Adrian]. At firſt it was colle- 

giate, and afterwards given to the barefooted Trinita- 
rians. Lately being dependent on the Lateran chapter, 
they gave it to the friars of St. Francis di Paola: the 
Lateran clergy however officiate on the feaſt of the tute» | 
lar faint, The picture on the high altar is ſuppoſed to be 
by Frederic Zuccheri; St. Antony, by Evangeliſta ; 
the paintings on the ceiling, by Barons and thoſe in 

the ſacriſty, by Burghi. 
On the left is a round chapel, dedicated to the farms 
faint, and called in Oleo, becauſe here is ſuppoſed to 
have been placed the cauldron of boiling. oil in which 
he was put, but came out without receiving any injury, 
and being exiled to the iſland of Patmos, there wrote 
his Apocalypſe. It was repaired in 1658 after a deſign 
of Borromini; and it is ſaid the inſtruments of the apoſtle's 
martyrdom were kept in this chapel, together with bis 
hair and blood collected when he was beheaded, | The 
| paintings are by Baldi. Four miles beyond this gate was 
the temple and ſtatue of Fortuna Muliebris: no women 
.were permitted to touch it except thoſe who. had but 
| one 
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one huſband, Valeria, daughter of Valeria Publi- 
cola, who propoſed that her mother ſhould be ſent to 
Coriolanus, was made prieſteſs of it. Leave the gate, 


and turn to the right by the wall of the city till you 
come to the ; 


PORTA CAPENA, OR GATE OP ST. SEBASTIAN« 


This gate is ſo called becauſe it led to the temple and 
grove of the muſes called Camcenz, erected by Numa, 
or, according to others, to the city of Capena, built by 
Italus, near Alba. At preſent it takes its name from 
the church of St. Sebaſtian, diſtant from hence about a 
mile. From this gate the celebrated Via Appia com- 
menced, paved by Claudius Appius the cenſor, and 
which led to Capua. By others it was carried on to 
Brunduſium, in Calabria; hills being levelled, ' and 
vallies raiſed, to render it eaſy and commodious for 
paſſengers, and the diſpatches continually going to the 
Levant. Every mile was marked by a ſmall column 
to ſhow the number of miles, and at every ſhort diſ- 
tance were marble ſeats. Above all it was ornamented 
with magnificent and ſuperb edifices of temples, and 
ſepulchral tombs of noble families, many ruins of which 
are ſtill remaining. In the firſt place, on the left, is the 


CHURCH OF DOMINE QUO VADIS., 


| Near this ſmall church was the wonderful temple of 
Mars, ſupported by an hundred columns, the greater part 
of which are ſaid to have fallen down at the prayer of the 
pope St. Stephen, when he was conducted thither to 
facrifice to the idol under Valerian. When the perſe- 
cutions ceaſed, on the ruins of this was built a churc 
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in honour of the bleſſed Virgin, and called delle Palme, 

from the temple being ſurrounded by thoſe trees. An- 
cient tradition ſays, that near this ſpot Chriſt appeared 
with the croſs on his ſhouldet to St. Peter, when by the 
perſuaſions of the new converts he ran away from the 
fury of Nero; and the apoſtle, full of ſurpriſe, ſaid, 
Domine, quo vadis? Chriſt, to inſtruct him that it was 
his will he ſhould ſuffer the fame death in Rome that 


he had ſuffered in Jeruſalem, anſwered, Eo Roman ite- 


rum crucifigi ; and left the impreſſion of his foot on a 
ſtone, the memory of which the Chriſtians preſerved 
there a long time, as likewiſe the ſtone with the print of 
bis foot. They alſo built a chapel here, which, accord- 
ing to ſome writers, is the round one at a little diſtance 
from this, and which was rebuilt in 1536, by Cardinal 
Pole, an Engliſhman. This being alſo in a ruinous 
condition, in 1610 was repaired ; and, to render the de: 
yotion greater, a copy of the foot taken from the real 
one, kept at St. Sebaſtian's, was here depoſited. 
Oppoſite is the mauſoleum of Scipio Africanus, 
ſtript of every ornament. Near this was the ſmall 
river Almo, which is now reduced to a mineral ſpring, 
where the Romans came every year on the 27th of 
March to waſh the idol of the goddeſs Cybele, and for 
fix days celebrated ſome feaſts in honour of this employ- 
ment, called ſcenica. The prieſts likewiſe came hither 
to waſh the ſacred utenſils: At preſent goats and ani- 
mals that have the ſcab and other diſorders are brought 
to this place. The ſepulchre of the Horatian family 
conſiſts of one pile, and in it is ſuppoſed to have been 
buried the ſiſter of the victorious Horatius ſlain by 
him. A little diſtance from hence were ſeveral tem- 
5 ples, 
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ples, ſuch as thoſe of Minerva, Mercury, Iſis, Hope, 
and Bellona, and alſo the ſtone Manalis, that was 
conveyed into the city in a dry ſeaſon, and believed by 
its introduction to have brought down rain. 


BASILICA OF ST. SEBASTIAN. 


A conſiderable diſtance farther. on the ſame road is 
this church, built, as is ſuppoſed, by Conſtantine, over 
the celebrated burying-ground of the pope St. Caliſ- 
tus, and dedicated to St. Sebaſtian as protector of the 
church; alſo becauſe his body was removed hither by 
St. Lucina, a Roman matron. It is related that he 
appeared to her after his martyrdom, and told her his 
body was thrown into a common ſewer, where now the 
church of St. Andrew della Valle ſtands. In 367 Da- 
maſus I. and other popes repaired it. About the year 
730 Gregory IV. removed the ſacred body to the Vati- 
can. Honorius III. reſtored it, erected an altar, and 
repaired the monaſtery, in which were placed the monks 
of St. Bernard, inſtead of the Benedictines, who were 
formerly here. In the firſt chapel on the right is the 
ſtone with the impreſſion of Chriſt's foot, which he left 
when he appeared to St. Peter. The St. Jerome, near 
it, is ſuppoſed to be painted by Archita ; the ſtatue of 
St. Clement, in the chapel of St. Fabian, is by Papaleo, 
a Sicilian z the picture on the right is by Ghezzi ; 
and that oppoſite, by Paſſeri; the paintings on the 
high altar are by Tacconi, ſcholar of Caracei, and the 
four columns are of verde Laconio ; St. Bernard and 
St. Charles, in the next chapel, are by Archita ; the 
privileged chapel where the body of St. Sebaſtian is pre- 
fer ved, is a deſign of Ciro Ferri. The recumbent ſtatue 
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of the ſaint is by Giorghetti, from a model by Bernini. 
The door after the chapel of St. Franceſca, over which 
are ſome paintings by Caracci, leads to the celebrated 


CEMETERY AND CATACOMBS or sr. CALISTUS, 


The ſepulchre or burying-place of the martyrs, be- 
cauſe here were dug the ſubterranean paſſages called 
Cemeteria, Catacombe, Aree, Grotte, and alſo Are- 
narie. They were about the height of two men, and 


four feet wide, with many ſmall chapels and ſacred 
images. To ſee this place ſome one muft accompany 
you with lights, who underſtands the many turnings, 


otherwiſe you will be loſt, which has often happened. 


To prevent this, ſome paſſages are walled up. On each 
fide are dug out the ſepulchres, one above another, in 


the form of cheſts, covered moſtly with flabs' of marble. 
In ſome were found ſculptured palms, croſſes, images of 
Chriſt, and the name of the interred martyr, with a 


. vial of his blood; as alſo the inſtruments of his mar- 
tyrdom. Here are ſaid to have been buried 170,000 


martyrs, and eighteen popes, with other prieſts, all 


martyrs. Near the ſide door is a ſpacious place, 


where, in the times of the perſecutions, the popes uſed 


to aſſemble with the faithful, aſſiſted by fome prieſts, 


who, from the ſuperior reſpect ſhown them, were called 


cardinals, to celebrate the divine myſteries; and the 


altar is till to be ſeen, under which the bodies of St. 


Peter and St. Paul are ſaid to have been buried. Here 


too is the pontifical chair of plain marble, which the 


pope St. Stephen ſat in when he was aſſaulted, and his 


head ſtruck off. The twelve arches around were for 


þurying the martyrs. The two marble buſts are by 
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Cordieri. After the perſecution ceaſed, this ſanctuary 
was frequented with great devotion: St. Philippo Neri 
retired here, and ſpent Whole nights in prayer. This 
is one of the ſeven privileged* churches. - In the vine- 


yards that ſurround” this place are many antiquitiess 
and on the hill is the 25 5 5 L 2 


1 E by * 4.9 
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7 


This is one of the ſepulchres i in the Via "of refed | 
with great magnificence,” by Metellus Creticus, for his 
daughter" Cecilia Metella, great part of which is ſtill 
ſtanding in form of a tower: he was furnamed Creticus 
for having. conquered* Erete, now called Candia. It 
conſiſted of two ſtories; che firſt was ſquare, entirely 
compoſed of large ſtones, Which no longer exiſt; tho 
ſecond was circular, and is ſtill ſtanding. The door 
was of bronze, and the aſhes of Metella were preſerved 
in a marble urn, which was removed by Paul III. to 
the yard of the palace Farneſe. It is called Capo di 
Bovi, from the heads of oxen ſculptured on one part of 
it. Here, as ſome authors relate, was the Caſtrum 
Prætorium, in which the prætorian ſoldiers were lodged 
at a diſtance ftom ch city to preyent tumults, and for 
the purpoſe of exerciſing them was erected the circus 
of Caracalſd. Tiberius removed the ſoldiers to this 
place, and Caracalla joined to it the circus. Some 
have ſuppoſed 1 it to be the work of Gallienus, of which 
a maſs of ruins only at preſent remains. It had four 
gates for its entrance; the principal was towards the 
eaſt, and in | the middle Was! found that Egyptian obeliſk, 
which is now placed over the fountaip in the Piazza 
Navi 2 = from chis Was a mall _ temple dedi- 
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cated by Marcus Marcellus to noxour and virtue, 
Here was alſo the ſepulchre of the family Servilia, 
which, from the many remaining fragments of ancient 
walls, muſt have been very conſpicuous. At a little 
diſtance on the right is the 
CHURCH OF ST. URBAN ALLA CAFFARELLA. 

Among the number of ruins and temples in this part, 
that of Bacchus, on a riſing ground near the eſtate of 
the family Caffarella, is the moſt remarkable, which, 
till the reign of Urban VIII. was overrun with ivy 
and thorns; but it is not known by whom it was conſe- 
erated. It is built of brick, and has a portico with fix 
marble columns fluted ; and the trunk of a column, that 
now ſerves for the holy water, with a ſerpent twining 
round it, and ſome Greek letters, ſignifying in Latin, Are 
Diony ſii Apronianus Sacerdos; Dionyſus being with the 
Greeks the ſame as Bacchus. Since St. Urban has been 
worſhipped here inſtead of Bacchus, we find in a chro- 
nological work theſe words: Pro Baccho coli cœpit. In 
the inſide near the door is a broken ſtone, with the 
effigy of a woman. The oratory is underneath, in which 
it is ſuppoſed St. Urban catechized and baptized the con- 
verts; and it is adorned with ſacred paintings. Around 
this part were temples, dedicated to Jupiter, Saturn, 
Juno, Venus, Diana, &c.; and in the ep below is 
the 20008 ON 


FOUNTAIN OF EGERIA, E DELLE CAMENE. 


Near this fountain were the wood and the grotto, in 
which Numa ſecreted himſelf, to make the Romans be- 
heve he had nocturnal conferences with that goddeſs, 
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who was conſidered as the miſtreſs of good government, 
and to whom the prieſts went in carriages to ſacrifice to 
the faith. At preſent ſomething of a noble entrance 
remains, with various niches, in one of which is a re- 
cumbent ſtatue, and over it runs a clear ſpring, that 
paſſes among the marble fragments towards the large 
valley. In this valley is the temple of the God of Ri- 
dicule, built by the Romans to ridicule Hannibal, who 
came to this ſpot with his Carthaginians, and returned 
without doing any thing worthy of his valour. 


CHURCH OF, ss. NUNZ IATA. 
Returning by the other ſide of the ſepulchre of Me- 


tella, this church preſents itſelf to the view, near 


which, in the time of the firſt Chriſtians, was built an 
hoſpital for the poor pilgrims who came to Rome to 
viſit the ſepulchres of the ſaints, that they might be at 
a a diſtance from the gentiles. In 1220, being repaired 
and conſecrated, it was dedicated to the bleſſed Virgin, 
and given to the company del Confalone. Turn towards 
the weſt, and paſs the large field that was covered with 
the blood of the Chriſtian martyrs, that worked on the 
baths of Diocleſian, who from the hatred he bore to 
the name of Chriſt, here put them to death; on which 
account it was called Campus Frucidatorum; and you 
come to the 7 | 5 


CHURCH OF ST. PAUL ALLE TRE FONTANE. 


This part was anciently called Ad Aquas Salvias, 


alſo. Ad Guttam Jugiter Manantem: to which the 
apoſtle St. Paul was conducted and beheaded, Here are 
three churches: the firſt was built in 626 by Honorius I. 
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with a monaſtery in honour of St, Vincent and St. 
„to receive the body of the laſt ſaint, put to 
y Coſroes king of Perſia, and ſent to Rome by 
the emperor Heraclius. Leo III. in 769 rebuilt it from 
the foundation, and Charles the Great endowed it with 
Cities, towns, land, and farms. In 1140 Innocent II. 
gave the monaſiery to St. Bernard and his OR WE 


firſt abbot was elected pope. 


The ſecond chapel or round church was firſt dedicated 
to St. John the Baptiſt ; but St. Bernard, on a time 
eclebrating divine ſervice in this for the departed faith- 
ful, was in an ecſtacy, and is ſaid to have ſeen the ſouls 
liberated from purgatory aſcend a ladder reaching to 
heaven; from which viſion Cardinal Farnefe rebuilt 
the church after a deſign of Giacomo della: Porta, and 
dedicated it to the bleſſed Virgin with the title of Scala 
Coeli. Under this is the cemetery of St. Zenon, in 
which were buried the bodies of 10,203 martyrs, ſup- 
poſed to be of the Chriſtians, that, after having worked 
on the baths of Diocleſian, were put to death in the 
above field, and buried here. On the goſpel fide is | 
ſmall room, in which St. Paul is ſaid to have waited 
till he was beheaded. All this ſpot was occupied by a 
villa called Aqua Salvia, into which the ſaints retired 


in time of the perſecutions, and many ſuffered martyr- 


dom, and were buried here. 
The third chapel or church is that . on the 


ſpot where St. Paul was beheaded, in which are the 


three fountains ſaid to have miraculouſly ſprung up 
on the three ſpots his head moved to after it 'was taken 


off, The water of each is very fine, but of a different 


taſte, Cardinal Aldobrandini rebuilt it after. a defign 
| of 
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of Giacomo della Porta, and placed here the column 
to which it is ſaid the holy apoſtle was tied, near the 
firſt fountain, in order to mark the firſt ſpot on which 
his head fell. The columns in this church are wonder- 
ful, being of green porphyry. The picture alſo of the 
Crucifixion df St. Peter, over the altar, is admirable, 
though now copied from the celebrated one of Guido. 
The Beheading of St. Paul, oppoſite, is by Paſſerotto; 
and the two ſtatues, on the front, by Francioſino. Take 
the road towards Rome, that is, the celebrated Oſtian 
road, in which is the ſepulchre of the apoſtle. The 
teacher of the gentiles having ſuffered death, St. Lu- 
cina, a Roman matron, and his diſciple, buried his re- 
mains in a garden; and that the faithful might know 
the ſpot, erected over it a ſmall chapel, which with 
that of St. Peter were called trophies of the apoſiles, 
and were viſited by the Romans and pilgrims in the moſt 
cruel perſecutions. At preſent over this is the 


BASILICA OF ST. PAUL. 


This celebrated cathedral was built by Conſtantine, 
in compliance with the requeſt of St. Silveſter, over the 
body of the holy doctor, and conſecrated with ſolemn 
rites by the ſame pope, in the year 324, on the ſame 
day as that of St. Peter's; for thoſe two apoſtles were 
the founders and protectors of the Roman, as alſo of 
the catholic church. The ſame Conſtantine placed on 
the ſacred ſhrine a gold croſs of 150 pounds weight, and 
ſeveral vaſes of the ſame metal; and enriched it with 
ſilyver. He provided alſo for the celebration of the di- 
vine myſteries, and for the miniſters. Chriſtianity in- 
creaſing, the concourſe of pilgrims alſo increaſed; for 

| which 
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which reafon the emperors Valentinian, Theodoſtus, 
and Arcadius, ordered Saluſtius, prefect of Rome, to 
enlarge it with magnificence, without regard to the 


4 Oſtian way, but in the ſame form in which Conſtantine 
bt. Had built it. This cathedral was finiſhed in the time of 
1 Honorius, and repaired afterwards by Eudoxia, wife of 
| | Valentinian, and adorned by' many of ' the popes. St. 
i} Simmacus erected the hoſpital ' for the pilgrims, and 
i "| | Adrian I. a portico that extended to the gate of the city; 
|| for the convenience of thoſe who viſited this ſacred ba- 
WW filiea, Great part of it having been deſtroyed by an 
4 earthquake, Leo III. repaired it, and erected a canopy 
| over the altar, ſupported by fiſty- ive filver columns, 
iq weighing 201 5; pounds, and three gold ſtatues, with a 
4 quantity of vaſes and ſilver lamps; and Charles the 
1 | Great beſtowed other rich ornaments, of which it has 
5 been deſpoiled during the deſolations of Rome: the 
| . church alfo would have been ruined, had it not been for 


the care of the popes. It conſiſts of five aiſles, with 
four orders of columns, brought from the mauſoleum of 
Adrian, now the caſtle. Thoſe in the middle aiſle are 


The length of the church, without the tribune, is 255 
palms, and its breadth 203. The three doors are of 
metal, hiſtorically carved in Conſtantinople in the year 
-1070; and the pavement conſiſts of marble fragments, 
with various antique inſcriptions, found in the burying- 
grounds near this place, Over the principal arch, 

8 | called 


4 

i of ' precious marble, admirably fluted; and thoſe in the 
[7 fide aiſles are of Egyptian granite : thoſe in the croſs 
4  _ - aiſle are of a (prodigious magnitude; and the twenty- 
. eight that adorn the chapel are of porphyry : in all 
1 | there are 158, which have been recently poliſhed. 
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called by the ancients triumphal, and which is ſupported 
by two wonderful large columns of faline marble, is 
the ancient moſaic work, with the name of Placida, 
mother of Valentinian, executed in 440 by order of St. 
Leo the Great. The canopy in the middle is ſupported 
by four columns of porphyry, and under the altar is 
faid to be preſerved part of the body of St. Peter, and 
part of St. Paul's, and other martyrs: an arm of St. 
Ann, the chain of St. Paul, and many other reliques 
are contained in the ſacriſty. The moſaic work in the 
tribune was lately done to reſemble the ancient moſaic 
that was here, by Cavallini, who executed that over 
the portico in the time of Gregory XI. The picture 
repreſenting--the-Buriat of St. Paul, on the high altar, 
is by Civoli; the four ovals, by Nucci; the freſcos iu 
the chapel of the Sacrament are partly copied by Lan- 
franco; thoſe around are by Fontebnono; and the pic- 
ture on the altar is by Ghezzi. The Aſſumption, in 
the chapel near the ſaeriſty, is by Muziani; and the 
Martyrdom of St. Stephen is by Lavinia Fontana. 
The Converſion of St. Paul, on the other fide, is by 
SGentileſchi; and the St. Benedict, by Veechi. The 
crucifix, in the next chapel, that was affixed to a- pi+ 


laſter in the croſs aiſle, ſince removed to this place, is 


ſaid to have ſpoke to St. Brigit; and here was placed 
her ſtatue, ſculptured by Maderno. Round the middle 
aiſle are painted the portraits of all the popes to the pre- 


ſent one. The firſt forty-two are much efteemed, bes . 


cauſe painted in the time of Leo I. Where the altar 
ſtands to the right of the principal door, it is ſaid the 
head of the holy apoſtle was found. At the farther 


end of the portico is the ſepulchre of Pier Leoni, .fathes 
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of the Antipope. The firſt who officiated in this church 
were ſecular prieſts; ſome monks ſucceeded theſe, who 
alternately ſang pſalms day and night, In 936 St. Odon 
was placed here with his monks, and it was afterwards 
given by Martin V. to the Benedictines. Among the 
manuſcripts in their library, ſome ancient eccleſiaſtical 
codices are remarkable for the fine miniatures with 
which they are adorned; and in the portico of the 
cloiſters are many ancient inſcriptions. This church is 
parochial, one of the five patriarchal, and of the four 
baſiliche. On the "gt, near Rome, is the. 


CHAPEL OF ST. PETER AND ST. PAUL. 


According to ancient tradition, thoſe apoſtles took 
leave of one another in a room on this ſpot (ſince con- 
verted into a chapel). when they were conducted 40 
martyrdom; St. Peter firſt ſaying, Vade in pace predi- 
cator bonorum, mediator ſalutis, & dux juftorum ; St. 
Paul in anſwer ſaid, Pax tibi fundamentum ecclefiarum, & 
paftor agnorum & ovium Chriſti. According to ſome, 
St. Dionyſius the Areopagite was preſent, becauſe this 
is related by him; but perhaps he heard it from the 
Chriſtians when he came to Rome, Farther on to the 
left is the 


CHURCH OP $$. SALVATORE. 


This church was built in memory of St. Plautilla 
(mother of St. Flavia, and diſciple of the apoſtles), who 
waited here to ſee them paſs, when they were going to 
martyrdom ; at which time St. Paul aſked her for the 
veil ſhe wore on her head to bind his eyes when he was 
2 promiſing to return it, as it is ſaid he did, 


; after 
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after his martyrdom. Theodorus I. built the church, 
which is under the care of a hermit. 


SEPULCHRAL. PYRAMID or calus CESTUS, 


This pyramid was built by the will of Caius Ceſtus, 
preſect of the college of the Epuloni, who ordered the 
preparations for the feaſts of Jupiter and other gods. 
It was completed in 330 days, is built entirely of ſquare 
marble, and is 164 palms in height, and 1 30 in breadth, 
It was raiſed to contain his aſhes, and to honour his 
name. Ceſtus being very rich, left M. Agrippa his heir, 
who with great generoſity relinquiſhed his claim in fa- 
vour of the relatives of the deceaſed. In the inſide is a 
room nineteen palms high, and twenty-ſix broad, de- 
corated with paintings well preſerved, and the colours 
freſh, all engraved by Santibartoli. This pyramid is 
ſald at firſt to have ſtood without the city, and Beliſarius 
eficloſed it to oppoſe the Goths, who were then be⸗ 
ſeging Rome, Alexander VII. repaired it, removed 
the earth from the baſe and the entrance, and ſet up 
the two columns found here. On the adjoining ſpot 
are buried the Calviniſts and Lutherans who die in Rome. 


2 
2 


PORTA ST. PAOLO. 


9 


This gate was anciently called Porta Oſtienſis, from 
this road leading to Oſtia. Before the walls extended 
to the pyramid this gate was farther back, and was 
called Trigemina, out of which the two apoſtles went. 
At preſent it takes its name from the church. Within 
the wall is the bulwark erected by Paul III. for its de“ 
fence; aan! in the lane to the © right, on the hill, * . 
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CHURCH AND CONVENT OF ST. SABBA ABATE. 


This church and convent are very ancient, having 
been given to the Greek monks, who came from the 
Eaſt on account of the perſecutions; of whom in 772 
Adrian I. was elected pope. There not being a ſuffi- 


cient number of Greeks, it was given by Gregory XIII. 


to the German college of St. Apollinare. In this 
church is preſerved the hood of the ſaint, which is ſaid 
to cure many infirmities. In the portico is an antique 
ſarcophagus, ſuppoſed to have been the ſepulchre of 
Titus or Veſpaſian, with a baſſo- relie vo, repreſenting 
a marriage. Near this was the cella nuova of St. Silvia, 
mother of St. Gregory, who ſent food every day to her 
ſon, while he was a monk, as before related, to the 
Clivo di Scauro, which conſiſted of a porringer of pulſe 
ſoaked in water. Near this place was found a ſmall 
room, with a pavement of agate, lined with gilt metal, 
and a quantity of inſtruments for ſacrificing; likewiſe 
a fine ſlatue of a faun, an alabaſter vaſe, and other 


5 fragments of ſtatues. The baths of Varian were alſo 


in this place; that is, thoſe of Heliogabalus called 
Varia, celebrated for their convenience, the ſcite of 
which was found ſeveral years back from a leaden pipe 
towards the Porta St. Paolo. On the hill oppoſite 
the above church, to the right, is that of 


ST. PRISCA, AND CONVENT. 


7 


This church is much celebrated, not for 5 fa- 
maus temples of Fauna and Diana, that were near this 
place, nor yet for the magnificent palace of Trajan, 
nor for the celebrated baths.of Decius; but becauſe the 
N22 | 11 houſe 


3 
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houſe of the holy couple Aquila and Priſcilla, of noble 
conſular families, ſtood on this ſpot; who having re- 
ceived St; Peter the firſt time he came to Rome, were 
here by him converted and baptized, with their daughter 
St. Priſca, who was then two years of age; her father 
being at that time conſul of Rome. For this reaſon the 
goſpel was firſt preached here. St. Paul is alſo ſaid to 
have lodged here, when he returned the ſecond time, 
after the death of Claudius, who had driven the Jews 
from Rome, having met with Aquila and Priſcilla, as 
he writes at Corinth; and therefore it is very probable 
the houſe was converted to a rae, with the title of 
Aquila and - Priſcilla. - But in 275, when the body of 
St. Priſca was removed here, it took the new title Cardi- 
nalizio, and has ſince retained it, though anciently called 
Priſca, or of Priſcilla. It is not known by whom it 
was built in form of a baſilica, with three aiſles, adorned 
with twenty-four columns. In 1455 Caliſtus III. re- 
duced it, walling up the columns, as is ſeen from his 
arms, and from the long deſcription replete with learn- 
ing. Laſtly, it was repaired in 1600 by Cardinal Juſ- 
tiniani, who preſerved the ancient altar, and confeſſional 
of marble, under which are the bodies of the ſaints 
Aquila, Priſcilla, and Priſca, alſo the vaſe uſed at 
their baptiſm. The picture on the altar is by Paſſignani; 

and the paintings on the walls by Fontebuono. It is 
now in. cure. of the Auguſlin friars. Near here, in 
the time-of Paul V. were found remains of ſuperb edi- 
fices, with the fineſt marble, which was removed to 
adorn the Borgheſian chapel, in St. Mary Maggiore. 
Farther on the left is the 
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© DESCRIPTION OF 
CHURCH: AND. CONVENT OP sr. SABINA. 

This hill is one of the ſeven added to Rome by Ancus 
Martius. According to ſome it took the name of Aven- 
tine, from Aventinus, king of Alba, who was buried 
on it; according to others ab avibus, becauſe on this 
Remus conſulted the augurs; or elſe ab adventu, of the 
people of the Latium, who uſed to refort here to the 
temple of Diana, built by Servius Tullius; for in 1722 


in a vineyard here, a ſtatue of this goddeſs of tranſpa- 


rent oriental alabaſter was found, and which is ſuppoſed 
to have belonged to her temple. King Italus lived here, 
and the emperor Vitellius had a houſe in this place, as 
likewiſe many of the principal republicans. The church 
of this faint was built in 425, on her houſe, or, accord- 
mg to ſome, on the ruins of the above temple; be- 
cauſe here the tutelar faint buried St. Serapia her miſ- 
treſs, and ſhe ſuffered martyrdom, and was buried on 
this ſpot: © It was conſecrated by Sixtus III. and Sim- 
macus gave it the title of Cardinal. The popes uſed 
to viſit this place on the firſt day of Lent to diſpenſe the 
aſhes, for whoſe accommodation a palace was built, in 
which ſome of them lived, and conclaves were held. 
Honorius III. having approved of the order of St. Do- 
minic, gave him this chureh, and part of the palace, in 
which it is ſaid he worked many miracles, and enter- 
tained St. Francis d'Aſfiſi, and St. Angelo the Carmel- 
ite. The church conſiſts of three aiſles, adorned with 
twenty-four columns of Parian marble, in form of a 
baſilica, taken from the above temple. © Under the high 


altar are preſerved the bodies of the tutelar faint Serapia, 
her miſtreſs, and other muryrs. St. Joſeph, in the firſt 
chapeb 


x 7 K. U * 13 LY 


_ ANCIENT: AND MODERN - ROME. 35 


chapel on the right, and the paintings in the other, 
are by F. Zuecheri. The picture in the other, between 
the alabaſter columns, is by Lavinia Fontana; and the 
St. Dominic, in the next, is the ſine work of Saſſo- 
ſerrato. The ſmall head in the air is aſcribed to ano- 
ther artiſt. The tribune is painted by T. Zuccheri, 
and the picture in the noble chapel, by Conti; the 
paintings around are by Odazzi. In the middle of the 
church is a ſtone faſtened with a chain, ſaid to be 
thrown by the devil at St. Dominic, in the night, when 
be was proſtrate in prayer on a ſtone, now incaſed in the 
wall on the left. In the convent is the room where he 
lived, and paſſed many nights in prayer with St. Francis 
and St. Angelo. This is now converted to a chapel, 
and nobly adorned by Clement IX. On the top of the 
ſtairs is another, dedicated to St. Pius V. decorated 
with ſtucco by Ruſconi; and paintings, repreſenting 
various worky of this pope. St. Thomas Aquinas alſo 
lived in this convent, and St. Dominic inſtituted here the 
devotion of the roſary, and was firſt maſter of the holy 
office, and inquiſitor; and planted in the garden an 
orange- tree that ſtill bears fruit, and is given away "ou 
devotion. Near this is the 


CHURCH AND CONVENT OF ST. ALESSIO0O. 


On this hill alſo ſtood the temple of Hercules Aven- 
tinus the conqueror ; perhaps becauſe under it he killed 
Cacus, a famous thief, as will be mentioned hereafter. 
It is ſaid that on the ruins of this was an inſeription, that 
Euphemianus, a Roman ſenator, father of St. Aleſſio, built 
his palace, under the ſtairs of which the ſaint lived ſe- 
venteen years as a poor pilgrim, ſoliciting charity. This 
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church and convent were afterwards built, and given to 
the monks of St. Benedict. It was one of the twenty 
Privileged abbeys of Rome. About the year 1426 ſuc- 
ceeded the monks of St. Jerome, who repaired it. Car- 


dinal Quirini, titular of the ſame, adorned it magni- 


ficently. Under the altar are the bodies of St. Boni- 


face, St. Aleſſio, and St. Aglae. The image of the 


bleſſed Virgin on the tabernacle was brought from Edeſſa, 
of Soria; and the picture of the Trinity, in the fide 


chapel, is by Ricciolini ; the Cardinal's ſtatue on his 


monument is by Guidi. In the vineyard of the Jeſuits, 
near this place, was found, ninety feet under ground, 
a large room adorned with paintings and ſtucco, entirely 
perfect. A little on farther is the 


CHURCH OF ST. MARY DEL PRIORATO. 


This church ſtands on the extremity of the hill, 
where it is ſaid the temple of Bona Dea, or the Good 
Goddeſs, ſtood," built by Claudia, a veſtal virgin, to 
honour the exemplary virtue of Fauna, daughter of 
Faunus king of the Sabines. In this temple women 
only ſacrificed, men not being permitted to enter. 
Hence the Chriſtians, changing what they conſidered as 
profane to ſacred, erected this church in honour of the 
bleſſed Virgin; and in conſequenee of its having heen 
one of the twenty abbeys of Rome, a convent was 
added to it for the monks. It was repaired by Pius V. 
who built the contiguous habitation, and was given 
in cure to the knights of Jeruſalem, with the title 
of Priorato. This church has lately been rebuilt, the 
houſe repaired, and the garden ornamented by Car- 
dinal Rezzonico, after a deſign of Piraneſi. The feaſt 

| of 
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of St. John, patron of the order, is celebrated here 
on the 1ſt of May. The picture of the bleſſed Virgin 
on the altar, is by Andrea Sacchi. Near this was found 


the fine ſtatue of baſaltes of the above goddeſs, bought 


by the ſenate for 1000 ducats, which is now in the 
Campidoglio; and likewiſe ſeveral medals of Commo- 
dus. 

Before we deicend this hill, we may obſerve where 
the grotto was, whether true or fabulous, in which 
Hercules fourid his ox which Cacus had ſtolen, a fa- 
mous thief in this part of the country. He was parti- 
cularly remarked for ſtealing oxen, which he dragged by 
the tail, in order to elude detection; the retrograde 
motion of the animal preventing the footſteps from 
being known. But Hercules, without regarding foot- 
ſteps, went to the entrance of the grotto, and hearing 
the noiſe of his: ox, furiouſly broke the door, killed 
Cacus, and victoriouſly led it away. This ſo much 
pleaſed the Romans, that they erected a temple on the 
grotto, and placed in it a ſtatue, with the name of Her- 


cules the conqueror. This grotto cannot be in any 


other part, except in one of the two aſcents to this hill, 
that towards the Bocca della Verita, or the bart near 
the bulwarks, where deſcending, we may ſee, at a little 
diſtance, the 


FABBRICA DELLA POLVERE.« 


This powder-mill was erected by order of Benedict 
XIV. in this large field, apart from the habitations, to 
prevent danger and inconvenience, Here were 140 
magazines of corn, ſome ſay 170. Near this is the 
ſurpriſing | | 
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MONTE TESTACCIO, | 
In ancient times works in clay were much in uſe, 
before tin, copper, and ſilver, were in ſuch abundance 
as they have been ſince ; for which reaſon not only 
tiles, pots, and kitchen utenſils were made of it; but 
alſo wonderful vaſes, ſepulchral urns, ſtatues, baſſo- 
relievos, ornaments of temples, and fronts of inagnifi- | 
cent houſes: hence Numa to the ſeven colleges then in 
Reme added that of Figuli, and for their convenience 
aſſigned this ſpot near the Tiber, then out of the city, 
as well for the convenience of the water, as for throw- 
ing away what was uſeleſs ; but the people obſerving 
that by degrees it would impede the courſe of the river, 
it was decreed that nothing more ſhould be thrown 
into the Tiber ; but that, on the ſpot where this mount 
now ſtands, the rubbiſh of the works in clay, called 
tena in Latin, ſhould be thrown. From this circum- 
ſtance the immenſe pile that forms the hill increaſed to 
160 feet in height, and three quarters of a mile in cir- 
cumference. At firſt it was called Doliolum, but now 
corruptly Teſtaccio. Here were alſo glaziers and car- 
penters in great numbers, and on the hack part was a 
circus called Intimus, and a grove called F lerna. Lately 
grottos have been formed round it for preſerving wine, 
as they are very cool and freſh, to which the people 
reſort in ſummer. Near this was the 


NAVALE ANTIQUUM., 


In the ſpace between the Aventine hill and the Tef- 
taccio was the ancient Navale, where the ſhips were 
unloaded that came from-the ſea. As here was a conti- 
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nual trade with all nations, it was adorned with por. 
ticos, ſtatues, quantities of magazines, granaries, and 
ſhops, for the convenience of the merchandiſe and mer- 
chants; and there are ſtill to be ſeen the ruinous walls, 
with door- ways and windows; and on the road is the 


ARCO DI ST. LAZZARO.. 


This coarſe and fallen arch, erected of common mate- 
rials, appears to have been very ancient, Formerly it 
was called de' ſette Veſpilloni; it took the modern 
name from a chapel adjoining to it, dedicated to St. La- 
zarus, to collect charity for the leproſy hoſpital. Near 
this is ſuppoſed. to have been the gate Trigemina, out 
of which the apoſtles went when ſent to martyrdom, 
and through which St. Peter returned when taken back 
to be crucified on the hill Janiculum, that he might 
paſs by Traſteyere, which the Jews, to terrify * 
at that time inhabited. 


PONTE SUBLICIO. 


In this part there is a fine proſpect of the large hoſ- 
pital or workhouſe of St. Michael, with the cuſtom- 
houſe and modern quay to unload the veſſels from the 
ſea. In the part on the left called Marmorata, from 
the marble unloaded here in former times, brought from 
Carrara, a few years ſince were dug up columns of pre- 
cious marble and alabaſter, and it was expected more 

would have been found, if the increaſe of the water had 
| not rendered uſeleſs the machine with which the bottom 
of the river was dried : from which -circumſtance, the 
magnificence of the ancient Navale, with the large ſteps 
ſeen in Nolli's plan of Rome, may be inferred, In the 
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middle of the Tiber are {till ſeen the ruins of the ancient 
bridge called Sublicio, from lex a ſtrong tree, that re- 
fiſted the water, and alſs from the large pieces of wood 
with which it was conſtructed, called /ub/ices. This 
bridge was entirely formed of wood, and the firſt 
erected in Rome. It was uſual with the barbarous peo- 
ple who inhabited this part, every year, in hatred to 
the Greeks, er, according to ſome, to appeaſe Saturn, 


to throw from this bridge into the river thirty men, 


all Greeks ; but by the perſuaſion of Hercules it was 
changed, and inſtead of men were thrown figures of 
men made of hay. 

This was the bridge that Horatius Cocles defended 
5gainſt Porſenna king of the Tuſcans and all his army, 


with ſuch valour, that, while the Romans were cutting 


it on the other ſide, he kept them art a diſtance, and then 

leaped with his horſe into the'river, and ſwam back. 

This bold action was ſaid to be the work of a divinity, 
and becauſe on this occaſion it was cut with difficulty, 

it was rebuilt without nails, that on any emergency it, 
might be removed with eaſe: for this purpoſe it was 

committed to the care of ſome prieſts, with an ample 
income to keep it in repair, and rebuild it when neceſ- 
ſary. Theſe prieſts were called pontifices, and their 
chicf, pontifex maximus, whoſe authority, power, 
and honour were ſuch, that the emperors appropriated 
this title to themſelves. Every year this was renewed 
with fimilar materials, and the work executed with 
great ſuperſtition ; and hence it was called Pons Sacer. 
Afterwards villains and others were thrown from this 
bridge into the river, as was the famous Sejanus, and 
the poor ſenators who oppoſed Tiberius, when he 
, | | wanted 
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wanted to place the ſtatue of Chriſt among the gods in 
the Pantheon; alſo the emperors Heliogabalus and 


| Commodus, and many martyrs. Till the reign of 


Antoninus it was conſtructed of wood, but being often 
deſtroyed, Adrian built it of ſtone, not on the ſame 


ſpot, but at a little diſtance, where the veltiges are 
Rill ſeen, 


RUINS ON THE SIDE O THE AVENTINE. 


It is not known what kind of edifice the large walls 
on the ſide of the Aventine hill encircled; but it is eaſy 
to perceive that it is the remains of ſome magnificent 
work. Some ſuppoſe it to have been the fore-mentioned 
temple of Hercules Victor, as on the top of the foot - 
path, leading to the Priorata, are ſome remains of a 


grand edifice of well-wrought marble, A little farther 
on is the „ 
SALARA NUOVA, 


This is a building raiſed for purifying the ſalt made 
by the ſea fide, and ſtands where the ancient ſalt- works 
ſtood. On the road near it was an arch, erected by 
order of the ſenate to Horatius, for having defended the 
above bridge, and preſerved the liberty of the country. 
Till the year 1484 the remains were to be ſeen, This 
arch was demoliſhed by Sixtus IV. for the marble. At 
preſent an arch near a houſe is erroneouſly ſuppoſed to 
be that of which we are ſpeaking. A little farther on, 
at the foot of the ſame hill, is the 


CHAPEL OF Sr. ANN. 0 


This ſmall chapel, when the popes lived in the palace 
of St. Sabina, was kept by the palafrenieri, or grooms; 


but 
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but theſe POR erected another near the Vatican pa- 


lace, this remained united to the church of St. Sabina, 


whole friars keep a hermit to take care of it. Near 
this place is the 


£ 


: CHURCH OF sr. MARY IN COSMEDIN. 


This church takes i its name om the rich ornaments 
with which it was adorned. It was alſo called Schola 
Græca, not only from the Greek monks who lived 


here, but becauſe anciently they taught that language. 


The founder of this, according to ſome, was the pope 
St. Dionyſus, who ſeeing the treachery of Paolo Samo- 
ſateno ſubdued, and the church, at time enjoying ſome 
tranquillity, as a fignal of general rejoicing, and for 
the greater glory of the bleſſed Virgin, and to deſtroy. 
the ſuperſtition of the gentiles, built this church on 
the temple of Pudicitia Patricia, which the Roman 
patrician ladies only could enter, and which was kept 
with ſuch jealouſy, that once Virginia, wiſe of Volum- 
nius, a perſon of conſular dignity, was determined to 
enter it; but being of plebeian birth was forced out: 
however, in diſdain for the repulſe, ſhe exhorted the plc- 
beian women alfo to venerate the goddeſs Pudicitia, or 
Chaſtity, and in part of her houſe erected a temple that 
equalled the patricians', of which ſome yery fine columns 
of marble are ſeen within the partition of the church. 


Adrian l. repaired it, and Nicholas J. joined to it a. 


palace for his reſidence; with a Triclinio, fimilar to 
that at the Lateran, where he performed the public 


duzy. Tradition ſays, that St. Auguſtin taught rhe- 


toric here before he went to Milan. After the Greek 
wonks ſueceoded the Benedictines, till the year 1513. 
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when Leo X. made it collegiate and parochial. It till 
retaius its venerable antiquity, with the iſolated altar, 
and four columns of red granite. "The picture of the 


blefſed Virgin in the tribune is faid to have been brought 
trom Greece, The paintings in the chapel of the choir 
are by Chiari, deſigned: by Maratta. In the portico is 
a large round piece of marble, with the image, as it ap- 
pears, of Jupiter Ammon; and which is fuppoſed to 
have belonged to the Ara Maxima, 'to-which the gentiles 
conducted witneſſes for ſwearing” the truth, and from 
which the church is called Bocca della Verita; but by 
ſome it is ſuppoſed to have ſerved as an ornament to a 
noble ——_— e the = Is 


* gs "Wag £2 


CHURCH OF ST. MARY DEL. SOLE. 


This temple, - on the banks of the Tiber, merits 
greater attention, not only for its well-regulated co- 
lumns, but alſo for its circular form. It is ſuppoſed by 
many to be that of the goddefs Veſta, built by Numa 
Pompilius: others ſuppoſe it to be the temple of the 
Sun, or of Fortune. Being purified from the gentiles, 
it was dedicated to the bleſſed: Virgin with the title of 
the Sun, and to St. Stephen. 

All this ſpace to tlie falt-works, and 0 to the 
church of St. Theodore, was at firſt overflown by the 


Tiber, Which formed a lake, and was drained by Tar- 


quinius Priſgus, who cloſed up the entrance with large 
ſtones, and magnificently adorned it. Almoſt under 
the above temple i is the mouth of the Cloaca Maxima, 
ſo called becauſe it was magnificently erected by the 
above Tarquin to Eeep tige city clean; and Marcus 
Agrippa, to eleanſe it from all filth, con veyed into it 
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the water of the ſeven aqueducts, and diverted himſelf 
by failing within it to the Tiber : Andrea Palladio, who 
meaſured it, ſays a cart loaded with hay might eaſily 


paſs within it, as it was fixteen feet in breadth.  Far- 


ther-on is ſeen a pile of large ſtones, raiſed by the ſame 
Tarquin to keep the water back. | 


CHURCH OF ST, MARY OF EGYPT, 


From the coarſeneſs of the ſtructure on the outſide 
of this ancient temple, it is ſuppoſed to have been erected 
in the early times of Rome, and dedicated to Miſeri- 
cordia, perhaps in place of the celebrated aſylum of 
Romulus on the Campidoglio, for the increaſed magni- 
ficence of which there was not ſufficient room; .or per- 
haps, as it is aſſerted by ſome, it was dedicated to For- 
tuna Virilis, which it is ſaid was burnt with all its 
contents, except the ſtatue of gilt wood, placed there 
by Servius Tullius, which was found untouched by the 
fire. In 872 it was dedicated to the bleſſed Virgin; 
and in 1560, when Safer Abagarus, ambaſſador from the 
king of Armenia, came to Rome, a church was given 
to him as a preſent 'to his nation, which being demo- 
liſhed to enlarge the Jews' quarter, Pius V. gave him 
this, and the hoſpital was erected for the pilgrims of 
the ſame nation. In the church there is a model of 
Chriſt's ſepulchre. The tutelar ſaint on the high altar 
is by F. Zuccheri; and the ſide paintings by others. 
On the left is the 


| * PALACE, OF PILATE. 


Very coarſe and curious is the ſtructure of this ſmall 


win, called the 2 of Pilate, It is faid this unjuſt 
| | preſident 
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95 
preſident reſided here, when ordered to Rome by Clau- 
dias to render an account of his having condemned to 
death Jeſus Chriſt; but as we have no certain docu- 
ments of ſuch a fact, ſome call it the palace of Cola di 
Rienzo tribune of the 9 | oak Ti are the 


f 


RUINS OF THE PONTE ROTTO.s 


This bridge is called by ſome Pons Senatorius, by 
others, Janiculenſe, and was the ſecond erected in Rome; 
on which account all the ſpace between the Pons Sub. 
licius and this was called Inter Duos Pontes: and 
here we underſtand the ſtatue of Simon Magus was 
erected, as St. Juſtin writes, and not between the two 
bridges of the iſland Tiberina, as, till the preſent time, 
from the ſtone found here, was believed. The bridge 
was begun by Marcus Fulyius the cenſor, and finiſhed 
by Publius Scipio Africanus, in conjunction with L. 
Mummius the cenſor, Being partly ruined through 
age, Julius III. ordered Buonarotti to repair it; but as 
it was repreſented to the pope that he aſked an exorhi- 
tant price, another was ordered to do the work. A 
little after it fell down, and was rebuilt by Gregory 

XIII. In the great inundation in 1598 two arches 
were deſtroyed, ſo that it remains in a ruinous condi- 


tion, and is called Ponte Rotto. A little diſtance far- 
ther is the 


CHURCH AND HOSPITAL or ST. GALLA. 
This part was formerly much celebrated, This charch 
probably took its name from the portico, that joined the 
two'temples built here by Metellus, one to Apollo, the 
other to Juno ; and it is remarkable that one of theſe 
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two was the firſt marble ſtructure ſeen in Rome, Tt 
appears however more probable that this church took 
its name from the magnificent portico built by Auguſtus 
in honour of Octavia his ſiſter ; becauſe, after he had 
erected. the theatre in honour of Marcellus, he built 
the portico on this ſpot, which was ſuperbly decorated 
with ſtatues and ſcarce pictures; and that it might be 
univerſally frequented, he erected a ſchool for litera- 
ture, and a copious library. St. Galla, daughter of 
Simmacus, a conſular perſon, who was put to death by 
Theodoric king of the Goths, had a palace on theſe mag- 
nificent ruins; who in the firft year of her widowhood 
employed herſelf in pious works; and while the holy 
matron was daily employed in giving food and lodging 
to twelve poor perſons, about the year 525 it is ſaid 
an image of the bleſſed Virgin appeared to her full of 
glory; John 1. the then pope, being informed of it, 
came and took; it up, and converted the palace into a 
church; the faint aſſigned all ſhe poſſeſſed to it, and 
retired to a monaſtery near the Vatican. The devotion 
of the Romans was ſuch towards this image, that in 
every extremity they had recourſe to it. Gregory VII. 
to increaſe the devotion, rebuilt the church, and Ca- 
liftus III. joined to it the hoſpital for the infirm; and 
finally, as was before related, the image being removed 
to the magnificent church called in Campitelli ; this 
church and hoſpital were rebuilt by D. Livio Odeſcal- 
chi, in which accommodations for fleeping are afforded 
to the poor of every deſcription. In the church are 
two angels of {tucco, modelled by Bernini, from thoſe 
of metal in St. Peter's. After paſſing the palace Orſini, 
on the left, is the | „ 

5 __ GHURCH 
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etiurci or ST. GREGORY DELLA DIVINA PIETA. 


Oppoſite the gate leading to the Ghetto or Jews? 
quarter, is this ſmall parochial church, which was re- 
built by Benedict XIII. The tutelar ſaint painted over 
the door kneeling at the foot of the crucifix, is by Pa- 
roſel : under it are ſome verſes from the Scripture, in 
Latin and Hebrew, reproving the treachery and obſti- 
nacy of the Jews. This church was given-by Innocent 
XII. to the confraternity della Divina Pieta, whoſe in- 
ſtitution is to aſſiſt reduced families who have lived in 
credit. The pictures on the altars are by Paroſel. 
Near this is the | 


PONTE QUATTRO CAPI. a 

This bridge was called Fabricius, from Q. Fabricius, 
who erected it for the purpoſe of paſſing to the iſland 
Tiberina, At preſent it is called the bridge of Four 
Heads, from ſome termini, or Jani quadrifrontes, placed 
near the entrance. Near this is ſeen the pile of large 
ſtones, erected by Tarquinius Priſcus to keep back the 
water of the Tiber. Pafſing this bridge on the right 
is the | 


CHURCH OP ST. JOHN CALABITA, AND HOSPITAL DB- 
BENFRATELLF, 

On the ſpot where this church ſtands was the houſe 
of the tutelar ſaint, in which he lived by begging, and 
died unknown ; being by his parents, converted to a 
church, it was dedicated to the bleſſed Virgin, and ad- 
joining it was erected a college for prieſts, In 1582 
both were given to the religious knights of St. John of 
Vor. II. | H _ © God, 
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God, called Benfratelli, from the Gains of the tutelar 
ſaint Fate bene Fratelli, when he was aſking charity. 
That they might adminiſter to the new hoſpital for the 
decent poor and nobles, theſe knights in 1600 repaired 
the church, when the bodies of ſome faints were diſco- 

vered, among which was that of the tutelar, with other 
reliques, that were placed under the high altar. In 
1742 it was adorned with marble, gilt ſtucco, and paint- 
ings. The picture on the high altar is by Generelli ; 
the ſides, the freſcos, and the picture of St. Antony, 
on the other altar, are by Gianquinto. In the convent 
is a Nativity, ſuppoſed by Raphael. Oppoſite is the 


CHURCH AND CONVENT OF ST. BARTHOLOMEW. 


This church was firſt dedicated to St. Adelbertus the. 
martyr; but in 983 the emperor Otho having brought here 
from Benevento, among other bodies; that of the apof- 
tle St. Bartholomew, it was dedicated in honour of him, 
In the palace contiguous the biſhop of Porto reſided ; 
but in 1513, being given to the obſervant friars of St. 
Francis, they converted the palace to a convent. In 
the porphyry urn under the high altar, which is alſo 
adorned with four columns. of porphyry, the body of 
the above apoſtle is ſaid to be preſerved, and in the well 
oppoſite were found the body of St. Paulin, and thoſe 
of ſeveral other ſaints, placed here by the above empe- 
ror, Among the paintings there are none remarkable, 
except thoſe in the chapel of St. Charles, by Caracci, ne- 
phew of the celebrated Annibal ; but they have been 
retouched; St. Francis, in the next, is by P. Carlini; 
and the hiſtory of the bleſſed Virgin on the altar, is by 
Mercati. The three chapels on the other ſide are 

painted 
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painted by the above Caracci ; but fince have been badly 
retouched. In the wall of the ſmall cloiſter is affixed 
the tombſtone of Semoni Sango, found in digging near 
the church in the time of Gregory XIII. which gave 
ſome writers occaſion to ſay, that St. Juſtin is miſtaken, 
when he aſſerts, that the ſtatue of Simon Magus was 
erected by the Romans, inter duos pontes : but this aroſe 
from their not being informed, that the ſpot called by 
the ancients Inter Duos Pontes, was, as before related, 
between the bridges Sublicius and the Senatorium, and 
not between the bridges of the iſland called by the an- 
cients Tiberinaz on which- account we muſt- place it 
near the other ſtone, to undeceive foreigners, who are 
continually viſiting thoſe profane remains, The ſcite 
around this church is held in veneration, becauſe an- 
ciently the public priſon was here as in a ſecure place, 
ſeparated from the city, in which the moſt vile and in- 
famous were confined, and ſuch at that time the Chriſ- 
tians were eſteemed, by whom it was ſanctified through 
the hard and painful ſufferings of numerous martyrs, 
and in particular of St. Quirinus, mentioned in the acts 
of St. Marius, St. Martha, and their Perſian children, 
who coming from a country ſo far diſtant to venerate 
the ſacred ſepulchres in Rome, with a fervent charity 
viſited and conſoled the poor Chriſtians in priſon. 
Hence we read they came to viſit this priſon ; found in 
it St. Quirinus with many others; and paſſed eight days 
with them, waiting on them, and waſhing their feet, 
and afterwards devoutly threw the water over them- 
ſelves and their children, When the eight days were 
expired, they went to bury ſome martyrs in the Via 
Salaria; but on returning to the priſon, and not find- 
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ing St. Quirinus, they heard from a prieſt that the pre- 
ceding night he was put to death and thrown into the 
Tiber; but that the body was lying on the banks of 
the ſame iſland : they removed it the next night, and 
buried it in the cemetery di Pontiano. We read of 
many ſimilar tranſactions; but now we ſhall give a 
deſcription of the origin of the 


ISLAND TIBERINA. 


This iſland was firſt formed after Tarquin the Proud, 
the laſt king of the Romans, was expelled from Rome, 
who for-bis crimes and that of his ſon, who violated 
Lucretia, was rendered no leſs odious to the people 
than to the ſenate. In conſequence of this, all his 
eſtates having been confiſcated, ſome corn belonging to 
him in the Campus Martius, part of which was cut, 
and part uncut, was in revenge thrown into the river; 
but the water, from the warmth of the ſeaſon, being 
lower than uſual, the ſtraw with the weight of the corn 


eaſily ſunk to the bottom, and reſted on this ſpot, where 


this iſland now exiſts, and with other rubbiſh collected 
at the ſame time, made it ſo ſolid, that through induſtry 
and the labour of man it became very ſtrong, and was 
called Meſopotamia, which ſignifies between two rivers. 
The city being afflicted with a cruel peſtilence, the ſenate 
fent ſome ambaſſadors to Greece to procure a remedy. 
The ſhip with the ambaſſadors, on their return from 
Epidaurns, approaching this iſland, brought a ſerpent, 
venerated by them as Efculapius, the god of medicine. It 
was accordingly confecrated to him, and by order of the 
Sibylline books depoſited here; and from this circum- 
ſtance the iſland was formed to reſemble a ſhip. Where 
5 0 | the 
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the church of St. Bartholomew ſtands a temple was 
erected, and the ſerpent placed in it. This ſerpent was 
adored by the Greeks, ſent for with devotion, brought 
with great pomp, received with applauſe, and reve- 
renced with humility by a people who domineered over 
the world: the prieſts guarded and fed it with the greateſt 
ſuperſtition, and feigned that for many ages it was 
ſtill living; but St. Proſpero of Aquitain diſcoyered their 
fraud. We read that on the door-poſts of the temple a 
receipt againſt poiſon was written, of which king An- 
tiochus availed himſelf, and was kept near the dogs, be- 
cauſe it was believed that with the milk of theſe animals 
Eſculapius was ſuckled. Here ſtocd alſo the temples of 
Faunus and of Jupiter Liconius, where now the church 
of St. John Calabita ſtands ; from which circumſtance, 
in the Acts of the Martyrs, the iſland was called Lico- 
nia, The ſtatue of Julius Cæſar that turned from 
weſt to eaſt in fine weather, is ſaid to have ſtood on 
this ſpot; and Tiberius decreed that perſons of the 
higheſt rank condemned to death ſhould remain here a 
month before their execution, | 

It is generally ſuppoſed that here was an hoſpital, 
reſarted to by a great number of infirm, with full aſ- 
ſurance of obtaining relief; and the reaſon why maſters 
would not fend their ſick flaves hither, was the decree of 
Claudius, that thoſe who were cured in this place ſhould 
always have their liberty. 


PONS CESTIUS, CALLED THE BRIDGE OP sr. BAR- 
THOLOMEW. 4 


This bridge was erected in order to paſs from this 
ifland to Traſtevere, and was called Ceſtius from the 
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founder : at preſent it takes the name of St. Bartholo- 
mew from the church. The two inſcriptions indicate 
it to have been rebuilt by the emperors Valentinian, 
Valens, and Gratian ; but the firſt erection of both is 
ſuppoſed to have been in the time of the republic. 


ANTIQUITIES AROUND THE ISLAND. 


On the ſide of the church of St. Bartholomew is {till 
to be ſeen a pile of large ſtones in form of a ſhip; alſo the 
ſerpent of Eſculapius may be obſerved cut on a ſtone. 
On the other part towards the current are more large 
ſtones, forming the prow of a ſhip, round which the 
body of St. Quirinus was taken up, and the bodies of 
many other martyrs thrown by the gentiles into the 
Tiber from the bridge Antoninus. 

There is a corn-mill ſeen here, which, though ſaid 
to have been invented by Beliſarius, yet it is well known 
ſuch mills were in Rome during the time of their kings, 
on which account the city was built adjoining to the 
Fiber. | | | 

Traſtevere is ſo called from being on the other ſide of 
the river, and was joined to Rome by Ancus Martius, 
non inopia loci, as is aſſerted by Livy ; but for the pur- 
poſe of fortifying the walls, and for a garriſon to keep 
off the enemies from haraſling the city by the river, it 
being cuſtomary with the Etruſcans, who poſſeſſed all 
the country on this fide the Tiber, frequently to carry 
off the timber belonging to the merchants, and moleſt 
the mills on the river, At firſt it was given to ſome 
people conquered by Ancus, near Rome, to inhabit, 
The Campanians were alſo confined here as a puniſh» 
ment for their rebellion in the time of Hannibal, After- 
| wards 


2 
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wards the ſoldiers of the fleet were placed here that Au- 
guſtus kept at Ravenna after his victory over Mark 
Antony and Cleopatra, for the ſecurity of the Eaſt, 
through whom it changed its name, and was called Citta 
de' Ravennati, and was afterwards occupied by poor 
and baſe people. Auguſtus alſo placed the Jews here; 
but there were ſome houſes of noble and illuſtrious fa- 
milies on this ſpot, who have done honour to this ward. 
At a little diſtance from the ſmall ſquare, called in Piſ- 
civola, is the 


CHURCT OF ST, BENEDICT IN PISCIVOLA. 


This ſmall parochial church is very ancient, though 
ſtripped of its ornaments, and much impaired. It was 
erected in the extremity of the palace of the ancient 
family Anicia, in which St. Benedict lived when young, 
they being his relations; and here is a tradition, that 
the image of the bleſſed Virgin, {till preſerved in a cha- 
pel in the ſmall Gothic portico of the church, is the 
ſame before which the pious youth often prayed ; on 
which account the church was dedicated to him; it 
derives the name in Piſcivola from the ancient ſquare. 


which is near it. Returning, in the ſtreet on the left, 
is the | 


CHURCH OF S. SALVATORE DELLA CORTE. 


St. Bonoſa erected this church, according to ſome, 
near the court or tribunal of Aurelius, adjoining to 
which is ſuppoſed to have been the priſon of Traſtevere; 
and this pious woman, to honour the martyrs who ſuf- 
tered here, erected the church ; and Julius I. has fince 
reſtored the moſaic work in the tribune, together with | 
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the iſolated altar, under which are the bodies of the 
martyrs St. Pigmenius, maſter of Julian the apoſtate; 
St, Pollion, and St. Felix. In 1718 it was given to 
the friars of St. Francis di Paola, who have repaired it, 
and ſome devotees adorned the high altar, i which they 
venerate an image of the bleſſed Virgin, called della 
Luce, that was in the old church. Cavalier Conca, 
influenced by devotion, painted the freſco of the Tri- 
nity with the angels, and Chriſt on the ſmall door of 
the tabernacle; St. Francis di Paola, with St. Francis 
of Sales, are by Gio. Conca, aſſiſted by his brother, the 
above cavalier, Returning back, after paſſing the gar- 
den belonging to the Jews, is the 


CHURCH OF $, SALVATORE A PONTE ROTTO. 


On the ſide of the bridge Senatorius, a few arches 
of which ftill remain, is this church, which appears 
in former times to have been very conſpicuous, conſiſt- 
ing originally of three aiſles; and in it were preſerved 
the bodies of St. Protus and St. Hyacinth. The pope 
St. Simmaeus, for greater decoration, erected the con- 


feſſional or tomb ornamented with ſilver; but in the 


laſt reparation in 1471 by Sixtus IV. the columns of 
the middle aiſle were encloſed within the pilaſters, and 
the ſaints' bodies removed to the church of St, John de 


Fiorentini. At firſt the Benedictine monks officiated 


in it; but in 1574 it was given to the ſecular prieſts. 
Farther on to the left, on the banks of the Tiber, is the 


CHURCH OF ST, MARY IN CAPPELLA. 


| This ſmall church was alſo dedicated to our Sa- 
yjour ; but St, Franceſca Romana having added to it 
a ſmall 
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a ſmall hoſpital for the poor of Traſtevere, both were 
called St. Mary in Cappella. -In 1540 the company 
of coopers having obtained this church, it was then 
called St. Giacomo in Cupella. Adjoining to this, on 
the ſide of the river, is a pleaſant garden belonging to 
the Prince Panfili. Go on in the lane, and after paſſ- 
ing the oratory of St. Mary Salome, is the 


CHURCH AND MONASTERY OP. ST. CECILIA. 


This pious virgin ſuffered martyrdom here in the baths 
of her own houſe for three days, and being viſited be- 
fore her death by the pope St. Urban, ſhe entreated him, 
after her deceaſe, to convert this ſpot into a church or 
oratory, as was cuſtomary in thoſe times. The title of 
cardinal was then given to it, though by whom is un- 
known; and when the perſecutions ceaſed, the church 
is ſuppoſed to have been built. However, it is related 
that in the council held under Simmacus two priefts 
of this church ſigned their hands, and here in 552 the 
pope Vigilius, after celebrating in his pontifical robes 
the feſtival of the tutelar ſaint, was ſeized by the mi- 
niſters of the empreſs Theodora, and ſent to Conſtan- 
tinople. St. Gregory the Great, from his zeal to this 
church, after repairing it, conſecrated it anew, and 
Stephen III. being titular reſided here, Paſcal I. re- 
built it in the preſent form; and in 821 were brought 
here, from the cemetery of St. Caliſtus, the body of the 
tutelar ſaint, with that of St. Valerian her huſband, 
St. Tiburtius her brother-in-law; and that of St. Ur- 
ban. The ſame pope ordered the canopy to be made, 
and the ſtatue of the ſaint, with 150 pounds weight of 

wy ſilver, 
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ſilver. He alſo covered the confeſſional, or tomb, with 
ſheets of ſilver, and added many other ornaments, and 
built the monaſtery for the Benedictine monks, who 
officiated in the church. After theſe ſucceeded for a 
long time the monks Umiliati ; but this order being 
ſuppreſſed by Clement VII. the Benedictine nuns were 
placed here, who keep this ſanctuary in a becoming 
manner. Cardinal Sfondrati, when titular, adorned 
the high altar with four precious columns of black and 
white marble, and with various ornaments of oriental 
ſtones, bronze, and ſilver. Under the altar is the 
recumbent ſtatue of the ſaint, ſculptured in white 
marble by Maderno, in the ſame attitude in which her 


body was found: the ſmall picture of the bleſſed Virgin 
was painted by Annibal Caracci. This church con- 


fiſts of three aiſles, with twenty columns, and vari- 
ous altars. On the right hand of the dd&or is the mo- 
pument of Cardinal Adams, biſhop of London, who 
died in 1498, Adjoining to the ſacriſty is preſerved 
the rooin where the holy virgin, when in the bath, 
was wounded to death. The paintings here of the an- 
gels crowning her and St. Valerian her huſband, and 
the beheading of her on the altar, are by Guido; the 
landſcapes are by Paul Brilli. After the monument of 
Cardinal Sfondrati, whoſe ſtatue is by Maderno, is the 
chapel, in which are many relics ; the paintings are 
by Vanvitelli : but on account of its being very rich, 
it is within the cloiſters, and ſhown by favour of the 
nuns. Among the other relics is faid to be the veil 
which the ſaint wore. The picture of St. Andrew and 
the Magdalen is by Baglioni, who painted St, Peter 


and St. Paul, and the Martyrdom of St. Agatha, on the 


other 
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other ſide ; but the Scourging at the Pillar, and the tu- 
telar ſaint in the ſubterranean chapel, where are four 
altars, and where the ſacred bodies are kept, with many 
other relics, are by Cavalier Vanni : the paintings re- 
preſenting the martyrs Valerian, Tiburtius, Maximus, 
and the popes Urban and Lucius, are by Baglioni. Be- 
tween thoſe paintings the bodies of the above five ſaints 
repole in a ſilver ſhrine, valued at 4,000,393 Roman 
crowns. The body of St. Cecilia is ſaid to remain en- 
tire in the ſame poſture as the ſtatue, within a beauti- 
ful ſepulchre of alabaſter, jaſper, agate, and other 
oriental ſtones. The other two pictures, of St. Agnes 
and St, Catharine, are by Baglioni. Under each of 
theſe altars are vaſes of very fine marble, full of relics; 
on which account, before theſe, and around the high 
altar, there are ninety ſilver lamps always kept burning. 
The body of this pious virgin and martyr was found in 
the time of Cardinal Stondrati, in a coffin of cypreſs 
wood encloſed in another of ſtone. The St. Benedict, 
St. Stephen, and St. Lawrence, are by Ghezzi; and the 
freſcos on the ceiling of the middle aiſle, are by Conca. 
Near the ſide door is the | 


CHURCH OF sr. JOHN, AND HOSPITAL OF THE 
: GENOESE, | 


This church was built in 1481 by Mario Duce Ci- 
gala, a noble Genoeſe, with the hoſpital for his country- 
men, and both were provided with an ample endow- 
ment; but the writings being loſt in the plunder of 
Rome, the hoſpital became extinct, and the church re- 
mained almoſt abandoned. Great part, however, of its 
revenue having been recovered by the cardinal, nephew 
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of the founder, in 1552 it was repaired and adorned 
with ſtucco and paintings at the expenſe of the Marquis 
Piccialuga; and Cardinal Coſmo provided for the divine 
ſervice. The Madonna di Savona was painted by 


Odazzi, St. Catharine by Vicinelli, and the ceiling by 


Cerruti. On the left is the conſervatory and chapel of 


St. Paſcal, erected in 1747 for poor girls; and on the 


right is the 


CHURCH AND HOSPITAL OF sr. MARY DELL” ORTO. 


This magnificent church was erected in 1489, after 
a deſign of Julio Romano; the front is by Lunghi. 
An image of the bleſſed Virgin in a fmall chapel in a 
garden on this ſpot, is faid to have worked miracles, 
and to which the people reforted with fo much devo- 
tion, that in 1489 a confraternity, uniting under the 
title of St. Mary dell' Orto, built this church, and 
the neceflary expenſes for the ſupport of it were 
provided by ſome companies of cheeſemongers, green- 
grocers, and others of ſimilar emptoyments. Theſe 
having erected a commodious hoſpital for their frater- 
nity, adorned the church with marble, gilt ſtucco, and 
paintings. The Annunciation, in the firſt chapel on 
the right, is by T. Zuccheri; and the picture in the 
ſecond, with the ſides, by Zucchetti; that in the third 
is by Baglioni ; and ſome figures in the chapel of the 
Crucifixipn are by Peſaro. The high altar, where the 
miraculous image is kept, is the architecture of Giacomo 
della Porta; and the freſcos are by F. and T. Zuccheri, 
except ſome by Baglioni; thoſe in the chapel of St. 
Francis are by Peſaro, and thoſe in the next by Baglioni, 
who painted the St. Sebaſtian in the laſt: the picture in 


the 
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the laſt but one is by Gianquinto, and the ſides by Ra- 
nucci. . The freſcos in the lunette of the ceiling are by 
F. Zuccheri, when young; and thoſe in the centre, re- 
preſenting the Aſſumption, by Calandrucei. The Con- 
ception is by Orazi, and St. Francis by Garzi; that on 
the ceiling, on the right of the high altar, is by Parodi ; 
and that on the left by Garzi. Theovals over the door, 
by the ſame altar, repreſenting the Holy Ghoſt, St. 
Ann, and St. Joachim, are by Procaccino ; the Nati- 


vity and St. Joſeph are by Orazi. The ftreet oppoſite 
leads to the 


OSPTZIO DI ST. MICHELE. 


This large workhouſe was begun in 1686, under In- 
nocent XI. after a deſign of Mattia de Roſſi, and was 
completed by Monſig. Odeſcalchi, nephew of the pope, 
with a view to relieve poor children begging about the 
city, to keep them from idleneſs, and employ them in 
a manner conſiſtent with their talents. For this pur- 
poſe here are ſhops and maſters for all the arts, eſpeci- 
cally the woollen and cotton: inſtruction is alſo given 
in muſic, drawing, printing, and engraving ; and for 
thoſe who do not behave well, there is a houſe of cor- 
rection, with evety ſort of puniſhment. Clement XI. 
greatly enlarged the building, after a deſign of Fontana, 
and added to it the houſe for the aged and invalids of 
both ſexes.. Clement XII. erected the priſon for pro- 
ſtitutes. Two cardinals preſide over this charity, with 
ſome noble deputies; and a company of clergy of the 
Scuole Pie reſide here, to teach the children good morals, 
and the fear of God. 

This houſe took its name from a chapet i in this place, 
; dedicated 
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dedicated to St. Michael the archangel. The other 
chapel is dedicated to the bleiled Virgin, and is called 
by the ſeamen the Buon Viaggio: at firſt it was called 


the Torre, from the tower Leo IV. built about the 


year 848, to repel the Saracens, who often came up the 
river to damage the city. 


PORTO. DI RIPAGRAN DE. 


Almoſt oppoſite the ancient Navale was erected the 
modern quay for veſſels, continually arriving from the 
ſea, and for the greater convenience of the inhabitants 
of Rome. Innocent XII. aſter having reduced the bank 
ſo as to be convenient for unlading, from a deſign of 
Roſſi and of Carlo Fontana, built the cuſtom-houſe, 
and a reſidence for the officers. On the left is the 


PORTA PORTESE. 


This gate is called Portuenſe, from the road leading 
to the celebrated Porto Romano. It was at firſt nearer 
the trees; but Urban VIII. in repairing the walls, en- 
cloſed it within, and Innocent X. adorned it in the 


manner it remains at preſent. On the left of the road 


is the 


' ARSENAL AND GRANARY DELL” AN NON A. 


Clement X. erected this arſenal for building veſſels 
to navigate the river; and other popes, prior to him, 
erected the granaries for the corn brought by ſea for the 
uſe of the city. Around this part is ſuppoſed to have 
been the celebrated Prati Mutii, given by the Roman 
ſenate to Mutius Scevola, in reCompence for his defence 
of this part againſt Porſenna king of the Etruſcans. 

At 
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At ſome diſtance on the ſame road were diſcovered ſome 
burying- places of the martyrs; and on the bank is a 
ſmall church of the bleſſed Virgin, called by the mari- 
ners Buon Viaggio. Farther on is another, but very 
ancient and celebrated church, dedicated to St. Praxede, 
called St. Paſſera. This was built in the year 400, by 
Theodora, a Roman matron, near the burying- place 
of the ſaint. Here alſo are the images of St. Cyrus 
and St. John, martyrs of Alexandria, whoſe bodies 
were placed here by Innocent I. when they were brought 
from Egypt to Rome. Return to the city, and in the 
ſtreet on the left, near the TO is the 


CHURCH AND CONVENT OF ST. FRANCIS A RIPA. 


Formerly on this ſpot was a church dedicated to St. 
Blaſe, with a monaſtery of Benedictine monks, and an 
hoſpital, in which, according to their inſtitution, they 
lodged pilgrims. Among thele, in 1219, having lodged 
St. Francis when ſecular, in 1229 the church and hoſ- 
pital were given to him. On this occaſion, in 1231, the 
church was repaired, and the monaſtery and hoſpital re- 
duced to a convent at the expenſe of Count Ridolfo An- 
guillara. The reformed friars, who are minors, ſuc- 
ceeded to its poſſeſſion; the choir was made at the expenſe 
of others, and the church repaired after a deſign of Roſh, 
which is now ornamented with fine chapels, marble, 
ſculpture, and paintings. The Crucifixion, in the firſt 
chapel on the right, is by Diego, a laic of this con- 
vent, who painted the St. Francis on the high altar. 
The St. John Capiſtrano, and the other paintings in the 
ſecond, are by Muratori ;. the picture in the third is by 
Legnani, and the ſides by Paſſeri, The St. Peter of 
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Alcantara and St. Paſcal, in the chapel of the ctoſs 
aiſle, are by G. Chiari ; the ovals around are by T. 
Chiari, and the monuments of marhle and metal are 
the work of Mazzoli. The high altar is the archi- 


tecture of Rinaldi; and St. Francis, in the ſacriſty, is 


by Cavalier d' Arpino. The St. Ann in the chapel near 
it is by Baciccio, and the other paintings by Cavalier 
Celio; the recumbent ſtatue on the altar of B. Alber- 
toni, is the admirable work of* Bernini. The dead 
Chriſt, in the other chapel, is by Annibal Caracci; and 
the buſt on the monument by Menghini ; the baſſo- 
relievo, oppoſite, is a fine antique. The Annunciation, 
in the laſt chapel but one, is by Salviati ; and the ſides 
are by Novara: the ſepulchre of Monſig. Palavicini, 
on a pilaſter, is the work of Ruſconi; the Conception, 
in the laſt, is by Martin de Vos; the Nativity on one 
fide is by Vovet, and that on the other by Cornia, 
Here are alſo other monuments, with ſculpture and gilt 
metal. Laſtly, the room where the tutelar faint lived 
merits particular obſervation : it is converted into 4 
chapel, adorned with many rich caſes of ſilver, contain- 
ing relics; and the ſtone is here preſerved on which he 
laid his head; the picture was taken from life. The 
paintings in the cloiſters are by Como, a monk of this 
convent; and the paintings of the Via Crucis, on the 
right of the church, are by Bicchierari. In the oppo- 
fite ſtreet is the 


CHURCH OF THE FORTY MARTYRS, AND CONVENT OP 
| ST. PASCAL. | | 
Here was a ſmall church, built in 1122 by Caliſtus 

II. in honour of the forty martyrs, and that it ſhould 
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not be abandoned, it was given to the care of the confra- 
ternity del Confalone; but in 1732, being given to the 
reformed barefooted friars of St. Peter of Alcantara, 
who came from the north; theſe, with the aſſiſtance 
ſent from thoſe kingdoms, and the charity of Cardinal 


Aquaviva, repaired the convent and the church, after a 


* 


deſign of Sardi, and adorned it with paintings. The 
picture of St. Antony and St. Diego, in the firſt chapel 
on the right, is by Sorbi; St. Peter of Alcantara, in 
the ſecond, is by Monſ. Lambert; and the St. Paſcal, 

in the third, is by Moniſilio. The picture on the high 
altar of the martyrs is by Maella, a Spaniard ; St. John 
the Baptiſt, on the right, is by Duran; and the St. John 
of Pardo, on the left, is by Pannaria, who painted all 
the freſcos. The Holy Family, in the chapel on the 
other ſide, is by Preziando; the Conception, in the next, | 
is by Tuſſi; and St. Francis, in the laſt, by Sep On 
the left of the oppolite {treet is the 


CHURCH AND MONASTERY OF sT. COSMUS AND ST. 
DAMIAN. 


The Benedictines poſſeſſed this church, and it was 
one of the twenty privileged abbeys; but in 1243 it was 
given to the religious of St. Clare, and rebuilt by Six- 
tus IV. The image of the bleſſed Virgin, on the high 
altar, is one of thoſe from the ancient baſilica of St. Pe- 
ter's. As it was very richly ſet with precious ſtones, it 
was [tripped by ſome thieves, tied to a ſtone, and thrown 
from the bridge of St. Angelo into the Tiber; but being 
taken up at the broken bridge, it was brought to this 
church. Under the altar are the bodies of St. Fortu- 
nata and St. Severa, and the baſſo · relie vos were re- 

Vor. II. OW. moved 
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moved from the church of St. Mary del Popolo. In 
the yard is a large baſin of granite, with lions“ heads, 
that was uſed in the baths. Around this ſpot the gar- 
dens of Julius Czfar, which he left in his will to the 
Roman people, are ſuppoſed to have ſtood ; alſo the 
Naumachia made by Auguſtus. Returning back by a 
ſmall ſquare, there is a palace, now occupied by women 
who have bad huſbands; and oppoſite is the 
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{+ CHURCH AND MONASTERY OP THE POPE sr. 
WS CALISTUS. 

1 On this ſpot was the houſe of Pontianus, a noble 
0 > Roman, in which the pope, in the time of the perſecu- 


tions of the church, retired with the faithful, to pray, 
and baptize the converts. Being made priſoner in this 
houſe and cruelly beaten, with a ſtone tied to his neck 
he was thrown into a well, in the ſame houſe, and 
which now is in this ſmall church, erected by the Chriſ- 
tians as ſoon as the perſecutions ceaſed, It was rebuilt 
by Gregory II. and about the year 731 Caliſtus III. 
gave it the title of Cardinal, and behind it the habita- 
tion of the ſaint is till to be ſeen ; but it is in the form 
of an oratory rather than a church. Paul V. gave it, 
with the palace erected by Cardinal Morone, after a de- 
ſign of Torrigiani, to the Benedictine monks, in which 
| they have formed a noble monaſtery, for a habitation 
when they are obliged to leave that at St. Paul's without 
the city, on account of the bad air; or in recompence 
of another which they poſſeſſed on the Quirinal hill, 
the ſpot now otcupied by the pope's palace, He allo 
: reſtoted the church, and placed on the high altar the 
5 * | image of the blefſed Virgin, painted by Nucci, who 
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alſo painted the ceiling, and other faints : the picture 
on the right is by Gherardo ; and the martyrdom of 
the tutelar ſaint, oppoſite, is by Billivert, a Florentine. 
Near this is the 


BASILICA OF sr. MARY IN TRASTEVERE. 


This moſt ancient and celebrated church at firſt was 
called Fons Olei, and alſo ad Preſepe; and was the firſt 
built in Rome in honour of the bleſſed Virgin. 

Here in the time of the Pagans was the Taberna Me- 
ritoria, that is, a large tavern, let out in lodgings; and 
the Rayenna ſoldiers reſorting to it, were guilty, as is 
uſual with theſe people, of the moſt horrid impreca- 
tions. Notwithſtanding, near the birth of Chriſt, a 
prodigious fountain of oil roſe on this ſpot, that, as 
we read in various reſpectable authors, ran for à day 
towards the Tiber; and though not much noticed by 
the gentiles, the Chriſtians conſidered the ſpot as diſtin- 
guiſhed by God for the miraculous oil. This tayern fail. 
ing, the Chriſtians hired'it to ere an oratory, where they 
might meet together, and freely praiſe God : but they 
were oppoſed by the tavern-keepers, who wanted to re- 
| tore it. Recourſe was therefore had to the emperor 
Alexander Severus, and he favouring the Chriſtians, pro- 
nouticed the following ſentence : Cum Chriſtian: quem- 
dam locum, qui publicus fuerat, occupdſſent, e contra pro- 
pinarii dicerunt ſibi eum deberi, reſcripſit, mælius fc, ut 
guomodlocumque itlic Deus colatur, quam propinariis detur. 
Hence about the year 224 St. Caliſtus, the then pope, 
erected a ſmall church or oratory in honour of the Son 
of God, and the bleſſed Virgin his mother. This tran- 
quillity laſted but a ſhort time, owing to the new per- 

I'3 ſecutions 
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ſecutions under the emperors. In 340 the ak wag 


magnificently built by Julius I.; and John VII. in 
707, after repairing it, fixed his reſidence near it. Gre- 
gory III. in 740 painted it; but ſeventy years after it 
was rebuilt by Adrian I. in form of a baſilica, with three 
aiſles. Theſe, with twenty large columns of Egyptian 
granite, and four in the arches, ſtill remain, which be- 
ing of various proportions, evince that they belonged 


to different temples, Leo III. formed the canopy over 


the high altar, with 504 pounds of ſilver, and a crown 
of gold ſet with jewels. Gregory IV. erected the cha- 


pel of the Nativity, adorned with ſheets of gold and 


ſilver, and an image of the bleſſed Virgin of gold, de- 
corated with jewels, and many other ornaments of gold 
and ſilver; and that divine ſervice might be performed in 
this church, he erected a monaſtery, the abbot of which 
was Anaſtatius the librarian... In the courſe of three 
centuries this magnificence being deſpoiled by the bar-. 
barous nations, Innocent II. in 1139 repaired the 
church, adorned the tribune with moſaic work, the. 
confeſſional with four columns of porphyry, and conſe- 
crated it with the aſſiſtance of all the fathers of the 
third Lateran council, and Urban created here twenty- 
nine cardinals. Over the high altar are ſaid to be the 
head of St. Apollonia, virgin and martyr ; an arm of 
St. Peter, one of St. James the minor, the veil of the 
bleſſed Virgin, and ſeveral other celebrated relics ; and 
under it are the bodies of five popes and one prieſt, all 
of whom were martyrs, Near it is ſeen the place where 
it is ſaid the oil roſe from. | | 
Cardinal Santorio had the ceiling gilt in the croſs 
aiſle, and Cardinal Aldobrandini, that in the middle 
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with the coſtly picture painted on copper by Domeni- 
chino on its centre; and laſtly, Clement XI. erected 
the portico, and repaired the fountain in the ſquare. 
Among the many chapels in this church, in the firſt on 
the right is the altar of the Crucifixion, under which 
are the bodies of three martyrs: the bleſſed Virgin and 
St. John are painted by Viviano ; St. Franceſca Ro- 
mana, in the next, is by Zoboli ; the other is by Nelli; 
and that near the fide door, of St. Frederic the martyr, 
is by Brandi : the marble monument is by Valle : the 
ſtone fixed on the pilaſter is ſaid to be that on which 
two angels ſtood at the crucifixion of St. Peter on the 
hill near this place, and on which they left the print 
of their feet. Above this is another ſtone, on which 
a drop of his blood is ſaid to have fallen. The chapel 
of the choir is the architecture of Domenichino, who 
painted between the partitions a child ſtrewing flowers. 
The paintings under the moſaic work in the tribune are 
by Ciampelli ; and thoſe in the chapel on the right, by 
Cati da Jefi. The magnificent monuments are ancient, 
and the artiſts unknown. The buft of the monument 
on the pilaſter to the right is of Cardinal Oſio; and 
"the Annunciation painted over is by Viviano. On the 
laſt pilaſter on the left is an ancient piece of moſaic 
work, and under it is a baſſo-relievo, deſigned by Buona- 
rotti. In the chapel after paſſing the ſacriſty is a picture 
of St. Jerome, by Gherardi ; St. John the Baptiſt, in the 
chapel contiguous, is by Antonio Caracci; and the 
hiſtories, by Peſaro; St. Francis, in the other, is by 
Guidotti ; and the ſaints Marius and Caliſtus, in the 
laſt, by Procaccino. At one time the Benedictine 
monks officiated in this church; and afterwards the 
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regular canons of St. Auguſtin ; but by Caliſtus II. 
was erected the chapter of Canons and Beneficiati, 
and Gregory XIII. made it parochial. It has often bow 
ſubſtituted in place of St. Paul's for one of the ſeven, 


and alſo for one of the four patriarchal churches in 


time of the jubilee. Among the illuſtrious perſons bu- 


Tied in this church are the celebrated painters Lanfranco 
and Ciro Ferri. On the front are the ſtone ſtatues f, 


the popes and martyrs whoſe bodies are in the church, 
In the ſtreet called Lungarina is the 


| CHURCH AND MONASTERY OF ST. MARGARET» 


This church and monaſtery were built in 1564 by 
D. Julia Colonna, for the devotees of the third order of 
pt. Francis; and in 1680 it was reſtored by Cardinal 


Caſtaldi, after a defign of Fontana. The tutelar ſaint 


on the high altar, and each fide, are painted by Garzi; 
the tribune was painted by a Franciſcan friar; St. ee 
cis is by Baciccio, and St. Urſula by Seyeri, Nearly 


oppoſite i is the 


' CHURCH AND MONASTERY OP sT. APPOLLONIA» | 


Prior to the year 1300 Palluzza Pierleoni, a Roman 


lady, had a houſe here, in which ſhe lived with other 


pious women under the regulations of the third order 


of St. Francis, and others who follow the ſame example, 


Pius V. reduced it to a cloiſter and ſolemn inſtitution, 
In 1669 other nuns Joining with them, built the church 
in honour of St. Appollonia, who is painted on the 
high altar by Guglielmi; the paintings around are by 
Majoli; St. James, on the right altar, is by the ſon of 
Maſues ; St. Francis, pate is bu Moniſilio; and 

the 
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the Pietà, near the door, by a Neapolitan. In the ſtreet 
on the left is tue 


| MONASTERY AND CHURCH OP sr. RUFPINA, AND. 
| sr. skCON DA. T2 

From what we read of this ſmall church, the houſe 
in which theſe two virgins and martyrs were born, and 
ſuffered moſt cruel torments, ſtood here, and hence 
the farſt Chriſtians preſerved the remembrance of it in 
this place. In 1153 two altars were conſecrated by 
Anaſtaſius IV. being under the cure of the chapter of 
St. Mary in Traſtevere; theſe in 1600 gave it to ſome 
foreign women, who eſtabliſhed a' community of vir- 
Zins, and erected a commodious habitation, in which 
they live as devout perſons, but without vows or cloi- 
ſters, and it is called the oblate Orſoline. A little far- 
ther on is the | | 


HOSPITAL OF ST. GALLICANO. 


This was built in 1726 by Benedict XIII. from a 
legacy of 60,000 crowns, left by Monſig. Lanciſi, pri- 
vate ' phyſician of Clement XI. Here thoſe are re- 
ceived that labour under contagious diſorders : it is 900 
palms in length, and forty-three in breadth, and con- 
tains 100 beds, with offices furniſhed with every neceſ- 
fary, and one half of it is allotted for the men, and the 
other for the women. In the middle i is the church, de- 
dicated to the bleſſed Virgin and St. Gallicano, a martyr 
and noble Roman knight. The prieſts wait on the 
men, and aſter two years they are obliged to make a 
vow to perſevere in this charitable work, as alſo the 
women after ſeven years. Near this is the | 
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CHURCH or sr. AGATIHA, 
This was erected by Gregory II. in 731 in the ma- 


ternal houſe, and near it was a monaſtery, now occu- 
pied by a congregation of prieſts, to whom Gregory 
XIII. conceded the church and monaſtery, in which a 


| ſchool is kept for the children of this ward. The tu- 
telar ſaint on the high altar is by Piccioni, who painted 


the Crucifixion on the altar to the right. The paint- 
ings around and over the door are by Toppa. Almoſt 


oppolite are the 


CHURCH AND CONVENT OF Sr. GRISOGNO, 


As the foundation of this noble church is not known, 


it is believed to have been built by the Chriſtians in the. 


time of Conſtantine the Great; and beſides this, that 
in the pontificate of Simmacus the pope it was cakled 
Cardinalizio, The twenty-two columns of the middle 
aiſle prove that they belonged to the baths of Severus, 
or to various temples of the gentiles, as they are of 
Egyptian granite, and of unequal proportion. Here 
are alſo two ſurpriſing pillars of porphyry that ſupport 
the large arch, by the ancients called triumphal. It 
was firſt dedicated in honour of St. Stephen, St. Law- 


rence, and St. Griſogno; and we find that in 730 it 


was repaired by-Gregory III. who joined to it a monaf. 
tery for the monks that came from the Eaſt during the 


perſecutions of the ſacred images. After the monks 
ſucceeded the canons of S. Salvator, and in 1480 the 
Carmelite friars. Cardinal de Crema being titular, 


reſtored the church ; and, Cardinal Scipio Borghefe 
adorned it with a magnificent canopy over the high altar, 


ſupported 


1 
= 


ANCIENT AND MODERN ROME, 121 
ſupported by four columns of oriental alabaſter, and a 
ſuperb gilt ceiling, on which the tutelar ſaint is painted 
by Guercino. The picture of the bleſſed Virgin is by 
Cavalier ꝙ Arpino; St. Catharine and St. Barbara, to 
the right, were painted under the care of Cavalier Gui- 
dotti; the three Angels, next to theſe, are by Giovanni 
da St. Giovanni; the Crucifixion and St. Franceſca, 
are by the above Guidotti. The picture in the chapel 
of the Sacrament is by Giminiani'; and the paintings 
above by his father. St. Francis is ſuppoſed to be the 
work of Santi Titi; St. Dominic and the other ſaint 
are by Guidotti ; and St. Mary Magdalen de Pazzi was 
| Painted by Coli. The monument at the bottom of the 


church is by Pietro Bracci. Without the principal 


door is the oratory of the confraternity del Carmine, 
erected in 1543 under Paul III. for the purpoſe of ad- 


miniſtering the holy ſacrament to the indrm, In the 
190 to the . is the | 


CHURCH OF ST. BONOSA. 


This ancient church is ſuppoſed to have been . 
in the houſe of the tutelar ſaint. In 1480, i in repairing 
the high altar, the body of the faint was found, together 
with the bodies of other pious perſons. It was anciently 
parochial, but was obtained by the company of ſhoe- 
makers in 1604. Theſe added the title of St. Criſpin 
and St. Criſpian, who were martyrs and their patrons. 
It was ſaid that in this church Cela di Rienzo was bu- 
ried. Near this place there are ſome walls of a very 
ancient form, with a plain arch, which is ſuppoſed to 
have been one of the twelve arches that were near the 
gate Septimiana, erected. to Janus, ſignifying the year, 
oy Es £2 0s 
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P 


and 3 the diviſion into twelve months. Hence 
fome have been induced to believe that the ancient gate 
Septimiana, and the baths of Severus, were near this 
Place. At ſome diſtance from hence is the 


PONTE SISTO, 


This bridge was anciently called Janiculus, from the 
pill Janiculum, to which it led; and was rebuilt by the 


Emperor Antoninus. From this bridge, among others, 


according to report, were thrown into the river the bo- 
dies of ſaints Calepodius, Hippolitus, and Adria, that 
were found by the ifland Tiberina. Afterwards it fell 
with age, and remained for a long time in ruins ; but 
being in 1473 rebuilt. by Sixtus IV. it was called by 
his name. On the left pL} is the ſmall 


CHURCH AND CONVENT OF ST. JOHN DELLA MALVA. 


The name of this church was corrupted by the yul- 
gar; for it was formerly called in Mica-aurea, perhaps 
from the ſmall loaf, with a croſs of gold marked on it, 
Which in this church is given away for ſome devotional 
purpole. Sixtus IV. repaired it in 1475, and Clement 


IX. gaye it to D'Urbhano Damiano, the head of the Jer 


Laine, fox his reſidence, in conſequence of his religious 
order having been ſuppreſſed. Laltly, Clement XI. 
gaye it to the miniſters of the infirm, who erected an 
altar, on which is the picture of St. Camillus, founder 
pf-their order, painted by Gaetano Lapis. The pic- 
tures of St. John on the high altar, and God the Father, 
are by Vaſelli, from a deſign by Brandi, hig maſter. A 
hatle Aalen un din inn. 
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CHURCH OF ST. DOROTEAs 


It; is not khown on what account this church oe 
the title of St. Silveſtex, or why it took that of St. Do- 
rothy; except it was after her body was removed here 
into the confeſſional, which we find two ages back 
was ſimilar to that where the bodies of the martyrs were 
depoſited. | Here for a long time was the ſtone on which 
ſtood the two angels at St. Peter's crucifixion ; but at 
preſeat it is at St. Mary's. In this church two religious 
orders were inſtituted ; one was that of the clergy 
Teatini, founded by St. Gaetano, who lived here; the 
other of the Scolapii, founded by St. Joſeph Calaſantius, 
who alſo began here to inſtruct the children. It was 
anciently parochial, governed by ſecular prieſts; but in 
1738 was given to the conventual friars of St. Francis, 
who have reſtored the church and the convent from the 
donations of various benefactors, from a deſign of Nolli. 
St. Gaetano, on the firſt altar to the right, is by Mar- 
torana; St. Antony, on the {econd, is by Gramiccias 
The Conception is by Plender, a German. The tutelar 
ſaint on the high altar is by Becci, as alſo the Cruci- 
fixion. St. Francis, on the other altar, is by Mormo- 
relli; and St. Joſeph da Cupertino, on the __ is by 
Meuegi. To the right is the 


roRTA SEPTIMIANA, _ 


Near here was the ſeptizone of the emperor Septi: 
mius, as alſo the baths, and the gate with a piazza. 
It is true that the gate Septimiana was in the ancient 
encloſure near the iſland Tiberina, where the arch of 
Janus v was erected; but the new m being built more 
forward, 
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the bill Janiculum being ſurrounded with walls by 


"CHURCH AND CONVEXT OF sr. MARY DELLA SCALA. 


veneration an image of the bleſſed Virgin called mira- 


forward, the gate ſubſtituted for the ancient one took 
the ſame name. It was ſoon after reſtored by Alexander 
VI. though now it is of no fervice as a gate, becauſe 


Urban VIII. all the valley in this part remained with- 
in the city. In the road oppoſite to this is the 


This church was erected about the year 1592, by 
Cardinal Como, for the purpoſe of expoſing to public 


culous, that was here under a ftaircaſe, from which the 
church took the name in Scala. In 1596 the procu- 
rator-general of the reformed Carmelites of St. Tereſa 
came from Spain, and with him a monk of talents, 
and a great preacher : Clement VIII. knowing that the 
Traſteverans had need of fpiritual help, gave him this 
church, which was ornamented with noble chapels, 


marble, ſtucco gilt, and various paintings. St. John 


the Baptiſt, in the firſt chapel on the right, is by Ghe- 
rardo Fiamingo ; St. John of the Crofs, in the fecond, 


by P. Luca, a Carmelite; and St. Joſeph, in the third, is 
by P. Patrizio, of the ſame order; St. Tereſa, on the 


altar in the croſs aiſle, ornamentcd with precious marble 
and gilt metal, is by Mancini; the baffo-relievo, on the 


Tight, is by Valle; and the other, oppoſite, by Slodtz, 


and deſigned by Pannini. The two angels above, in 
ſtucco, are by Maini. The tabernacle of the high altar 
is compoſed of beautiful ſtones, with ſixteen ſmall co- 
lumns of oriental jaſper, deſigned by Rinaldi. The mar- 
ble ſtatue of St. Joſeph and that of St. Tereſa, over the 
doors of the choir, are aſcribed to the ſcholars of Ber- 


nini. 
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niai. The picture in the choir with the child Jeſus, 
is by Guiſeppe d'Arpino. All the paintings in the 
ſmall chapel contiguous to this, of the ſaints of the 
Carmelite order, are by P. Luca Flamingo; the mo- 
nument in the chapel of the croſs aiſle, where the 
miraculous. image is kept, was a deſign of Algardi. 
The ſtatue of St. John of the Croſs, with other ſculp- 
tures, in the next chapel, are by Paolo, a Sicilian; 
the paintings are by Philippo Zuccari. The bleſſed 
Virgin, in the next, is by Carlo Veneziano; and the 
ſides are by Conca. St. Simon Stock, in the laſt, is by 
Roncalli; and the paintings around the church are by 
P. Luca. The two ſmall choirs, at the entrance, were 
deſigned by the above Panini; and worked in gilt 
ſtucco with great taſte, at the expenſe of Cardinal 
Luigi, infante of Spain, who was then titular. The 
ſtatue of the bleſſed Virgin ſitting over the door, is by 
Valloni. A little farther on is the . 


CHURCH AND MONASTERY OF ST. EGIDIO. 


This church was firſt dedicated to St. Lawrence, de- 
pending on the chapter of St. Mary in Traſtevere, 
and which being conceded to Auguſtine Lancellotti in 
1610, he dedicated it to St. Giles Abbot, and induced 
ſome pious perſons to erect a monaſtery for the Carmel- 
ites. Lancellotti endowed it with a great part of his 
property; and Franceſca Mazziotti bequeathed it all 
ſhe poſſeſſed; and being left a widow, took the reli- 
gious habit. In 1630 the church was reſtored by D. 
Filippo Colonna, The painting on the high altar, 
with the bleſſed Virgin, and. St, Simon Stock, is by 
Camaſlei, 
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Camaſſei. St. Giles is by Cavalier Roncalli, and St. 
Tereſa by P. Luca. On the hill Janiculum is the 


CHURCH AND CONVENT OF sr. PETER MONrTORLO. 

This is ſuppoſed to be one of thoſe built by the 
Chriſtians in the time of Conſtantine, if not by that 
emperor himſelf, to preſerve the memory of the mar- 
tyrdom that St. Peter the apoſtle ſuffered here; which, 
beſides the authority of an ancient tradition, is con- 
firmed by all the circumſtances mentioned by writers ori 
this ſubjet. Hence this ſpot has been venerated from 
the firſt ages of the church on this account. Some cu- 
rious perſons have endeayoured to find ſome other place 
where St. Peter ſuffered, but without ſucEeding. It 
had firſt the title of, St. Mary in Caftro Aureo, ſince 
called in Monte Aires, perhaps from the gold-coloured 
ſand on this hill : it was afterwards called St. Angeli 
in Janiculum ; but at preſent, from the eminence of its 
fituation, it is called St. Pietro in Montorio. Here 
was added to it a monaſtery of monks; it was one of 
the twenty privileged abbeys of Rome; but in 1471 
Sixtus IV. gave it to the reformed friars of St, Francis. 
The Catholic king Ferdinand IV. and Elizabeth his 
wife, influenced by their eſteem for B. Amadeus, of 
Portugal, then a monk here, rebuilt the church, com- 
pleted the convent, and erected the ſmall round temple 
on the ſpot where St. Peter was crucified, Philip III. 
alſo king of Spain, in 1605 erected the fountain, and 
ſurrounded one part of the hill with a ſtrong wall to 
prevent the church and convent from receiving any in- 
jury. He alſo added the two ſpacious aſcents, and va- 
rious benefactors ornamented the chapels with fine marble 
np” | 7 and 
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and fuperb paintings. The Scourging at the Pilar in 
the firſt chapel on the right, and the other paintings; 
are by Fra. Sebaſtiano del Piombo, and defigned by 
Buonarotti. The two fides in the chapel of the Ma- 
dona are by Morandi; and the three: pictures in the 

third chapel are by Cerruti; St, Paul with Ananias in 
the fourth, and the freſcos, are by Giorgio Vaſari, 
who in one figure painted himſelf. , The ftatues in the 
niches, and the reſt of the ſculpture, are by Amman- 
nato. The cherubims on the baluſtrade are aſcribed 
to Buonarotti. On the high altar was the moſt cele- 
brated and laſt picture that Raphael da Urbino painted, 
of the Transfiguration®, and was the valuable gift of 
Card. de Medici. St. John the Baptiſt, with the paint- 
ings in the next chapel on the other ſide of the church, 
are by Salviati; and the ſtatues of the ſaints Peter and 
Paul are by Daniel da Volterra. The Dead Chriſt, 
with other parts of the Paſſion, in the next chapel, are 
aſcribed to Stellaert Fiamingo, and are much admired. 
The paintings in the chapel contiguous are by the ſcho- 
lars of Baglioni; the ſtatue of St. Francis di Afſiſi, 
with other figures in the following chapel, deſigned by- 
Cavalier Bernini, are by Baratta, who executed the 
ſculpture on the two monuments. St. Francis, and 
all the medallions in chiaro ſcuro, are by Abatini. The 
Saint receiving the Wounds in the laſt, was painted by 
Vecchi, from a deſign of ge ; and the ſculpture 
of the monument near the door is by Doſio. In the 
middle of the firſt cloiſter of the convent is the celè- 
brated round chapel, built by the above Ferdinand 


; 


* Now removed to Paris. 


| 


king 


128  . DESCRIPTION , OF 
king of Spain, after a deſign of Bramante, with a cu- 


pola and fixteen columns, It is one of his beſt works, 
and is dedicated to St. Peter the apoſtle, becauſe here is 
' ſuppoſed to have been fixed the croſs on which he was 
crucified, The paintings under the portico are by Gio. 
Battiſta della Marca; the others, in the inner cloiſter, 
are by Pomarancio. Near this church is ao admirable 


* 
* 


FOUNTAIN OF THE ACQUA PAOLA, 


This ſurpriſing fountain was built with the marble 
taken from the magnificent forum of Nerva, on the 
higheſt part of the hill Janiculum, after a defign of 
Domenico Fontana and Carlo Maderno, by order of 
Paul V. who repaired the ancient aqueduct from the 
lake Bracciano, of the water Alfeatina, which is thirty- 
five miles from Rome. This aqueduct was firſt erected 
by Trajan, and is now called Acqua Paola. After 
having formed five large places to diſcharge itſelf in the 
gtand baſin with a loud noiſe, made by Innocent XII. 
it ſupplies in its courſe ten mills for corn, iron, and 
paper, and fountains and fiſh-ponds in'the palaces and 
gardens. 

Behind this fountain is the botanical garden made by 
Alexander VII. and at the ſida is the Caſino, added by 
Clement XI. for the purpoſe of ſhowing it on the days 
preſcribed. Farther on to the left is the garden Spada; 
and to the right, on the old walls of the city, is the. 

Caſino Farneſe, ornamented with paintings by Lauri 
and Cignani. 
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PORTA ST. PANCRAZ10. 


This gate was opened, according to ſome, by Ancus 
Martius, according toothers by Caius Aurelius Cotta, and 
M. Aurelius his brother, both conſuls in the 678th year 
of Rome, from whom it was called Porta Aurelia; and 
the road out of it was likewiſe called Aurelia, However, 
from the church of St. Pancras, at a little diſtance from 
it, it took its prefent name. It was repaired by the em- 
perors Arcadius and Honorius; laftly, by Urban VIII. 
jt was adorned as at preſerif, On the left of this 
gate is the famous Oſteria, celebrated for fiſh an 

freſh wine. Before we proceed we ſhall mention a 
_ circumſtance. which, according to the relation of 
Livy, happened near this place, to Lucius Tarqui- 
nius Priſcus, before he was king of the Romans. He 
was born then, ſays Livy, in Tarquinia, a city of 
the Tuſcans, but of Corinthian parents; and having 
been married to Tanaquil, of noble deſcent, ſhe ſeeing 
that her huſband was deſpiſed by the Tuſcans, becauſe 
he was the ſon of a ſtranger, perſnaded him to go to 
Rome to feek his fortune. Arriving thetefore near 
this hill, and fitting with his wife in the chariot, an 
eagle gently deſcended, and took his hat from his head, 
then flew on high, with a ſtately noiſe placed himſelf 
behind the chariot, and put the hat properly on his head; 
by this circamſtance almoſt prognoſticating the ho- 
nour that he received in Rome. From this adventure 
the eagle was conſidered by the Romans as an en of 


felicity, and was uſed for their principal enſign Father 
on to the right is the 
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CASINO DETTO DEL VASCELLO. 


This Cafino was erected by. Elpidio Benedetti, agent 
of Lewis XIV. king of France, in form of a ſhip, and 
was deſigned by Plautilla, a Roman. In the apartments 
are the portraits of the principal ladies in Italy and 
France in the time of Alexander VII. and of the mo- 
thers, wives, and ſiſters of the ancient Cæſars, and of 
all the popes and kings of France. | Adjoining is a de- 
lightful garden, now nobly kept by Conte Giraud. 
In the middle of the two roads is a noble proſpect, 
the | 


| CASINO AND VILLA CORSINI. 
. Theſe were erected. by Clement XII. while he was 


cardinal. The fine houſe: on the hill is formed to re- 


ſemble the temple of Janus quadrifrons, open at all the 
four parts, and affords a free proſpect of the delight- 
ful country, and the walks that ſurround it. It con- 
tains buſts of marble, and paintings in freſco, by Paſ- 
ſeri 3 and about 500 pots of fruit-trees, and 600 of 
flowers. It is remarkable, that ſome years ſince, in dig- 
ging accidentally in the Villa, a burying-ground was 
diſcovered, in which were found two bodies of the 
martyrs. Deſcend the lower road called the road of 
Trajan, and on the right is the Caſino, with the Villa 
Feroni; and to the left is another Caſino Corfini, built 


on the ancient aqueduct of Trajan. After this is the 


new reſervoir of the Aqua Paola, to the left of which 
is the door of the 


VILLA 
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VILLA PANFILI, 


This is one of the moſt remarkable and magnificent 
villas of Rome, not only for its great extent, being ſix 
miles in circuit, with parks and woods, large encloſures, 
with a quantity of ſtags, deer, hares, and other animals 
kept for hunting, and long walks, both covered: and 
open ; but alſo for the garden ornamented with vaſes, 
ſtatues, buſts, baſſo-relievos, ſepulchral urns, fiſh- 
ponds and delightful fountains; among which the grand 
theatre, ornamented with marble and antique ſculp- 
ture, merits ſome attention. It is alſo very conſider- 
able for the many diverſions of water-works, and par- 
ticularly for the paſtoral room, with the ſtatue of a 
faun, that with a flute in his mouth appears to play, 
ſo that the fable approaches reality. Behind this 
ſtatue is formed an organ, that with the motion of 
the water plays various tunes, which are anſwered 
from the artificial echo in the ſame room. The 
ſpectators run to hear the melody, but if they are 
not careful on their return they will get wet, from 
the many places out of which the water is thrown 
up unſeen. This villa is alſo remarkable for the 
noble houſe ornamented, as well without as within, 
with antique ſtatues, buſts, and baſſo-relievos of great 
value, and diſtributed with magnificence and propriety 
by Algardi, The twelve ſtatues before the houſe, re- 
preſenting the twelve firſt Cæſars, are all antique. 
The front of the houſe is full of trophies, medallions, 
baſſo-relievos, and figures of marble, which are much 
eſteemed. In the principal front are the buſts of Clo- 
dius Albinus, Septimius Severus, Caracalla, and M. 
3 Aure- 


F 
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Aurelius; and in the portico are thoſe of Vitellius and 
Claudius. In the firſt room of the apartments are the 
ſtatues of Seneca, Diana, and Venus; a Flora and a 
Prieſteſs on two columns of marble ; the buſts of Dio- 
genes, Marciana, and of Julia Paola; the heads of 
Homer, Julius Czfar, and Marcus Aurelius; a half 
figure of porphyry, with the head of metal, repreſent- 
ing Innocent X.; a putto, with the arms of the ſame 


pope, ſculptured by Algardi ; St. Helen, painted by the 
ſcholars of Titian; a Madonna, Child, and St. John Bip- 


tiſt, by Andrea del Sarto; and a Bacchanal, copied from 
an ancient baſſo-relievo, in the ſtyle of Julio Romano. 
In the chapel is an altar-piece of the bleſſed Virgin, by 
Caravaggio. In the ſecond room are the ſtatues of 
Marſyas, Apollo, and a Veſtal; the buſts of Titus, 
Domitian, and' Auguſtus; a Termitius, reprefenting 
a Faun; a fine urn of flowered alabafter with its 
cover; two ſmall columns of oriental jaſper, and one 
of grey marble ; St. John Baptiſt, painted by Schidoni; 
St. Francis, by Baldaſſare da Sienna; the Madonna and 
Child St. Jerome, and other ſaints, in the ſtyle of Lo- 
dovico Caracci; Cupid drawing various Inſtruments of 
the liberal Arts, in the ſame ſtyle; ſome Madonnas, 
by Pietro Perugino and his ſcholars ; the Samaritan, 
fuppeſed to be by Titian ; as are the Venus with Her- 
cules, and a Cupid ; Jupiter with another deity, by 
Tintoret; Pluto and Proferpine, by Paul Veroneſe; 
Niobe with her fourteen Children, by Allegrini ; and 
ſix hiſtorical pieces of the Romans and Sabines, ſup- 
poſed to be the work of Dofio da Ferrara. In the third 
room are the ſtatues of Julia Auguſta and a Greek 
Poeteſs; Venus and Ceres on columns of paragon mar- 

ble; 
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ble; Apollo and Hercules on columns of grey marble ; 
and two Heroines on columns of verde antico; the 
picture of the Ark of Noah, by Baſſano; two views, 
by Viviani; four landſcapes, ſuppoſed to be by Taſh ; 
and ſome portraits by others, In the fourth are the 
ſtatues of a Gladiator, Silenus, Faunus, Bacchus, an 
Hermaphrodite, and Livia Auguſta ; two ancient heads 
of porphyry, one of Brutus, the other of a Sibyl; and 
a vaſe of porphyry on a table of various oriental ſtones 
of great beauty; alſo the pictures of two Madonnas, 
reported to be by Andrea del Sarto; St. Francis and St. 
Jerome, in the ſtyle of Muziani; the portrait of Clelia 
Cenci, the laſt work of Scipio Gaetano; and four 
heads, by Bellini. In the fifth are two buſts in marble 
of Martia and Antinous; eight large pictures, with va- 
rious Venetian feſtivals, coloured, by Manicolo; a Ban- 
quet in a Garden, by Stuartz; and two landſcapes 
with figures, in the manner of Tintoret. In the cir- 
cular hall are the ſtatues of Adonis, Venus, Diana, 
and a Gladiator; the buſts of Julius Ceſar, Tiberius, 
Caligula, Fauſtina, Septimius Severus, and others. In 
the apartment above are the ſtatues of Apollo, Bacchus, 
Flora, Berenice, a Child ſleeping, and ſome ancient 
buſts; the portrait of Innocent X. caſt in bronze, from 
the model of Algardi ; and a picture with Jupiter and 
Juno, by Bologneſe. In the ſecond room are the ſta- 
tues of Cupid in the dreſs of Hercules, Pomona, Eu- 
terpe, Bacchus, Autumn in red Egyptian ſtone, the 
buſts of M, Aurelius, the conſul Marius, and Julia 
Auguſta; four Sea-pieces and a Hunt, painted by a 
Fleming; and a Vaſe of Flowers, by Mario de Fiori. 
In the third are two ſtatues: of Apollo, Venus with 
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Cupid, Aventinus ſon of Hercules, a Gladiator, and 


two Groups of Children, ſculptured by Algardi ; two 


Battle-pieces, painted by Borgognone ; Dædalus and 
Icarus, from the ſchool of Albani; St. Jerome, in the 
manner of Spagnioletto; and a portrait, by Barocci. 
In the fourth are the River Nile with its Symbols, in 
black baſaltes, and two pictures. In the fifth are a 
ſmall ſtatue of a Cupid fleeping, and the buſts of Domi- 
tian, Valerian, Fauſtina, and julia Mammea. In the 
ſixth are another Cupid ſleeping, the buſt of Veſ- 
paſian, Titus, Matidia, and others; the Nativity, 
painted by Baldaſſare da Sienna; the Eaſtern Kings, in 
the ſtyle of Raphael ; St. Francis, ſuppoſed by Muzi- 
ani; two Hunting-pieces, attributed to Tempeſta 
and two Landſcapes. From this room aſcend to the 
armory, where are arms for 200 perſons; and then to a 
muſeum, enriched with ſmall ſtatues, vaſes, and other 
works in filver, bronze, cryſtal, and ſingular ſtones. 
Deſcend to the lower apartment, ornamented with fine 
baſſo-relievos: In this are Jacob wreſtling with the 
Angel, by Algardi ; the buſts of Panfilio Panfili, and 
D. Olimpia Maidalchini, by the ſame; the Goddeſs 
Cybele fitting on a Lion, a ſtatue of Apollo and one 
of Paris, Hercules, an Hermaphrodite, a Cupid, a Con- 
ſul, a Senator, a Prieſt and Prieſteſs, Ceres, and Julia 
Avguſta, in the dreſs of Ceres, Venus, and Diana; and 
ſome heads on marble columns, and other iculptures. In 
the private gardens are a great quantity of flowers and 
ſcarce fruits; and the ſtatues of Alexander the Great, 
Antoninus Pius, and Hercules; an Egyptian Idol, re- 


preſenting Abundance, and two marble ſepulchres, with 


baſſo- 
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baſſo-relievos. Returning in the other road above, an- 
ciently called Aurelia, is the 


CHURCH AND CONVENT or ST. PANCRAS» 


This church was built over the cemetery: of St. Ca- 
lepodius, to whom it was firſt dedicated, and afterwards 
to St. Pancras, who gloriouſly ſuffered martyrdom here 
at the age of fourteen. St. Felix I. in 272 built a fmall 
chapel or oratory to this ſaint : but after the church had 
enjoyed peace, Felix II. in 485 enlarged it, and Sim- 
macus I. about the year 510 magnificently rebuilt it. 
St. Gregory the Great firſt gave it to the monks of St. 
Benedict: and Jaſtly, being reſtored by Cardinal Torres 
in 1609, it was given by Alexander VII. to the Tere- 
ſian friars. It ſtill preſerves its venerable antiquity, 
conſiſting of three aiſles with large columns, and pul- 
pits of marble, in which are read the Epiſtle and Goſpel 
during high maſs. Under the confeſſional or high 


altar are ſaid to be the bodies of St. Pancras the biſhop, 


St. Dionyſius, and that of the pious youth deſcended 
from the noble family of Frigia. Here are two deſcents, 


the one leading to where St. Pancras was beheaded, and 


the other to the cemetery of St. Calepodius. Narſetes, 
a captain under the emperor Juſtinian, came to this 
church, after having defeated the Goths, and from hence 
was accompanied by the pope, and an infinite number 
of people, to St. Peter's to return thanks to God for the 
victory. Innocent III. crowned Peter king of Arras 
gon, and John XXII. received Lewis king of Naples in 
this church. Return to the city, and on the deſcent 
are the | 
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PAPER AND CORN MIELS. 
Theſe mills were erected by Innocent X. for the con- 


venience of the water that paſſes here from the above 
fountain, Near them is the 


CASINO AND GARDEN GIRAUD. | 
On a part of the Monte Aureo is erected this pleaſant 


Houſe, with the delightful garden, which affords the 


fineſt proſpe& in Rome, together with a view of the 
courſe of the Tiber to the Ponte Molle. And here 
perhaps it may not be improper to mention what oc- 
curred in this road in the early times of Rome, as re- 
lated by Livy, The Gauls having taken the city, ſuch 
were the terror and lamentations of the citizens, that 
the Flamens, the heads of the Quirinal prieſts, and the 
Veſtal virgins, abandoned the care of the ſacred concerns, 
buried the moſt precious in a-cave in the houſe of the 
Flamens, to preſerve them from being expoſed to the 
plunder of the enemy, and running towards the hill 
Janiculum, on this road, met Lucius Albinus, who 
Was conveying his wife and children in a cart: he ſee- 
ing the prieſts and veſtals going without order or dif- 
tinction, mixed with the crowd,of fugitives, and know- 
ing this to be a thing highly unbecoming, made his 
family deſcend from the cart, and placing them in it, 
conducted them ſafe to Cere, an ancient city on the 
confines of Tuſcany, where they were courteouſly re- 
ceived, with the few ſacred things they brought with 
them, and freely engaged in their ſeveral employments 
and ſacrifices, till Rome was liberated by the valour of 
Camillus, Hence the Romans, as a ſignal of perpetual 


gratitude, 
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gratitude, vowed that in future all the ſacred offices 
ſhould be called Ceremonies ; though St. Thomas is of 
opinion that this word is derived from Ceres, whom the 
gentiles worſhipped as the goddeſs of the fruits of the 
earth, the firſt fruits of which they offered to her divi- 
nity. By the mills is the 


Bosco, OR ACADEMY DE' PASTORI ARCADT. 


The genius and eloquence of the ancient muſe La- 
tina, awakened in the laſt age, has produced in Rome 
various academies, and among others that of the Paſtori 
Arcadi is very conſpicuous. Under this name, then 
.noble, delightful, and learned, aſſembled certain Ar- 
cadians, on the 5th of October 1690, firſt in the grove 
of the convent of St. Peter Montorio; afterwards near 
the church of St, Peter in Vinculis; then in the grove 
dei Riarj, at the Lungara, in memory of Chriſtina 
queen of Sweden, a great protectreſs of the learned, 
who died the year prior to this; and afterwards in the 
Orti Farneſiani, on the Palatine hill. Laſtly, by fa- 
vour of John V. king of Portugal, they eſtabliſhed 
their Arcadia here at the ſoot of the Janiculum, form- 
ing a delightful rural theatre, with ſteps and feats around 
for the convenience of the competitors. Hence at dif- 
ferent times in the year they aſſembled here in the 
garb of ſhepherds, to fing their learned compoſitions in 
the preſence of cardinals, prelates, princes, and other 
illuſtrious characters, to improve their talents, and cul- 
tivate the genius of the beles lettres. Below this is the 
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PABBRICA DEL TABACCO. 
This large building was erected for the benefit of 


the water from the above fountain for manufacturing 
tobacco. At preſent woollen cloth is made here, in 
which poor girls deprived « of ſubſiſtence are employes 
Oppoſite is the 


CHURCH AND MONASTERY OF ST, MARY DE” SETTEZ 
DOLORI, 


This eo was founded in 1652 by D. Cam- 
milla Savelli Farneſe, Ducheſſa di Latera, for ſome young 
noble women and invalids, who live under the rules of 
St. Auguſtine; but with ſimple vows without cloiſters. 
On this account their church is within the monaſtery, 
dedicated to the bleſſed Virgin de Sette Dolori, in which 
are St, Auguſtine, painted by Carlo Maratta ; and the 
bleſſed Virgin, by Benefiali. In the ſpacious ſtreet at 
the bottom of the hill is the gate Septimiana, which an- 
ciently was ſituated much farther behind, as we have 
before related, and led towards the Vatican; but after 
Leo IV. had ſurrounded the Vatican with walls, form- 
ing a new city, all this vaſt ſpace called Lungara re- 
mained between two gates. After Urban VIII. encloſed 
this valley with bulwarks on the upper part of the 
hill, the Septimiana, and the other gate of the city Leo- 
nina, now called St. Spirito, remained both uſeleſs ; but 
they {till preſerve the name of gates. On the ſides of 


this are two famous oſterie or taverns, eſpecially that 


on the left, celebrated for the fine trees, cut in form 
of a round table, with ſeats where ten perſons may 


- conveniently dine. 


BALACE 
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PALACE coRSI NI. dot ach 

This palace belonged to Riarj, nephew of Sixtus V. 
and was afterwards inhabited by the queen of Sweden 
when ſhe came to Rome to abjure hereſy. ' Lately it 
was purchaſed by Cardinal Corſini, nephew of Cle- 
ment XII. who repaired it, and enlarged more than 
half of it towards the weſt, after a deſign of Fuga. 
Among the ornaments that render it conſpicuous is a 
noble gallery of pictures by moſt of the celebrated ar- 
tiſts: the moſt admired are Herodius, by Guido; the 
Sacrifice of Noah, by Nicholas Pouflin ; a portrait of 
Cardinal Alexander Farneſe, by Titian; the portrait 
of Rembrandt; the Nativity of the bleſſed Virgin, by 
Caracei; the Holy Family, by Schidone ; Chriſt and 
St. John, by Cignani ;-- a Madonna, by Andrea del 
Sarto; and one by Michael Angelo; the Marriage of 
the bleſſed Virgin, by Paul Veroneſe ; and her Nati- 
vity, by Pietro da Cortona; likewiſe ſome pictures by 
Rubens; the Holy Family, by Parmigianino; and ſe- 
veral others by Domenichino, Baroccio, Albano, Guer- 
cino, Carlo Maratta; and a large picture, repreſenting 
the hiſtory of St. Catharine Ricci, by Maſucci. The 
fine library, beſides its valuable books and ſcarce manu- 
{cripts, is enriched with a prodigious collection of the 
moſt celebrated prints by excellent engravers, nobly 
bound in 400 volumes, together with mathematical 
inſtruments. The villa is alſo very pleaſant, adorned 
with fountains, long. walks, groves, a pleaſant rural 
theatre, with porticoes formed of evergreens, in which 
are held the learned meetings of the academicians called 
Quirini; and higher up is a noble Caſino, from which 
13 


— 
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is a fine proſpect of Rome, with the country and towns 
in the ſuburbs ; andit appears from the following lines, 
that Martial, the celebrated poet, had a {mall vineyard 
hete: Hic ſeptem domiuds videre montes, & totam licet 
gimore Romam; and from. this ſpot Vaſi deſigned his 
view of: Rome. Oppaoſite is the | 
{ PALAZZINO, FARNESE AND GARDEN. 

This pleaſant garden is on the banks of the Tiber, 
where the gardens of Gaeta are ſuppoſed to have been 
fituated. The magnificent Caſino was built by the fa- 
mous banker Auguſtine Ghigi, to give a ſumptuous 
dinner to Leo X.: this banker having taken ſeveral 
wives, one after the other, happened to kave married 
one on this day ; hence the pariſh being prepared for 
the purpoſe, the ſame pope, aſſiſted by twelve cardinals, 
baptized his ſon, on which occaſion he begged that, in 
company with the cardinals, ambaſſadors, and princes, 
he would condeſcend to receive a dinner here, which 
was ſo ſplendid, that various writers have mentioned it. 
The ſcarceſt animals of all fpecies, domeſtic and wild, 
the choiceſt fiſh of every ſort from remote ſeas, from 
Conſtantinople, and places yet more diſtant ; the moſt 
delicate and delicious paſtry that could be made by the 
moſt excellent cooks and. confectioners; the moſt ex- 
quifite fruit and cheefe, and the ſcarceſt wines, were 
procured for this entertainment. The whole was ſerved 


up in diſhes and vaſes of gold and ſilver, which after 


they had been once on table were ſeen no more, becauſe, 
to augment the grandeur of the feaſt, they were thrown 
into the Tiber, where a large net kept them ſecure. 
Here were alſo various choirs of vocal and inſtrumental 

5 muſic, 
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muſic, with other amuſements never before Teen or 


heard of, which were diſtributed in the three galleries 
or halls, tichly adorned with tapeſtry, and with the ex- 
cellent paintings of Baldaſſare: Peruzzi and Raphael, 
that are now the admiration of all cultivated nations; 
and ſerve as patterns for the ſtudy and emulation of the 
intelligent, and of great value to the king of tlie Te 
Sicilies, who is now the proprietor. 

In the firſt gallery Raphael painted the Council and 
Feaſt of the Gods, with the fable of Pſyche, affiſted 
by Julio Romano, Gaudenzio Milaneſe, and Raphael- 
lino del Colle; the flowers and fruits around, with 
ſome animals, are by Giovanni da Udine. The archi- 
tect of the building was Baldaſſare Peruzzi, who painted, 
in the ſecond gallery, the car of Diana, and the hiſ- 
tory of Meduſa, with ſome feigned ſtucco, but fo 
ſimilar to the real, that Titian at firſt ſight ſuppoſed it 
to be in relievo, as the whole appears to be. In a lu- 
netta is a large head in chiaro ſcuro, which is ſaid to 
have been done by Buonarotti, for retaking the minute 
form of theſe paintings; and from one part under the 
cornicing is feen the celebrated Galatea, pang by 
Raphael. 

Theſe paintings, from being expoſed to the air of the 
open porticoes, have been much injured. However, as 
all of them have been ſecured with 730 copper nails, 
and fifty around the Galatea, with the aſſiſtance of Carlo 
 Maratfa, they are nearly reſtored to their priſtine fate. 
Laftly, theſe three galleries contain great part of the 
ſtatues and buſts that were in the rooms of the Farne- 
ſian palace, and ſome others from the Villa Madama. 
n the upper apartment is a room painted by Vercelli, 
which 
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which has alſo been repaired and cleaned with the aſſiſt- 
anceof Maratta; and here are other paintings, as the frieze 
round the hall, and the Forge of Vulcan over the chim- 
ney, by Raphael; and the Colonade by Peruzzi. The 
other rooms are painted by Julio Romano, Sebaſtiano 
del Piombo, Annibal Caracci, and others; but they 
have ſomewhat ſuffered. Near this is the 


PALACE oF AUGUSTINO GHIGI. 


This palace was alſo built by Auguſtine Ghigi, after 
a deſign of Peruzzi, though ſome ſay "Yy a deſign of 
Raphael; but being uninhabited is "alga ruined. A 
little farther on is the 


CHURCH AND CONSERVATORY OF ST. JAMES, 


This church was called in Settimiana, from the gate 
near it, and is under the cure of tlie chapter of St. Pe- 
ter's. Here were for ſome time the monks Silveſtrini ; 
but in 1626 it was given as a conſervatory for poor wo- 
men, who having lived a vicious life, wiſhed to reform, 
and who live under the rules of St. Auguſtine. St. 
James, on the high altar, is by Romanelli ; and the 
other two altar-pieces are by Troppa, 


CHURCH AND CONSERVATORY DELLA SS. CROCE. 


This church and conſervatory were erected in 1615, 
by a Terefian friar, from the donations of the duke of 
Bavaria, and Baldafſfare Paluzzi, a noble Roman, for 
the reception of poor women, who renounce the va- 
nity of the world, to lead a penitent life under the 


rules of St. Tereſa, but without vows or cloiſters. 


The 


5 
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The Crucifixion and the Annunciation are by Troppa, 
and the Magdalen by Graziant, 


CHURCH AND MONASTERY DI REGINA CLI. 


This church and monaſtery were erected in 1654 by 
Anna Colonna, widow of Prince Taddeo Barberini, 
who collecting ſome women of the order of St. Tereſa, 
retired with them, led a pious life, and at her death 
left them a large revenue, with ſacred furniture for the 
church of great value, together with very coſtly caſes 
for relics; and the tabernacle on the altar covered with 
lapis lazuli, jewels, ſmall ſtatues, and other precious 
ornaments; and here is her monument adorned with 
marble, and her buſt of gilt metal. The picture of 
the Preſentation, and that of St. Tereſa, are by Roma- 
nelli, and the St. Ann is by Chiari. Theſe nuns, 
from their great devotion to the bleſſed Virgin, recite 
every four hours the antiphon Regina Cœli, anda replicato, 
accompanied with the artifical ſign of their bell, from 
which their church takes its name. Farther on are the 


CHURCH AND CONVENT OF Sr. JOSEPH, 


This church and convent were built in 1732, by the 
clergy called Pii Operari, from the donations of Monſig. 
Majella, a Neapolitan. The painting of the Deſcent 
from the Croſs is by Ricciolini; St. Ann, oppoſite, is 
by Peſci; St. Joſeph on the high altar, the ſides, the 
ovals, and the half figure in the Small choir, are by 
Roth, After this is the 


CHURCH 
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CHURCH AND HOSPITAL or sT. LEONARD: 
This ſmall ancient church is faid to have been very 
rich. Gregory VIII. granted it tö the reformed monks, 


xalled Camaldolenſi, who rebuilt it after a deſign of 


Gregoritii, and eſtabliſhed their hoſpital - here, The 
altar- piece of the bleſſed Virgin and St. Romuald are 
by Orfeo. Oppoſite is the 


1 


PALACE SALVIATI. 


This palace was built by Cardinal Bernardo, a 0 
of this noble family, after a deſign of Nanni Baccib 
Bigio, to lodge Henry III. king of France. In the 
apartments are pictures by Leonardo da Vinci, Andrea 
del Sarto, Paul Veroneſe, Caracci, Domenichino, 
Guido, Carlo Maratta, and others; alſo ſome ancient 
ſtatues of great value: and adjoining to it is a pleaſant 


garden. A little farther on in the lane to the right is 


the celebrated fountain of the water Lanciſiana, and the 


HOSPITAL DE? PAZZI. 


The hofpital for tunatics was firft erected by ſome 
pious Chriſtians in the Piazza Colonna, as before men- 
tioned, but from its confined fituation, they were re- 
moved here in the pontificate of Benedict XIII. with 
all their revenue, and placed under the care of the hof- 
pital of S. Spirito. On the right is the 


PORTA S. SPERITO, 


This is one of the gates of the city Leonina, which 
was reſtored by Julius II. when he made the ſtreet Lun- 


gara, and takes its name from the hoſpital near it. It 


1 Was 
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was begun from a deſign of Sangallo, and carried on by 
Buonarotti ; but a contention ariſing between them, it 
remains imperfe&, and now ſerves for a paſſage for the 
poor girls to take the air on the bulwarks erected by 
Urban VIII. for the defence of the ſame gate, and the 
city Leonina, upon which is ſeen the 


. CASINQ AND GARDEN BARBERINI 

This houſe and garden are pleaſantly ſituated on 
the hill, and decorated with curioſities. As this was 
anciently called Palatiolum, it is ſuppoſed that here 
was the abominable palace of Nero,. where he enjoyed 
the maſſacre of the Chriſtians, in the circus. of Caius, 
alſo called Nero's Circus; but as the Vatican baſilica 
oceupies the ſite of this circus, the ſuppoſition does 
not ſeem nn | Higher up on the left is the 


— 


| CEMETERY OF 8. SPIRITO. 


This burying-place was erected by Benedict xIV. at 
a diſtance from the habitations, for the poor who died 
in the hoſpital of S. Spirito, with an hundred ſepul- 
chres, that every three days one might be opened with- 
out danger of infection. Round it is a portice, and a 
chapel deſigned by Fuga. On the other aſcent made by 
Sixtus V. is the 


CONSERVATORIO DEL PADRE BUSST., 


This conſervatory was firſt inſtituted in 1703, in a 
houſe near the Conſolato de Fiorentini, by P. Aleſſandro, 
_ prieſt of the congregation dell' Oratorio of St. Philippo 
Nefi, with ſome others, who were his companions, 
for the reception of abandoned women, who wiſhed to 
reform their lives, By the charitable donations of ſome 
Vol. II. Su ; iS pious 
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pious perſons, they were removed to the palace of Car- 


dinal Giori, in which they are eſtabliſhed. A little 
N up is the. 


CHURCH AND CONVENT OF ST. oO RIO. 


This church is erected on the laſt point of tlie hill 
Janiculum, towards the weſt, by Eugenius IV. for the 
hermits of St. Jerome, and finiſhed with the con vent by 
the Roman family de Cupis: The hermits continued 


here till Pius V. obliged them to obſerve the rules of 


St. Auguſtine. Leo X. made it Deacon Cardinalizia, 
and Sixtus V. gave it the title of Prieſt. Although it 


4s ſmall, and of the Gothic form, it is adorned with 


fine paintings. The bleſſed Virgin, with other figures 
painted over the door of the church, and the hiſtory of 
St. Jerome in the portico, are ſuppoſed by Domeni- 
chino. The paintings in the firſt chapel on the right, 
dedicated to St. Onofrio, are by an unknown artiſt; 


the Virgin of Loretto, in the ſecond, is by Annibal 


Caracci; and the others by Ricci. The paintings on 
the high altar and above the cornice, are by Pintorec- 
chio, and the others below it by Peruzzi. Ba. Pietro 
da Piſa, in the next chapel, is by Treviſani; and the 
ſides by his ſcholars; St. Jerome, in the laſt, is by 
Ghezzi ; the picture on the right is by Nelli, and that 
oppolite by Ricciolini. Among the marble ſepulchres 


is that of William Barclay, a literary Engliſhman, to- 
gether with thoſe of Torquato Taſſo and Alexander 


Guidi, celebrated Italian poets. In the cloiſter of the 
convent are painted the works of St. Onofrio, by Cava- 


lier d' Arpino, Strada, and others. In the corridore 
above is painted the bleſſed Virgin, by Leonardo da 


Vinci. The _— in the ſmall chapel adorned 
. with 


1 1 . 
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with marble, is by Baſſano; and the Sibyls, over the 
den — Here is alſo the 


TEATRO DE”? PII TRATTENIMENTI. 


St. Philippo Neri, that he might allure youth to hear 


the word of God, and withdraw them from the follies 


of the age, uſed to frequent this garden, where he 


walked with his penitents, and introduced ſpiritual con- 
ferences with other devout entertainments, renewing 
the ancient aſſemblies of the faithful called Agape. 
Hence the prieſts dell' Oratorio, in imitation of their 
pious founder, continue thoſe precepts on every feſtival 
after veſpers, from the ſecond day of Eaſter till the 
feaſt of St. Peter, followed by a great concourſe of men 
and children, and here preach a ſermon accompanied 

with pious compoſitions in muſic. For their eonve- 
nience they have erected on the ſame ſpot St. Philippo 
frequented, ſeats in the form of a theatre, with a croſs 


on the top. Below this, near the church Regina Cathy 
are the | 


CHURCH, AND MONASTERY OF sr. FRANCIS OF SALES, 

This {mall chureh and monaſtery were built under 
Clement IX. for the religious order inſtituted by this 
pious biſhopz but the pope dying ſoon after, the under- 
taking was carried on by the Prince and Princeſs Bor- 
gheſe, and the church dedicated to the Viſitation of St. 
Elizabeth. Since this, on account of the canonization 
of St. Frances di Chantal, it has been rebuilt, but of 
the original form. The high altar-piece is by Carlo 
Ceſi; the ſtatue of St. Francis of Sales is by Moratti; 
and the. St, Frances di Chantal, oppoſite, is by Cav. 
Conca. | 
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- PALACE LANTI. 


At the foot of the hill Janiculum is this palace, * 
on the top of the hill is a garden belonging to the ſame 
family, and a houſe built after a defign of Julio Ro- 
mano, in which are ſome paintings by him and his 
ſcholars; alſo ſome antique baflo-relievos, and eſpe- 
ctally a fine vaſe that deſerves attention. But the chief 
thing is the pleaſantnefs of the ſituation, and the re- 
markable figure it makes in hiſtory. At firſt it was 
called Vaticanus; and according to ſome, Janus, who 
erected his city here facing the Capitol, which was inha- 
bited at that time by Saturn, changed its name. Hence 
it was from Saturn called Saturnia, and this Janicutum/ 
derived its name from Janus, who lived and died here. 


. According to Feſtus however it was called Janieulum, 


uod in eum tanquam per Jauum popules Romanus primitus 
tragſßvit in agrum Hetruſcum; and it is alſo true that 
the Romans paſſed through this part to ſee the rich and 
populous territory of the Tuſcans; ſo that Feſtus 
gives a true derivation of the name. 

In the lower part of this hill alſo, accorting to 
Livy, Solinus, and others, the ſepulchre of Numa 


Pompilius was found by a countryman 535 years after 


his death. This ſepulchre conſiſted of two ſtone 
coffins faſtened with lead, with Greek inſcriptions. In 


one that was found empty, the body of Numa, accord- 


ing to the inſcription, had been depoſitsd, and in the 
other were his books, with two bundles of candles, 


each bundle being accompanied with ſeven books. The 


firſt were in Latin, and contained the pontifical laws, 


the other ſeven were in Greek, and treated of inſttuction 


in wiſdom. Though theſe hooks were found, yet they 


* 


Were 
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were not believed to be the real books of Numa, be- 
eauſe appearing to be prejudicial to the Roman republic, 
and they were burnt by the ſenate in the Comitium in 
preſence of the people. Returning to the Ponte Siſto, 
after paſting the bridge on the right, is the 


OSPIZIO ECCLESIA STICO. 


The popes? continual attention towards the ſubſiſt⸗ 
ence of the poor, particularly beggars and invalids, oc- 
caſioned them to come to Rome in crowds at all times, 
and of all nations. Theſe poor were for the moſt part 
uſeleſs and pernicious to their country, as they were 
capable of every crime, deriving ſupport from the great 
charities found in this city, and acting in a manner 
fo inſolent as often required a remedy. Pius V. or- 
dered that the poor ſhould not beg in the churches; 
Greg. XIII. collected them in a houſe near the church 
of St. Sixtus in the Via Appia, and ordered that they 
ſnhould be there relieved, and provided with neceſſaries. 
Sixtus V. that he might remedy the inconvenience of 
the diſtance which the poor ſuffered, and alſo the bene- 
nefactors and miniſters who went to ſerve them, in 1587 
built this hoſpital and the ſmall church dedicated to 
St. Francis. Paul V. had the grand fountain erected 
ſrom a deſign of Dom. Fontana, finiſhed by Maderno; 
laſtly, Clem. XI. in 1714 having removed them as 
before mentioned to the workhouſe. of St. Michael at 

the Ripagrande,. deſtined that part of it called the Zoc- 
Colette, for a conſervatory of poor beggar girls, and 
the other part towards the ſqpare for the reception 
of eccleſiaſtics of all nations. To this was added the 
ancient houſe for 100 prieſts and their hoſpital, and 
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both were given in cure to the monks Scolopj. Turn 
to the right, and on the left is the 


CHURCH OP S. SALVATORE IN ONDA. 


This ſmall church was built in 1260 by Ceſareo, of 
the noble family Ceſarini, and was called in Unda, 
from being frequently inundated by the Tiber. It 
was originally i in the cure of the friars of St. Paul, the 
firſt hermit ; but in 1414 was given to the friars of St. 
Francis for the reſidence of their procurator general, 
on condition that he adminiſtered the ſacrament to the 
pariſh; on which occaſion the church and convent 
were repaired. Farther on to the right is the 


CHURCH OF THE TRINITY, AND HOSPITAL FOR THE 
: PILGRIMS. b 


St. Philippo Neri, when ſecular, ſeeing how much 
the poor pilgrims ſuffered who came to Rome from va- 


rious parts to viſit the ſepulchres of the apoſtles, and 


obtain indulgences, and no one giving them lodging, 
the pious youth, accompanied by ſixteen of his com- 
panions, in April 1 548 began the great work of hoſpi- 
tality in the church of 8. Salvatore in Campo, forming. 


A confraternity, whoſe buſineſs was to keep the ſacra- 


ment expoſed on the firſt Sunday i in every month, for 
forty hours, and being approved, under the title of the 
Holy Trinity, this confraternity was elected for the 
purpoſe of exerciſing charity towards their neighbours, 
and adminiſtering relief to poor pilgrims, who came 
to viſit the ſanctuaries in Rome; and they were ſtill 
more induced to do this, becauſe the jubilee year 1550 was 


near. For this purpoſe they hired a houſe, where they 
ſeccived all. 8 with the greateſt beneyolence, 


and 
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and waſhing their feet, gave them food and lodging for 
three nights. Other pious perſons too being move& 
by this example to engage in a ſimilar undertaking for 
the accommodation of female pilgrims, D. Elena Or- 
ſini, a Roman lady, gave one of her houſes for that 


purpoſe, and this charitable work has continued ever 
ſince. 8 | | 


Paul IV. ſeeing the advantage of it, that it might 
be eſtabliſhed, in 1550 gave the church of St. Benedict 
in Campo that ſtood here; but this occaſioning ſome 
difficulty to the ſacred offices performed by this bro- 
therhood, in 1614 it was rebuilt after the magnificent 
deſign of Paolo Maggi. The front is by Santi, and 

the two ſtatues by Ludoviſi. Among the pictures that 
| adorn it is the celebrated one on the high altar of the 
Trinity, by Guido. The paintings in the firſt chapel 
on the right are by a ſcholar of Vecchi ; St. Philippo 
Neri, in the ſecond, is by a prieſe; the Annunciation, 
with the other paintings, are by Novari ; and the ſta- 
tue of St. Matthew, in the croſs aifle, is by Cope? 
Fiamingo. The four Prophets in the cupola are by 
Novara, as are the St. Joſeph and the St. Benedict in 
the croſs aiſle. St. Gregory, next to theſe, is by Croce; 
the Madonna, in the following chapel, is by Cav. d' Ar- 
pino; and the freſcos are by Croce. St. Charles, with 
St. Philippo and other ſaints, in the laſt, are by Cor- 
teſe; and the reſt by Ferretti. In the hoſpital, in the 
firſt refectory, are various remarkable works of art 
in gilt metal. The ſtatue to the memory of Urban 
VIII. was medelled by Bernini; and that of Clem. X. 
and the buſt of St. Pbilippo Neri by Algardi: here ate 
alſo the buſts of Clem. VIII. and XI. and that of 
Bened. XIV. as brothers and benefactors of this pious 
. 8 work, 
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work, who by their affiftance and good example of at- 
tending upon and waſhing the pilgrims feet, have in- 
fpired others to do the ſame. Beſides theſe the poor 
convaleſcents are received here who have left the hoſ- 
pitals, relief being afforded them for three days, and 
longer if neceſſary. - In the private oratory in which 


the brotherhood officiate, every Saturday a Dominican 


friar preaches to the Jews, who on that day are obliged 
to ſend 100 Jews and fifty Jeweſſes under certain penal- 
ties. The picture is by Zucehi. Oppoſite to the ora- 


tory is the n and oppoſite the church the 


SEES 
3 DELLA PIRTA. 


In order to avoid the great extortion exalnd 
by. the Jews for pledges of the Chriſtians, and to 
telieve thoſe in neceſſity, in 1539, by perſuaſion of 
Giovanni. Calvo, prior of the eonventual friars, a com- 
pany of wealthy perſons was formed; who depoſited a 
certain ſum of money to eſtabliſh a bank, in order to 
lend money to, the poor who brought pledges, for ſecu- 
rity of their debts, without taking any intereſt, This 
company being approved by Paul III. he elected St. 
Charles Borromeus protector, who formed the ſtatutes: 
Sixtus V. gave a palace in the ſtreet Coronari for this 
purpoſe. Clem. VIII. conſidering the difficulties at- 
tending it in this, in 1604 removed them here, and 
granted them various privileges and exemptions; fo 
that by degrees it was enlarged to occupy all-this ſpace, 
and the palace inhabited by Urban VIII. when cardi- 
nal, in which are the bank for depoſits, and apartments 
for the ſuperintendants: The money lent, amounting to 
thirty crowns, is gratis; but above that ſum two ctowns 
are mann, for "ery 100. The pledges are kept 
| here 


155 
here for eighteen months, then ſold by public fale, and 
the money lent ſtopped; but the overplus of the gain is 
returned to the owners of the pledges. The chapel is 
admirably ereQed for the convenience of the officers of 
the Monte and the Bank, and is adorned with mixed 
marble and ſculpture from a deſign of Roſſi. The 
baſſo-relievo on the altar, by Guidi, is much admired ; 
that on the right is by Le Gros; and the other, on the 
left, by Teudone, both celebrated French ſculptors: 
the ſtatue of Charity is by Mazzoli; the Elemoſina, or 
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Alms-giver, by Cametti; Hope by Cornacchini 3 ; and - 


Faith by Moderati. 

In the houſe oppoſite ſtood the m of St. Marti- 
nello, which was demoliſhed to enlarge the new build- 
ings; and in the ſmall ſquare on the right of the 
Monte, is the church of S. Salvatore in Campo, built 
in 1639 to preſerve the memory of the old one, that 
was demoliſhed to make room for the new buildings, it 
being parochial, and dependant on the abbey of Farfa. 
On the left of the ſmall ſtreet oppoſite is the 


CHURCH AND CONVENT Or ST. PAUL ALLA REGOLA, 


This ancient and fine church is from this part cor- 


ES 


: ruptly called alla Regola, in place of Arenula, though 


ſome think it might be derived from St. Paul inſtruct- 
ing the firſt Chriſtians here, inferring this from an in- 
ſcription, which indicates that this church contains a 
part of an arm of this apoſtle. It was for ſome time 
in cure of the reformed friars of St. Auguſtine; but in 
1619 the Sicilians of the third order of St. Francis 
having obtained it, eſtablithed a college here for their 
ſtudents, and'rebuilt the church after a deſign of Bor- 
gonzone: the front is by Ciolli. St. Roſalia, with 
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other ſaints, in the firſt chapel on the right, is by Roſſi 
St. Francis, in the next, is by Lenardi ; the freſcos in 
the tribune are by Garzi ; and the St. Ann is by Calan- 
drucci, ſcholar of Maratta, who ſaid that here he had 
done ſomething ; the paintings above are by Moniſilio, 
and the St. Antony, in the laſt, is by Calandrucci. 
The ovals near it are by Diol, and the other three by 


Puccini. The painting in the ſacriſty is dy. Stern. Near 
the river is the 


A CHURCH OF ST. VINCENT AND ST. ANASTASIUS., 
As the river is broader here than in any other part, 
the ſand accumulates on each fide, on which account 
this church was firſt called in Arenula, and now Re- 
nella and Regola. This ſpace was anciently, adorned 
with heautiful buildings, which is confirmed by the 
admirably fine marble frequently found here. Of the 
ſmall church of theſe two ſaints we have no. account, 
but that, being in a ruinous ſtate, it was given to the 
company of cooks and paſtry-cooks, who haye not only 
rebuilt it, but provide for the cure of the pariſh.  Re- 
turn to the ſtreet called Vaccinari, ang an the right is 
the ſmall church of St. Bartholomew, built by the 
company of cow- keepers over -another dedicated to St. 
Stephen, and obtained by them in 1570 from Pius V. The 


firſt altar- piece on the right is by Zoboli ; the picture 


on the high altar by Vecchi, and the ſides by Cerruti. 


In the ſmall Are on the left 1 is the 


CHURCH AND CONVENT OF ST. MARY IN MONTICELLI. 


This ancient church takes the name of Monticelli 


from the riſing ground it is built on, which in the great 


inundation of the Tiber in the night of Chriſtmas 1598 


85 alone 
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alone remained wing jure. Of its foundation nothing 
eertain is -known, but that in 1120 it was repaired and 
conſecrated by Paſcal IT. Still ſome of the moſaic 


work in the tribune, above 1300 years old, remains; and 


the granite columns, now walled up in the pilaſters, in 
the laſt reparation by Clem. XI. It was firſt a cele- 
brated college; but being united to that of St. Law- 
rence in Damas, here remained only the cure of the pa- 
riſh, and it was given by Bened. XIII. to the prieſts of 
the Dottrina Criſtiana. - Under the high altar are the 
bodies of ſeveral martyrs, removed here by order of 
Urban III. from a place near Fiumicino. The picture 
in the firſt chapel on the right is by Viccinelli; that in 
the ſecond by Vanleo; and. the third by Puccetti. / 
That on the high altar is by Paroſel; the one near it by 
Puccetti ; and the laſt by the ſcholars of Julio Ro- 
mano: the oval over the door is by Ne T6 
the left is the 


PALACE SANTACROCE. 


This magnificent palace is a.deſign of Paparelli, and 


has been lately much enlarged. In the. yard are ſome 
antique baſſo- relievos much admired, and on the ſtairs 
buſts and ſtatues, and many more in the gallery ; viz. 
a fine Apollo, Diana, two Huntreſſes, a Gladiator, 
and ſome excellent pictures; four by Albano; the Con- 
ception, by Guido; and others by Guercino, Tempeſta, 
Pouſſin, &c. In digging the foundation of the part 
lately added to it, a column of Egyptian granite was 
found, equal in. ſize to thoſe of the Pantheon, with 
ſome fragments of Greek inſcriptions; and ſome years 
ſince, in digging the foundation of the houſe of a baker, 
175 the oppoſite corner, was found a large baſin of gra» 
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mite, above a hundred palms in circumference, and the 


pedeſtal belonging to it, which is now in the Villa Al- 
dani. W anos left is the 


CHURCH OF ST, MARY IN CACABERIS. N 


Various are the interpretations of the name of this 
ancient church, at preſent by the company de” Riga- 


dieri dedicated to St. Biagio; and various alſo are the 


veaſonings given by the antiquaries on the remains of 
the portico, adjoining to the fame, and which is en- 
tirely conſtructed of tone, but of rough architecture. 
The plan delineated by: Sertio, ſhows a large double 
portico here, by ſome ſuppoſed to have belonged to the 
houfe of Marius, as it is called Cacabari, that is, the 
douſe of Mari ; but with more probability it is ſuppoſed 
to be a pat ef the portico of Cneus Octavius, that was 


called Ambualationes Octavian. Near it is tha 


CHURCH OF Sr. MARY DEL PIANTO. 


This church was ancientiy parochial, under the title 
of 8. Salvatore; which on account of an atracious 
erime/committed in this place changed its name. About 
the year 1546 two enemies met here, one of which, de- 
termined to at the true: Chriſtian, publicly begged: par- 


don of the other; but ſeeing he treated bim with brutal 


diſdain, changed his love into that degree of hatred, 
that in a rage he killed him on the ſpot, The people 
running to the ſpectacle, obſerves, as is related, an image 


of the bleffed Virgin, that was painted on a wall near 


this place; weeping exceſſively; and from the great 
ſympathetic forrew which > this. fight accafoned in 
them, removed the image, and with much devotion 
1 in this. which in 1612 was magnifi- 

cently 
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exitly rebuilt, and dedicated to the bleſſed Virgin del 
Pianto. This church, however, has never bern 
finiſhed : it was kept for ſome time by a confraternity & 
Secolari, ho erected an oratory adjoining for the ex- 
exciſe of religious duties. This alſo remaining imper- 
fect, in 1740 both were granted by Bened. XIV. to 
the arch confraternity of the Dottrina Criſtiana, Of 
the paintings, the St. Francis is aſcribed to Baldi; and 
Chriſt diſputing with the Doctors is r Ciampelli. 


JEWS PLACE. 


The admirable round baſin on che fine fountarn in 
this place, was formed from the baſe of an ancient co- 
lumn of ſaline marble, found in the Colonna garden, 
with that on the fountain in the Piazza del. Popolo. 
This place took the name of Ghetto from the Jews, 
who are confined hece for abuſiag the too great conde- 
ſcenſion of the popes, who ipermitted* them to live 
among the Chriſtians without diſtinction. At length, 
however, Paul IV. ordered them to wear a yellow veil 
over their hats, that they ſhould be abhorred, and 
held as ſlaves by all nations, and not be permitted to 
have lands or ſervants, aſſigning for their employment 
che buying and ſelling old clothes; and laſtly, conſider- 
ing them as infectious perſons, obliged them to remain 
encloſed in this place, which is the moſt vile part of 
Rome, ſeparated from all others, and ſurrounded with 
walls; Here they have but one ſchool ; the popes treat- 
ing them with this rigour, that the teſtimony of their 
captivity, and the loſs of their ſynagogue and prieſt- 
hood, ſhould be preſerved ; thus proving to the world 
that Chriſt the true Meſſiah is come, and facilitating 
their converſion, 'which frequently happens. In dig- 
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ging where this ſchool ſtands, were found the two fits 
perb coloſſal ſtatues now on the Campidoglio. As this 
ſpot is more elevated, and almoſt even with the Monte 
de' Cenci, the theatre of Balbus is ſuppoſed to have 


ſtood here, and that upon the ruins were erected "_ 
pegs and ** | 


U 


CHURCH OF Sr. THOMAS A CENCI, 


This ſmall parochial church was given by Julius It, 
to Rocco Cenci, and rebuilt in 1575, by Francis Cenci, 
when it took its name from his family, and alſo from 
the palace, which it almoſt joins. The principal things 
here are the chapel, painted by Sermoneta, and ſome 
ancient marble. At a little diſtance, on the left, is the 


CHURCH OF ST. MARY IN PUBLICOLIS. 


From the name of this ſmall parochial nend 18 
en from ſome memorials in marble, to have been 
built by Valerius Publicola, a noble Roman. It was 
reſtored in 1643 by Card. Santacroce, after a deſign of 
Roſſi, on which account here are various monuments 
of this noble family, with fine portraits, painted by 
Grimaldi Bologneſe. The picture with the medallion 
and cherubims is by Maini ; that on the high altar; and 
on the right hand, are by Vanni; and the St. Francis 
is a copy from Caracei. Farther on the 090 is the 


+.. 


CHURCH AND MONASTERY OF sr. ANN. 


This church belonged to the Knights Templars, watt 
was then called St. Mary in Julia; but the Benedictines 
having obtained it, who are ſaid to preſerve the ring of 
St. Ann, mother of the bleſſed Virgin, they dedicated 
it=to her, The high altar is adorned. with precious 
I marble, 
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marble, after a deſign of Rinaldi. The picture of St. 
Ann is by Cavarozzi; St. Benedict, oppoſite, by Savo- 
nanai; and the other paintings by Paſſeri. In the cel- 
lars of the monaſtery are various antique walls, with 
arches, and moſaic pavement, ſuppoſed to be the re- 


mains of private baths. Returning from hence, in the 
ſquare on the right is the 


CHURCH AND CONVENT. Or ST. CARLO A , CATENARI. 


This church takes its name from the artiſts that in 
this part make certain vaſes of wood called catini, 
and was built, with the convent for the regular clergy 
named Barnabites, by Card. Leni, on occaſion of a great 
fire that happened here in 1611, after a deſign of Roſato. 
Roſati: the front is by Soria, and is adorned with very 
beautiful marble altars, and many celebrated paintings. 
The picture of St. Charles, on the high altar, is the 
fine work of Pietro a Cortona; the freſcos in the tri- 
bune are by Lanfranco, when he was old; and the four 
Virtues, in the angles of the cupola, are the celebrated 
and laſt work of Domenichino; God the Father, in the 
ſmall cupola, is by Semenza, a ſcholar of Guido. 
The picture in the firſt chapel on the right, is the fine 
work of Lanfranco; St. Blaze, in the croſs aifle, is 
by Brandi; St. Cecilia, in the other, is by Gheraldi; 
and that oppoſite by Romanelli: St. Ann, in the croſs 
aiſle, is the celebrated work of Andrea Sacchi; and 
the St. Paul, in the laſt, is by Ranucci. The two 
ovals and the paintings around ate by Mondelli. The 
painting over the door, of St. Charles, is by Cav. Cala- 
breſe, and the other is by Giorgio his brother. There 
are ſome fine paintings in the ſacriſty which merit in- 
ſpection. In the ſtreet on the right is the 
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rad CHURCH OF sr. BARBERA. 


Mii, church was conſecrated in 1306, but 8 its 
fentodation or reparation nothing is known, Clem. VIII. 
gave it to the miſſionary prieſts. In 1610 it was granted 
to the company of bookſellers, who having repaired it, 
added the titles of St. Thomas Aquinas and St. John 
of God, their patrons. In the time of Innocent XI. 
it was reſtored at the expenſe of Maſſotti, a Florentine 
bookſeller. The ſtatue of the tutelar ſaint over the 
door is ſculptured by Pariſi ;- and the Angel painted on 
the wall, is the noble ſketch of Guido. In the church 
are various paintings by Garzi; St. Thomas Aquinas is 
by Raguſa;z and St. Saba, in the laſt en "y Bat- 
tiſta, ſcholar of Baccicio. 

Beſore you quit this church go out at the door of 
the ſacriſty, to obſerve the cavea of the celebrated 


| theatre of Pompey, now furrounded with houſes. Here 


alſo is. to be ſeen a noble ſtaircaſe, in a houſe on the 
right of the ſtreet de“ Chiayari, towards the church 
of St. Andrew. Return back, anf the next object 
is the | | Ih 


PALACE rio, AND CHURCH OF ST, MARY DI GROTTA 
PINTA. 


At the upper part 'of the piazza of Copies di Fiori 


is this palace, erected by Card. Condalmero in the time 
of Eugenius IV. and afterwards inhabited by Card. 


Iſvaglia, who adorned it with paintings and ftatues. 


-Laſtly, Prince Pio di Carpi modernized it, and erected 


the fide front, which is the fine architecture of Arucci. 


This is built on the ruins of the celebrated theatre ef 
Pompey. In the cellars are e Kill ſeen the walls ot this 


magni- 
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magnificent edifice, in which the firſt Chriſtians, aecord- 
ing to ancient tradition, erected an oratory or chapel, 


dedicated firſt to our Saviour; ahd afterwards to the 


bleffed Virgin: which in conſequence of having been 


adorned with, ſacred images, was called Cript# Pindtæ, 


and now Grotta Pinta; but at preſent it is without My: 
remarkable ornament, though parochial. 

The magnificent theatre was not built by Pompey.z 
dut by one of his freedmen; according to Tacitus, to 
ſhow his gratitude for the favours received from his 
maſter. Near this place ſtood the houſe in which Pompey 
was born in poverty, but who afterwards roſe to the 
firſt honours of the republic, for having defended his 
country, and thrice triumphed over its enemies. Six 
hundred and ninety-nine years aſter the building of 
Rome, he cauſed it to be nobly ornamented, and alſo 
decorated this part of Rome, erecting magnificent edi- 
fices with precious columns, ſtatues, and pleaſant 
groves. The theatre was conſtructed of well-wrought 
marble, and contained feats for 40,000 ſpectators, and 
according to Nardini for 30,000, Between the columns 
and ornaments were 3008 medallions and ſtatues of 
bronze. At the dedication twenty elephants were 
brought to combat together. It was the firſt durable 
theatre in Rome, it having been cuſtomary before this 


to erect them of wood, at a great expenſe, every time 


they wiſhed to exhibit their entertainments: two of 
theſe wooden theatres were erected by Curtius, who fa- 
voured Cæſar in the civil wars, and were formed to 
turn round after they had repreſented the ſpectaeles, fo 
as to unite Hke an amphitheatre for gladiatorial combats. 

Pliny ſays that the Romans who had conquered ſo many 
kingdoms, and given them laws, would ſtand in that 

Vox. II. - "KM 


dangerous 
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dangerous machine applauding the combatants. Curtius 
conſtructed theſe to gain money; as he could not deviſe 
any other means of enriching himſelf. The workmanſhip 
was ſo contrived as to be unparalleled, and the actors 
came from Tuſcany. Æſop, it is ſaid, left his ſon 
soo, ooo crowns, which be had gained by this art. 


Here was alſo a temple dedicated to Venus Vindex. 


Some ſay that Pompey began the theatre, and Caligula 
finiſhed it. According to others, Pompey repaired it; 
but it is certain that Nero cauſed it to be gilt in one day, 
that he might ſhow it to Tiridates king of Armenia, 
when he came to Rome, bringing as a preſent the co- 
loſſal ſtatues on Monte Cavallo. Antoninus had all 
the ſcenes made of ſilver: they were likewiſe made of 
gold and ivory, with great variety of ornaments, Long 
aſter it was deſtroyed, Theodoric king of the Oſtrogoths 
reſtored it. Wonderful things are related of the mag: 
nificence and architecture of this theatre. There were 
two more in Rome, that of Marcellus and that of Bal: 
bus. Near the church of St. Andrew, Pompey erected 
the Curia, that during the time of the theatrical ſhows the 
ſenate might be there convened. In this Julius Cæſar was 


aſſaſſinated by the conſpirators, and fell at the foot of 


Pompey's ſtatue. On this account it was burnt in re- 
venge by the people, and the conſpirators were purſued 
to death. Adjoining to it was a magnificent portico, 
ſupported by an hundred large columns, adorned with 
paintings, among which were Cadmus and Europa; the 
ancient manner of ſacrificing the oxen; Alexander 
and Calypſo, by Nicea; and fountains, with various 
wild beaſts in marble, that ſerved for the entertainment 
eee of the n in the time of the feſti- 
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vals, when it rained or was 3 hot. The large 
e here is called: Hos" 13 DO Ag tn: 


. CAMPO, DI FIORE+: | 


This ſquare was called Campo di Flora, delten 
to ſome, from the favourite miſtreſs of Pompey, named 
Flora; but the opinion of others appears more -proba- 
ble, that it derived its name from the floreal games, inſti- 
tuted here by a woman called Tarratia, who left- the 
Roman people the hereditary poſſeſſion of this large 
ſpace; on which occaſion they feigned her to be the 
goddeſs of flowers, and called her Flora. At preſent 
here is a conſtant market of corn and other neceſſaries; 
and on every Monday and Saturday there is a market 
for horſes, mules, and aſſes; and for the general bene“ 
fit a fountain was erected in the centre. In this ſquare 
were puniſhed'thoſe found guilty by the tribunal of the 
Inquiſition, and conſigned to the ſecular court. Near 
it is the W 3 


PALACE OF THE CANCELLARIA» | 

This is one of the firſt edifices built in Rome with 
good regular architecture, after the corrupt Gothic taſte. 
It was erected by Card. Riario, nephew of Sixtus V. after 
a deſign of Bramante Lazzari. In building it the ſtones 
of the amphitheatre and other ancient buildings were 
uſed. The gateway was erected by Card. Fatheſe, from 
a deſign of Dom. Fontana. This palace contains va- 
rious apartments, and a ſpacious court yard, ſurrounded 
with a double portico, with columns of Egyptian gra- 


nite, taken from the old church near it, which re (aid 
firſt to have belonged to the above: mentioned — $ 
of nn Jak this-are two coloſſal ſtatues, ſuppoſe 
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to he Muſes.; and in the „ are Various: tt 
' ings by Giorgio Vaſari and Franceſco Salviati; and in 
the grand hall are the cartoons of a cupola in St. Peter's. 
The paintings on the partition are by Vaſari, and the. 
cartelle.by Naſini. The: cardinal chamberlain uſed to 
teſide in this palace ;" but at preſent the cardinal vice- 
chancellor reſides here, who, with twelve prelates was 
accuſtomed on every Tneſday and Friday to reviſe: and 
diſpatch the pope's bulls, a copy of which was faxed 
on the principal door. of this palace. He alſo We 
the 3 aud . of the 


enunch OF sr. JAWABKCK AND DAMASO-. | 


The above Card. Riario rebuilt, adjoining to the pa- 
wa this church in honour of St. Lawrence and St. 
Damaſo, to preſerve. the memory of the ancient one 
that was in the ſtreet dell Pellegrino, and was demo- 
J;thed to make room for the large palace. It was built 
in 380 by the pious pope in honour of St. Lawrence, 
and endowed by him with an annual revenue of 2086 
crowns, and afterwards called in Damas, from the 
faunder. The ehurch conſiſted of three aiſles, adorned 
with granite columns, which at prefent ſupport the 
portico in the aheve yard. That it mighit be officiated 
in, he made it. collegiate, and gave it the title of Car- 
dinal, aſſigning ſome houſes for the eecleſiaſtical pil- 
grims. In one of theſe it is ſaid St. Jerome lived for 
ſome time, when. called to Rome by the above pape. 
In this aſo. lived St. Brigit, till ſhe took a houſe in 
the Piazza Farneſe, where her church ſtands at preſent. 
The famous abbot alſo of St. Antony lived here, called 
Prete Janni, a man of great piety, and eſteemed by the 

empexor of the Ethiopians, Vee to Rome in 1441 

4 | „ 
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with twelve of his monks, as 'ambaſſador from that ſo- 
yereign, and was received with great honour, and con- 
ducted to St. Peter's, the memory of whieh is preferyed 
on the bronze door of the ſame church, hy order of 
Eugenius IV. and to accommodate him and his ſuite in 
1435 the houſe was repaited at a great expenſe by Card. 
Mazzerota 5 but afterwards falling to ruin, it was re- 
built, as we have obſerved,” with the church, by Card. 
Riario: Card. Farneſe having ornamented the palace, 
cauſed the ceiling of the church to be gilt, and the par: 
tition to be decorated with paintings. Ihe paintings 
oppoſite the high altar are by Vecchi; the others, on 
the right, by Arpino; anil thoſe facing by Potharaticios 
The painting on the high altar is by F. Fan and 
was the gift of the ſame cardinal, "616 01 
Near the principal door, the pictures of the bleed 
Virgin, St. Nicholas di Bari, and St. Philippo Neri, 
in the firſt chapel on the right, are by Cay. Conea ; 
the freſcos are by Gianquinto. The crucifix;' in the 
next chapel, is held in great veneration, from a tradi- 
tion that it ſpoke ſeveral times to St. Brigit, When ſhe 
was praying before it. The ſtatue of St. Charles; en 
the next altar, is by Maderao; the ſilver ſtatues of St. 
Lawrence and St. Damas are from a deſign of Ciro 
Ferri; and the baſſo- relievo, with St. Andrew and St. 
Michael, was ſculptured ſome ages back, and reſtored 
by Bracei. The ſubterranean paſſage before the high 
altar was opened by Card. Ottoboni, who placed here 
the ſtatue of St. Hippolite, which was copied from that 
in the Vatican muſeum, celebrated for its, antiquity, 
and found near the church of St. Lawrence withaut the 
walls : beſides the body of the pope St, Damas, here 
are n the bodies of the martyrs Fauſtinus and 
| NM 3 | | Eutia 
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Eutichius, with other relies. The next chapel, dedi- 
cated to the blefſed Virgin, adorned with marble and 
gilt ſtucco, is a deſign of Pietro: da Cortona, when 
young,” who alſo painted it. St. Dominic, in the fol- 
lowing, was retouched by Cav. Conea; and the two 
Angels, in the other, are by Feri. On a pilaſter, op- 
poſite the high altar, is the monument and portrait of 
Annibal Caro, a celebrated poet, ſculptured by Doſio; 
and that of Alex. Valtrini, deſigned by Bernini. The 
laſt chapel, dedicated to the Sacrament, adorned with 
marble and gilt metal, was erected by the above Card. 
Ottoboni, and deſigned by Ruſconi; the paintings are 
by Caſali. In this church in 1501 was inſtituted the 
firſt company for attending the holy Viaticum to the 
infirm, 3 by * II. Who eee dere in; 
dulgences. | ” 

In Aten the wade of a Mouſe n near 
the Vieolo de“ Leutari, in the time of Julius III. was 
found Pompey's ftatue, now in the palace Spada. In 


| the ſtreet oppoſite is a ſmall palace of fine architecture, 


called the Farneſina, from being of ſimilar architecture 


to the palace Farneſe, and ſuppoſed to have been ts 


Houſe or Buonarotti, Farther on is the 


5 ; | : 
TIE PIAZZA FARNESE» + 14991 
This noble ſquare is adorned with two fine fountains, 


Apteuly ſupplied with water that falls in baſins of 
Egyptian granite, each of which is twenty-five palms 


in length and fix in depth. One of theſe was found in 


«the baths of Caracalla, and the other near the amphi- 
theatre. On one fide of the ſquare is the palace 
Pichini, built by Vignola, in which were ſome ancient 
A rad with many buſts: two A TOY ſuppoſed to be 
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gladiators; a Venus, a Torſo with ſingular drapery, 
and a Wolf of incomparable workmanſhip: but above 


all, was the wonderful ſtatue of Meleager, in Parian 


marble, of Greek ſculpture, with the boar on one fide 
and the dog on the other, found, as Vacca ſays, between 
the church of St. Euſebius and that of St. Bibbian: 
Buonarotti added an arm to it that was wanting, taken 
from- behind the group ; but this not pleaſing him, he 
removed it. Here was alſo a ſtatue of the Bonus Even- 
tus, ſculptured by Praxiteles, or, as Pliny writes, by 
Euphranor. Near this is the palace of Mandoſi, and on 
the Wan ſide of the n is the IN | 


CHURCH OF ST. BRIGIT. 


This ſmall church was built in 1391 by the Sender} 
as this ſaint was a native of this country, with an hoſ- 
pital on this ſpot, where ſhe lived, and wrote the book 
of the Revelation ſhe obtained from Chriſt and his mo- 
ther. The ſame nation in 1513 repaired and enlarged 
it, and Clem. XI. adorned it with paintings. The 
friars of the order of this ſaint reſide here, who preſerve 
an arm of her black mantle, beads, and crucifix. The 
tutelar ſaint, on the high altar, is of the ancient form, 
The bleſſed Virgin is copied from one by Annibal Ca- 
racci ; the other paintings are by Puccini; ; and the mo- 
e is by 9 | | 


REGIO PALAZZO FARNESE» 


For the magnificence and perfect proportion of the. 
architecture, this palace is held by all connoiſſeurs 
in the fine arts to be the moſt fingular in Rome; an 
for its ancient ſtatues and modern paintings was the 
* conſpicuous of this metropolis. This occaſioned. 
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it to be a continual ſchool of drawing for all nations, 
Paul III. began it when cardinal, from a defign of San- 
gallo ; and it was finiſhed by Card, Alex. Farneſe, from 
a deſign- of Buonarotti, except the part towards the 
ſouth, which is by Giacomo della Porta. The ftones 
uſed for building it were taken from the amphitheatre, 
and the theatre of Marcellus. In digging the founda- 
tion on the left was found an ancient conduit; and in a 
cellar in this part are ſeen the remains of a pave- 
ment of large moſaic work, ſimilar to the noble baths. 

The chief entrance to this palace is adorned with 
twelve columns of Egyptian granite, with the ſame 


number of ſtone columns, forming a grand diviſion in 


ten niches, and four door-ways. The noble yard is 
ſurrounded with double portioos, the heroic deſign of 
Buonarotti, Who knew how to unite the good taſte 
of architecture and ſculpture. On the ground floor 
he has placed on a very fine plan the Doric order, with 
a cornice, adorned with ancient military 'trophies. 
The ſecond is of the Tonic order: the cornice is 
adorned with feftoons and large maſks, intermixed with 
fuch grace, that any one may obſerve it to be the work 
of Buonarotti : and on the third is the Corinthian or- 
der; the cornice and architrave are of ſuch fine pro- 
portion, that with the windows they attract the no- 
rice of every intelligent ſpectator. | 
This elegant architecture correſponds with the no- 
bleneſs of the ſtatues, the ſculpture of which. is ſo 
excellent as to be every where renowned; for every 
one knows the celebrity of the Hercules and the. Farne- 
fan Bull. The Hercules was the work of Glicon, 


the Athenian ; and according to ſome, as we are in- 


karre by Livy, was brought from the ancient Syrar 
cuſe 
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euſe to Rome, with other ſpoils: gained by Marcellus, 
when he conquered that celebrated city. It was found 
in the time of Panl III. under the ruins of the Anto- 
nian baths, but without the head and legs ; theſe how- 
ever were executed by Guglielmo della Porta with ſuch 
art, that after finding the originals, Buonarotti, conſi- 
dering the perſection and grace of the modern ones, 
would not change them: at preſent the ancient head 
and legs are replaced. The head was found in a well 
in Traſtevere. The other ſtatue of Hercules is ſaid to 
have been executed in competition of the firſt, Nothing 
certain ean be affirmed of the two ſtatues of Flora, one 
of which is more beautifully executed than the other, 
with ſurpriſingly delicate drapery. A great part of it 
was ſculptured by the celebrated Policletes, of Si- 
cyon. The Gladiator, with the dead Child on his 
ſhoulder, is ſuppoſed to be Spicillus Mirmillion, 
crowned for his many victories in the public combats ; 8 
the other is ſuppoſed to be Atreus. The great urn is 
from the mauſoleum of Cecilia Metella, in the Via 
Appia; and the large cinerary is full of ancient inſerip- 
tions. - In the portico of the ſecond yard are two large 
Fitatues, one repreſenting Philip the younger, the other 
Fortuna Redux. Over the door is a head of Veſpaſian, 
and one of Antoninus Pius. In the yard was tbe cele- 
brated group of ſtatues, called Toro Farneſe, or Far- 
neſian Bull, ſculptured, according to Pliny, in one 
piece of marble, eighteen palms in height, and fourteen 
in breadth, by Apollonius and Tauriſcus. This group 
repreſents, in figures larger than life, Zethus and Am- 
phion, ſons of Lucius king of Thebes, tying. Dirce 
by the hair to the horns of a bull, to revenge the queen 
Antiope their mother, who through her was inſulted 
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by ber huſband. It was brought from Rhodes to 
Rome, and placed by Caracalla in his baths, out of 
which it was dug by order of Paul III. to adorn a ſe- 
cond portico, facing the principal door; but that not 
being finiſhed; it remained ſhut up with other curioſi · 
ties found in the ſame ſpot. On the ſtairs of the firſt 
floor were two recumbent ſtatues, one repreſenting the 
Mediterranean, the other the Ocean and in the centre 
was the ſtatue of Arion with a Dolphin; and in the 
niches a head of Jupiter, and the heads of Caſtor and 
Pollux. Near the hall door are two ſtatues of barba- 
rian Kings, who were priſoners, and two other ſtatues 
in the niches on the fides; and over the frontiſpiece 
are the buſts of Claudius and Pyrrhus. The large hall 
was ſurrounded with fine ſtatues, and antique buſts in 
metal: the two recumbent ftatues of Juſtice and Provi- 
dence are modern, by Guglielmo della Porta, and were 
ſculptured for the monument of Paul III. in St. Peter's, 
but not pleaſing Buonarotti, were removed hither, The 
ſtatue of Alex. Farneſe, in the act of humbling the 
river Scheldt, while Victory E crowning him with laurel, 
and Flanders is fupplicating at his feet, is very remark- 
able: theſe were ſculptured by Maſchino, from a ſur- 
prifing trunk of a column of the ancient temple of Peace. 
The firſt antichamber is painted in freſco; the left fide 
is by Giorgio Vaſari, the right by T. Zuccheri, and 
the reſt by Salviati; with the portraits of Eugenius IV. 
Paul III. Charles V. Francis I. king of France, Card. 
Alex. Farneſe, and various other perſonages of thoſe 
times: and laſtly, of Monſig. Gaetani diſputing with 
Luther. The frieze in the next room is painted by 
Daniel da Volterra. In the ſeventh room are twelve 
antique buſts of the Cæſars and others; the buſt' of 

Paul 
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Paul III. by Buonarotti is remarkable for the ſmall 
baſſo- relievo on the cope; the other is by Guglielmo 
della Porta. Here are two ſmall ſtatues on horſeback ; 
two ſtatues, reſembling a Shepherd and a Shepherdeſs; 
four Dogs finely ſculptured; a Cupid ſleeping 3 Me- 
leager or Adonis, in bronze; two Children with Snakes, 
ſuppoſed to repreſent Hercules ſtrangling the ſerpents 
ſent by Juno; a large table of pietra ſanta and verde 
antico; and two very fine bafſo-relievos, on which 
Annibal Caracei often ſtudied. The Hiſtory of Her- 
cules, painted in the cloſet, is by Annibal Caracci, 
and is executed with admirable mock ſtucco. ' Here are 
Hercules irreſolute between Virtue and Pleaſure; Am- 
phinome and Anopus faving their parents from the 
flames; Ulyſſes vanquiſhing the arts of Circe and the 
Syrens ; and Perſeus conquering the head of Meduſa, 
In a fide-room is a fine ſtatue of paragon marble, ſup- 
poſed to be the Veſtal that brought the water from the 
river to the temple in the fieve, and a beautiful ſtatue 
of porphyry, with the head, hands, and feet of metal, 
ſuppoſed to be Rome triumphant, In the room for 
audience, and the next, are an Atalanta, two Fauns, and 
three Venuſes, in marble; a Mercury and Camillus, 
in bronze; the buſts of Jupiter, Solon, Mithridates, 
Brutus, Cicero, Julius Cæſar, Nero, Antoninus Pius, 
Caracalla, Opilius Macrinus, Fauſtina the younger, 
and others, partly in marble and partly in metal; alſo 
a ſepulchral vaſe five feet high, with figures in re- 
lie vo, and a large table of the beſt oriental ſtone, ſix- 
teen feet long, with the pedeſtal ornamented with ſculp- 
ture, by Buonarotti. In another room are an entire ſta- 
tue of Caracalla; an Atlas, with a globe on his ſhoul- 
ders; ſeveral baſſo - relievos, ſome buſts of conſuls, and 
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other ſculpture: - The chamber of the hermits was 
painted by Lanfranco, and the frieze by Salviati and 
Zuccheri. In the celebrated gallery, painted hy the 


above Caracei, aſſiſted by his brother, Auguſtine, Do- 


menichino, Guido, and Lanfranco, his ſcholats, are 


Ariadne triumpbing with Bacchus; Paris receiving the 


golden apple from Mercury; Pan and Diana; Tri- 
ton running through the ſea with Galatea; Cephalus 
avoiding the careſſes of Aurora; Polyphemus playing 
his hate; the ſame hurling the hill at Aeis; Perſeus 
liberating Andromeda; Phineas changed to a ſtone; 
with other hiſtories and figures, by Caracci : Cynthia 
admiring Endymion fleeping, Jupiter approaching Juno 
in the nuptial bed, Anchiſes drawing the buſkin from 


| the foot of Venus, Hercules and Iole, with other hiſto- 
_ ries and figures in ſmaller ſpaces, are deſigued by the 


ſame artiſt, and continued with fome aſſiſtance from his 
brother. The painting of the Virgin embracing Ali- 
corn was coloured by Domenichino; Jupiter running 
away with Europa, Eurydice returning to Pluto, Boreas - 
raviſhing Orithia, Apollo flaying Marſyas, Cupid tying 
a Faun to a tree, Salmacis ſurpriſing Hermaphroditus, 
String transformed to a dog, Leander drowning in ihe 
Helleſpont, with other hiſtories and figures, coloured 
to reſemble metal, on the frieze, are alſo the idea of * 
Caracci, continued by him and Domeniehino. Jupiter 


diſtributing honours to Ganymede, Apollo raifing up 
Hyacinthus to heaven, Arion paſling the ſea on a dol- 


phin, Prometheus attempting . to. animate. the ſtatue, 


Hercules killing the Dragon in the garden. of the Heſpe- 
rides, the ſame liberating Prometheus on Caucaſus, 
Icarus falling headlong from his paternal car, Galiſta in 


the bath appearing with child, the ſame changed to a 
| e ſhe 
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ſhe bear, Phebus receiving the lyre from Mereury, 
and alſo the four Virtues in the inferipr parts, are the 
invention and work of the ſame Caracci. Phe whole 
of this celehrated work is engraved, and copies are con- 
tinually taking from it. In the fame gallery were the 
ſtatues of Bacchus, Cupid, Mercury, Juno, a Youth, 
and a Woman; ſome groups with Bacchus, and a Faun; 
Ganymede ſupported by a large Eagle, Hercules and Om- 
phale, an Hermaphrodite it bafaltes, a Shepherd taking 
2 thorn from his foot in bronze, ſixteen ancient heads, 
ſome of which are fuppoſed to be thoſe of Socrates, 
Diogenes, Paſſidonius, Zeno, Bias, Lyfias, Seneca, 
Homer, Euripides, Virgil, Ovid, and Domitia a veſtal, 
beſides fax buſts of emperors and matrons in niches. 
The fineft of theſe ſtatues and buſts are removed to 
Naples. Paſs the bridge over the ſtreet julia to obſerve 
the others in the private garden near the Tiber. In the 
apartment. of Vaſi, on the ground- floor near the urn 
of Metella, are the celebrated Atlas, and other anti- 
quities, alſo all his works that have been engraved in 
copper-plate ; and various pictures by Julio Romano, 
Paul Veroneſe, Baroccio, Caracei, Pietro da Cortona, 
Giordano, Caravaggio, Maratta, Beneflali, Cav. Conca, 
and others; various landſcapes and views, and ſome 
baſſo· relie vos in metal, by Buonarotti. ' This apart- 
meat is often frequented by oe perfonages. ' 


PALACE TEUTONIC, AND  GHURCH op ST. rrrroxrus 
: OF THE. BOEOGNESE. 


Ontheright of the above palace is that of the Teuto | 
order, and adfoining is the church of St. Pettonius, fixit | 
dedicated to St. Thomas the apoſtle ; but being in 1 575 
Ceo ah to a Gy of Bologneſe, was by them re- 


built, 
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built, and dedicated to St. John the Evangeliſt; and St: 
Petronius biſhop of Bologna, their patrons, and was 
adorned with paintings and beautiful mock ſtucco. On 


the high altar is the celebrated picture of the bleſſed | 


Virgin, with the above ſaint, by Domenichino ; St. 
Joſeph and St. Catharine are by Giuſeppe del Sole. 


PALACE or SPADA, AND CHURCH or sr. MARY. DELLA 

355 QUERCIA., _ - N ee 

a This palace was built by Card. Capo di Ferro, after 
a deſign of Julio Meriſi da Caravaggio, and ornamented 
on the front and in the yard with ſtatues and baſſo- re- 
lie vos in ſtucco, by Mazzoni. Since being in the 
poſſeſſion of the Spada family, it has been remodernized 
by Borromini. The magnificent ſtairs and two pleaſant 
gardens are much ornamented, particularly with foun- 
tains, in one of which is a fine perſpective with columns 
of relievo, ſuppoſed to be the work of Borromini, in 
order to rival the royal ſtairs in the Vatican palace, by 
Bernini. In the lower apartment are many remarkable 
ſtatues. Firſt are the ſtatues of Apollo, Diana, Cu- 
pid, Pan, Hercules, a Child dancing, and a Matron; 


alſo a baſſo- relievo with the Pieta, and another of the 


Annunciation. In the ſecond rdom are eight large 
tables of marble, with hiſtorical baſſo-reliev os, the pre- 
cious remains of ſome rich and ſtupendous edifice, four 
ſmaller, with baſſo-relievos of groteſque and leaves, ad- 


mirably worked;. a fine Sea-horſe with a Boy, a ſmall 
ſtatue of Sleep, and a Mars or Warrior in the act of 


fighting: in the third, an Apollo, a Naiad, a Champion, 
a Heroine, two Countrymen, and a baſſo-relievo with 


Chriſt and his Apoſtles: in the fourth, Paris, a Gla- 
diator, Venus, and another Deity: in the fifth, the 


ſcarce 


GEE 


OO ooo, as tes K 4m. ad - eas od. - . tes. nos . tos th. bo. 


Qu 9 „2. N 


N 


ANCIENT AND MODERN, ROME. 175 


ſcarce ſtatue of Antiſthenes the Greek philoſopher ſit- 
ting, leaning his head on his right b hand; ſome modern 
buſts of illuſtrious men of the Spada family, and many other 
buſts and heads, large and ſmall, ancient aud modern, 
diſtributed in the ſame rooms. The apartment up Rairs 


is alſo rich with ſtatues, and works in ſtucco by Maz- | 


zoni, and other ſcholars of Daniel da Volterra. In 
the hall adorned. with perſpectives by Metelli, and 
figures by Michele Colonna, i is the ſtatue of Pompey the 
Great, found, as before mentioned, in the pontificate of 
Julius III. in the Vicolo de Leutari, near the church 
of St. Lawrence in Damas, upon which ſucceeded A 
long law-ſuit, from its being under a wall that divided 
two cellars, in one of which was the head, and the reſt 
of the ſtatue; in the other; each maſter of the two 
houſes claimed the whole ſtatue, one alleging, as he had 
the head, the reſt belonged to him; the other, that he 
having the greateſt part of the ſtatue, he expected the 
head alſo: at length it was decreed by the judge that 
each ſhould keep his part : Card. Capo di Ferro hearing 
this, informed the pope of it, who as a great lover of an- 
_ tiquity bought it for 500 crowns, and gave it to the ſame 
cardinal for acquainting him with it. In a room conti- 
guous to the aboye hall are ſome buſts of marble, and 
in the antichamber and chapel ſome good paintings by 
the ſcholars of Raphael and Julio Romano. In the 
noble rooms are ſuperb friezes, coloured by Mazzoni, 


Luzio Romano, Ruggieri, and Buonarotti, among which 


are the Thefts of Jupiter. Of the two ſmmall.galleries one 
is painted in freſco, the other 4s full of celebrated ſmall 
pictures; alſo a library, remarkable for the fine arrange» 
ment of the collection. In the principal gallery, are many 

pictures 
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pictures by the beſt artiſts: four ſacred hiſtories 
the Raining of Manna, the Drowning of Pharaoh, 
the Adoration of the Calf, and the Water coming 
from the Rock, by Andrea Donducci; Cain killing 
Abel, by Brandi; David with the Head of Goliah, by 
Guercino; David, by Niccolo Pouffin'; Judith and a 
Lucretia, by Leonardino, ſcholar of Guido; Magdalen, 
by Paſinelli; St. Jerome, by Burini ; the bleſſed Vir- 
gin with St. Ann, by Michael Angelo da Caravaggio; 5 
the model of the arched roof painted in the church del 
Geſu, by Baciccio; four landſcapes with figures, by 
Gio. Both; and two by the above Pouflin; the 
Maffacre of the Innocents, by Pietro Tefta ; the Sa- 
cred Fire kept by the Veſtals, by Ciro Ferri; Paris 
on Mount Ida with the three Goddeſſes, by Paul Vero- 
neſe; a Philoſopher with a ſkull and book, by Luca 
Olandeſe; two battle- pieces, by Borgognone; two land- 
feapes, by Tortegiani; Cleopatra fitting at table'with 


Marc Antony, by Treviſano; Helen running away with 


Paris, by Guido; Dido with the Sword of Aneas, by 
Guercino ; Naeh killing herſelf before Brutus and 
Collatinus, by Daniel Saiter; Cleopatra with Marc 
Antony expiring] by Muratori; and putting the Aﬀp to 
her Breaſt, by the ſame; Ariadne entertained by Bac- 
chus, Daphne purſued by Apollo, Latona with the Twins, 
à Child given to the care of ſome Nymphs, by Chiari; 
Time diſcovering Truth, by the above Saiter; a half 
figure of a Pope, by Titian; the large portrait of Card. 


Spada, by Guido; the Market of Naples, by Battaglie; 


another Market, by Miele; two landſcapes, by Claude 


_ Lorain; the bleſſed Virgin with St. Antony and St. 
Catharine, by Calyart; the fame with St. Elizabeth, 
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by Andrea del Sarto; ſome hiſtories from the Old Teſta» 
ment, by Baldi; ſome portraits by Caracci ; ſome 
landſcapes by Gaſpar Pouſſin; a Ruſtic Dance, by Te- 
niers; and two octangles, with divers aſſaſſins, by Pietro 
Laer. In the muſeum, on the third floor, is an Egyptian 
idol of three palms in height, finely ſculptured in ba- 
ſaltes; many ſmall ancient Penates in bronze; various 
ſmall ancient ſtatues in the ſame and in marble ; ſeveral 
ancient lamps in bronze and clay; various ancient me- 
dals in bronze and ſilver; Homer's Iliad of an ancient 
compalitzen; with HOT fine ang learned FORO of 
antiquity. 

In- the ſtreet 1 is the above church, built in 
1532, over another, by a company of butchers, in ho- 
nour of the bleſſed Virgin, under the title of Quercia, 
ſo called from a picture of her that hung to an oak 
in a, vineyard above ſixty years, without being 
injured by time. In 1732 it was rebuilt by voluntary 
ſubſeription, and adorned with marble and paintings. 
The Baptiſm of Chriſt, on the right, is by Barbieri; 
and the Crucifixion, oppoſite, by Evangeliſta. On 
leaving this is another ſmall palace erected by the above - 
mentioned Card. Capo di Ferro, of good architecture, 
with ſome curmwus inſcriptions under the windows of 
the ground floor. Near the arch in Strada Julia is the 


enbnch or sr. MARY DELL? ORAZIONE, AND DELLA 
55 BUONA MORTE. 5 
This church takes its name from an image of the 
bleſſed Virgin, and the forty hours ſpent in prayer on 
the third Sunday in every month here, with an expoſi- 
tion of the ſacrament, from whence. it ſpread through 
the Catholic church. This ceremony began in 1555 
Vor. II. N by 
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dy a confraternity called della Morte, a little after the 


deplorable ſacking of Rome, for the purpoſe of burying 
the poor in the country; and the fervour and piety of 
the inſtitution continually increaſing, obtained many 
privileges, among the reſt that of keeping tlie church 


open all night during the time of the expoſition ; and 
as the firſt church was too ſmall for diyine ſervice, in 


1737 it was rebuilt after a deſign of Fuga, the ancient 
oratory and burying-ground remaining untouched. In 
this church are three fine paintings in freſco, by Lan- 
franco, that were in the old church. The Crucifixion, 
on the high altar, is by Ciro Ferri; St. Julian Falco- 
nieri, by Gheꝛzzi; the Holy Family, by Maſucci ; and 
St. Michael the Archangel is attributed to Raphaellino. 


PALACE FALCONIERI, *:) 
The part of this palace towards the river is the archi- 


tecture of Borromini. At the foot of the ſtairs is 4 


fine conſular ſtatue fitting in the curule chair. In the 
apartments are many pictures by the firſt maſters; 
among theſe merit attention a fine Madonna, and the, 
Liberality, by Guiddg a large picture of the Madonna, 
Child, and St. Francis, by Rubens; St. Peter crying 


by Domenichino; the Bath of Diana, by Carlo Maratta; 
the Madonna, Child, and St. Ann, by Annibal Ca- 


racci; the Dead Chriſt, St. Francis liſtening to celeſtial 


muſic, St. Sebaſtian, Venus, and a Matron, by che. 


fame Annibal; St. Antony Abbot and a portrait, by 


L. Caracci ; Chriſt and St. Peter, a Madonna, St. Ce- 


eilia, Samſon and Dalilah, and Endymion ſleeping, by 


Guereino; the Laſt Supper, a Madonna, and Andro- 


meda, by Albani; a Madonna, St. Peter, and St. Paul, 
wg: St. Luke cuting a child of the dropſy, by Lan- 
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franco; St. Chriſtopher, Heraclitus, and Demoeritus, 
two pictures with half figures, and an 'old woman, by 
Caravaggio; the Madonna and Child, Chriſt in the 
Garden, and St. Jerome, by Correggio; the Adoration 
of the Magi, St. John the Evangeliſt, the Magdalen, 


and two pictures with figures playing muſical inftru- 


ments, by Paul Veroneſe; a St. Vincent Fer errario, by 
Alex. Veroneſe; a Madonna, St: Catharine, a Venus, 
three portraits in one pitt ure, and another portrait, by 


- Titian : the Madonna with Chriſt and St. Joſeph, and 


God the Father with the four Evangeliſts, by Ra- 


| phael; Chriſt and the Hiſtory, of the Paſſion, by Buona- 


Pages 


rotti ; the Shepherds, Chriſt in the houſe of Magdalen 
and Martha, a Player on the Flute, and 2 figure with a 
light, are by Baſſano, In the chapel are many relics 
of ſaints. The ſtreet by the Tiber takes its name from 
Julius II. who cauſed it to be made ſtraight, and is 
ſuppoſed to be almoſt the ſame with the ancient Via 
Recta that was in the Campus Minor. A little to . | 
left i is the | 
| et 

CHURCH OF ST. CATHARINE OP SIENNA; vi 

This church was magnificently built in 1526- We: A 
company of Sineſians, after a deſign of Cav. Poſi. The 
picture on the high altar is by Lapis; the freſcos, 1 in the 
tribune, by Peſcid; and thoſe on the ceiling by Con- 


ſtantini; ; the firſt picture, on the right of the entrance, 


is by Monoſili; the ſecond, by Niecolò la Piecola; 


that oppoſite, by Tomaſo Conca; and the laſt by 
Corvi. The two ovals in the preſbytety ate by the 


above Lapis; the two over the door by Angeletti; 


thoſe over the confeſſionaries by Paroſel ; the laſt, on 
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the tigut, 4 is by Morla; and that oppoſite by Conos. 
ot, back, and it in | the ret e on the left, is Us" 


chuncit or ST. ExTHARING DELLA hoon 


oo ſmall church is very aricicitt, and ought to be 
very rich. In 1166 Alex. III. united it to the chapter 
df St. Peter's. It was firſt called St. Mary i in Caterina, 
und St. Mary a and Caterina, f in Which Was placed the 
Kathie of tlie ſaint that was in the ancient monaſtery, 
and Which was demoliſhed to enlarge the piazza before 


St. Peter's, aud called della Ruota, to diſtinguiſh it 


from the 'other of Sienna near it. In this are ſome 


freſcos. Thoſe ove tlie Hrſt altar, * on the right, are 


by Muziani; and thoſe over the altar of the bleſſed 
Virgin by the Tcholars of Vaſart; the picture on the 


| os altar 1 is by Zucca. .On the FO i s the N | 


"4 


14 
1 


Slit 1 or Sr. S1ROLASto BELLA cr. 


- This ch, W in the houſe of St. Paola, a 
Roman matron, is held in great veneration. Tt is ſup- 


poſed that St. Jerome lodged here for ſome time, when 


S to Rome by the pope St. Damas, and on this ac- 
count . it. Was dedicated to him. After baving been 
collegiate, the obſervant friars of St. Francis pollefſed 
it till the year I 519 * it Was then granted by Leo . 
to the tonifraternity. della Carita, who. excrciſe various 
works of compaſſion | towards the... poor, eſpecially the 
impriſoned, paying, the expenſe of their impriſonment, 
keeping, an attorney and counſellor for their defence, 
and a phyſician and Apothecary for their infirwities. 
On every Sunday this confraternity diſtribute a great 
quantity of bread to poor familics, and every year 
en out a number of poor girls. They ſupport 
a college 
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2 college of learned prieſts for the-ſeryige;of the church, 
Among theſe St, Philippo, Neri lived thirty-three, years, 
and began. his inſtitution here. His room: is ſill. prey 
ſerved, in which it is ſaid ne performed Many. Prodigies, 
ſuch as converſing with St..Charles, Bapxomęus, St. Ig 
natius Loyola, and with St. Felix the gapuchin, On 
this account it was ;ngw converted to 3 chapel, and 
adorned with marble and paintings. The. church was 
reſtored in 1969, after, a deſign of Caſlelli. The high 
altar is the architecture of Rinaldi, and is. ornawented 
with marble, metal, and very durable ſtones of great 
value“. Oni this altar was the celehrated picture of St. 
Jerome, by Domenichino. ee een on che 5 80 
ben ef Irans; ; and the ſtarys-of St Philippo Neri, with 
the: reſt of the ſculpture, are hy Le Gros. The paint- 
ings in the chapel on the ather ſidę are hy Durante Al- 
berti ; the ſculpture in the chapel of the Spada family, 
near thę door, is by F errata; the piſture of St. Peter, in 
the oppoſite chapel, is by Muziani; St. Charles Borro- 
meus, in the other, is. hy Barbieri; as. I's, the paintings 
in the ſacriſty; and that in the oratory;is by Rgmanelli, 


On every holiday, from the feaſt af All Saintzzto Fan 


Sunday, here is an FAIR of fagxed mob. 


7 
$ 


CHURCH oF ST. THOMAS, DEGLL INGLESL | 


| Fhis church, it ſeems, was firſt dedicated to the Tri- 
nity. in 930, by Offa king of England, and adjoining 
to it was an hoſpital for the pilgrims of the ſame na- 
tion; but St. Thomas of Canterbury reſiding here 
when in Rome, the church was detlicated in honour of 


1411 
: . 


* Now removed to Paris; 


N 3 him, 
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182 ' DESCRIPTION OP 
him, and the hoſpital converted by Greg. XIII. to a 
college for Engliſh ſtudents, which in 1575 was rebuilt 
by the Cardinal of Norfolk. In the hall are the'por- 
traits of fome who ſuffered death for their religion under 
Henry VIII. and queen Elizabeth. In the church are 
ſeveral Engliſh martyrs painted in freſco, by Poma- 
rancio. God the Father, on the high altar, is the fine 
Wark of Durante Alberti; and the monument of Tho- 


mas Diram, at the bottom of the umi is ” Valle. | 


A little farther « on the Ng Ale" 


9 TEC - 
FL ITY Wo cal 0;; 3 8 Pa 


efronon or Fae MARY OF MOURTSERKATS AND THAT 
gin di: u !oOp$T,)JOHN-AN'/AINO.:\ | 1 4 
hie church was built in 1495 by the Artagortinris; 
Catalonians; and Valencians, in honour of the bleſſed 
Virgin, under the title of Mountſerrat. The hofpital 
Was *nlarged- after a defigit of Sangallo, except tlie 
front: which remains imperfect. Charles V. for the 


tupport of the” infirm and pilgrims in the hoſpital; 
aſſigned i it 00 ducats annually in the kingdom of Na- 
ples, and hence prieſts of that country reſide here, Wo 


alſo offfeiate in the church. St. Ignatius Loyola 
coming to Rome in 1 538, and diſperſing his companions 
in various churches to preach the word of God, ſelected 


this for himſelf. The painting of St. Philippo Neri, 


and St. Nicholas di Bari, in the chapel on the right, is 
by an unknown artiſt; the Annunciation and the freſcos, 
in the ſecond, are by Nappi ; the bleſſed Virgin, St. 


James, and St. Vincent, in the new chapel, adorned 


with marble and gilt ſtucco, are by Preziado; the pics 


ture on the right is by a Frenchman; and that on 


the left by a Sicilian : the picture on the high altar is 
by F, Roſa, The poanage in the chapel of the 
Ty bleſſed 
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bleſſed Virgin of Mountſerrat, are fuppoſed to be; by 
Nappi ; and St. Eulalia, in the laſt, is a fine enge 
by an unknown artiſt. 
Aͤ little farther on is the ſmall parochial church of 8. 
John in Aino. The firſt altar- piece, on the right, is a 
ſine painting, by Paſſeri; that on the middle altar is by 
Amoroſi; and that on the left by Cav. Conca; the two 
circular paintings are by Diol; and the monument is 
ſculptured by Ludovoſi. Near this is the palace Ricci, 
the front of which is painted i in chiaro oſcuto, by the 
celebrated Polidoro and Maturino da Caravaggin, but 
is almoſt inviſible, 

In the palace of the duke an 1 was 
opened, j in 2764, a reſidence for the ſuperintendant and 
procurator of the Italian Tereſian friars, with a chapel, 


dedicated to the ſaint their foundreſs. . In the arge 
ſtreet is ths, 


CHURCH DELLO SPIRITO SANTO D NAPOLITANI, 


e 


Here was anciently a church, dedicated to St. Aurea, 


the virgin and martyr, with a monaſtery of nuns, 
called Caſtrum Senenſe; but theſe being removed in the 


pontificate of Honorius III. with many others, to 
the monaſtery of St. Sixtus, in 1572 this was granted 
to a company of Neapolitans, who repaired the 


church, dedicated it to the Holy Ghoſt, and adorned it 


with marble and paintings. St. Thomas Aquinas, in 
the chapel on the left, is by Muratori; St. Januarius, 
in the next, is by Luca Giordano; the freſcos, in the 
ſmall cupola, are by Paſſeri; and the pictute on the 
high altar is by Ghezzi: the marble monument was 


ſculptured by D. Guidi: the d. F vancin of Pagla is by 


Lamberti. x 
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14 rdsentrtow or 
Oy the let of this church is the college Ghiflierl, 
founded-in' 1646, and endowed by Crotti of the city of 
Caſtello, with an annual revenue of 600 Crowns, for 


the fupport of twenty-four ſtudents, to learn both hu- 


man and divine ſciences, without the obligation of 
taking W en In hy © fleet on the right! is the CIO 


ik 1 7% 


enunen or er. ELIG10/ DEGLI OREPICT. 
hit church was erected in 1509, by the gold and 
Sperlich, after a deſign of Bramante Lazzari; but 
being in à ruinous fate,” in 1601 ſt was rebuilt on 
the ſame plan, and adorned with ſtueco and paintings, 


"The Adoration of the Magi, on the firſt altar, and 


fome Paintings on the arch, are by Romanelli; the pic- 
ture on the high altar is by Leccio; the Nativity, on 
the other, is by Vecchi ; and St. Andronico and St. 
Anaſtaſia are by Zucchetti. At the end of the ſtreet, 
near the above college, is the 


+ QHURCH: OP sr. NICHOLAS DEGLI INCORONATI, - 


on Hete was anciently à church in a garden called de 


Furca, made parochial at the requeſt of Paolo Placa, 


who rebuilt and privileged it, retaining the patronage. 
After Placa the family Incoronati obtained it, from 


whom it derives its name. The tutelar faint, on the 


bigh altar, is painted by Zucchetti. 8 to the 
5 bag =o firm and on the righie is the” bf 


9 
0 1 . 443 £45 . 21 12 16 ' 5 
cnunchn O ST. ne NERI, ANN oRATORIY DELLE 
; \ 7 CINQUE »PIAGHH, 


In the nnn of Paul V. ar othtotty was erected 


1 here by Rutilio Brandi, a F lorentine, who being de- 


may to the five e of Chriſt, and other pious 
1 perſons 
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- perſons joining with him in the ſame deſign, formed a 
company to make a particular commemoration: of it. 


After collecting ſome poor children, who were begging 


about the city, he placed them in a houſe built by him 
near here; and in the ſtreet erected the church, and de- 
dicated it to St. Philippo Neri, which name the girls 
alſo adopted, who were, as before mentioned, removed 
near the church of St. Mary Maggiore. The paint- 
ing of Chriſt, in the oratory, is by F. Zuecheri: the 
crucifix of relievo, in the church, was brought from 
the old church of St. Peter's, ſuppoſed to have been 
the work of the firſt Chriſtians. St. Philippo, on the 
high altar, is copied from Guido; and St. Trofino is 
by Künne Oppoſite is the | | 


NEW PRISON, 141 


The e was firſt oppoſite the chivich of Mount- 
ſerrat, and called Corte Savelli: afterwards it was 
near the theatre Tordinona, facing the caſtle St. An- 
gelo ; but Innocent X. to give more room to the pri- 
ſoners, erected this building, which was finiſhed by 
Alex. VII. with every convenience for health of body 
and ſoul. . This was committed to the care of the arch 
confraternity della Carita, who relieve the poor, main- 
tain nne and OY every other Og 


if 
E** 4 


CHURCH or Sr. LUCIA DEL. CONFALONE. 


This church. was firſt under the cure of the abbey of 
St. Biagio della Pagnotta, and afterwards of the Vatican 


* Ws 
3: t 


baſilica; but in 1264 it Was granted to the arch confra- 


ternity del Confalone, who finding it in a ruinous ſtate, 
rebuilt it from the foundation, but not with ſuch mag - 
pificence as at preſent, from a deſign of Marco David, 


1 | ornamented 
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ornamented: with beautiful chapels and good paintings. 
The grand ceiling is painted by Neſſi; St. Francis of Sales, 
in the chapel on the right, is by Moniſilio; St. Peter 
and St. Paul, aſter paſſing the ſtatue of St. Lucia, is by 
Roſh; St. Bonaventure, oppoſite, is by Conſtantini; 
as is the picture in the ſacriſty; that in the laſt is by a 
ſcholar of Pozzi. This confraternity is engaged in the 
work of redeeming the Chriſtian ſtaves from the 
Turks, arid every year portions out a great number of 
children. It alſo preſerves a particular oratory, dedi- 
cated in honour of St. Peter and St. Paul, adorned with 
Paintings in freſco. The Laſt Supper, the altar-piece, 
the Entrance into Jeruſalem, and the carrying the Croſs, 
are by Agreſti ; Chriſt led to Caiaphas, is the fine work 
of Raphael da Reggio; the Crucifixion, and Deſcent 
from the Croſs, are by Daniel da Volterra; the Reſur- 
rection, by Marco da Sienna; the Crowning with 
Thorns, and the Ecce Homo, by Nebbia; and the 
-Scourging, with the en _— by F . gere 
Er back to obſerve _ 5 


* 


-» CHURCH OF ST. STEPHEN EN PESCIVOLA. 


OY the above church is this of St. Sedpbien;: 
oppoſed by fome'to be the one that was magnificently 
built by St. Stephen king of Hungary, and is ſaid to 
have taken the name from peſce, or fiſh, formerly ſold 
on this fpot; or from fome ancient fiſh-market in this 


place. In digging the foundation of the new church 


were found various ſorts of marble, and columns of 


verde antico, which appeared to have belonged to ſome 


noble edifice. There was alſo found here a kind of 
-pefchiera, /' with diviſions of brick, ſuppoſed to bave 
been erected to preſerve various ſorts of fiſn; henge 
LI ; ; the 
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the church derived the name of Peſcivola, and the walls 
of Rome are ſaid to have paſſed here as enlarged by 
Claudius. The church being in a ruinous ſtate with 
age, the pariſh in 17 5 rebullt it. » The picture on the 


high altar is by Labruzzi ; and the paintings in the 


cbapels by Sortino. At a little diſtance is obſerved, on 
the wall of a houſe, a ſtone with an inſcription, which 
indicates an hoſpital to have been erected here by 
Carco IV. king of Bohemia, for his ſubjects. The front 
of a handſome houſe is ſtill ſeen, 1 with wee 
work; and Poſen 2X76, bun uin 


— 122 7 * 
11 E 5 * 7 1 
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- PALACE, SPORZA. CESABINT, 


113 this ancient palace of Gothic ſtructure till th" 


time of Alex. IV. the officers of the Dateria Apoſto- 
lica reſided 3” and in the yard and the porticos are 
various arms of the popes. It has ſince been poſ- 
ſeſſed by the duke Sforza Ceſarini, ho has, ſomewhat 
modernized it towards the ſtreet, and the Piazza 
Sforza. Return to the ſtreet Julia, and on the leſt, 
after paſſing the priſon, is the magnificent foundation 
by Bramante Lazzari, upon which Julius II. intended 
to erect | the Roman Curia, to collect all the tribunals 
and notaries, as Innocent XII. has ſinee done on Monte 
Citorio. At preſent on this ſpot, in the firſt place, is 
the 2 | 1 3 Ie nel b 


cnunch or sr. MARY Dx SUBFRAGIO. | / 
In 1592 ſome of the confraternity della Marte, re- 
ſolving on a particular inftitution for the relief of the 
ſouls in purgatory, obtained this ſpot from Clem, VIII. 
and erected the church and oratory, after a deſign of 
anus which the chapels are adorned with marble, 
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paintings, and various monuments. The picture in 
the firſt chapel on the right, and the other paintings, 
are b Natali; that in the next, by Ghezzi; Abraham 
and the ſides are by Treppa; and Jacob, by Calandrycci: 
Fhe-fides of the next chapel. are by Ohiari; and the 
paintings around by Berrettoni; the picture on the 
high altar is by Ghezzi; the Raiſing of Lazarus, Da- 
niel among the Lions; and the paintings above, ate hy 
Cay; Benaſehi. The ſides of the chapel of the Cruci- 
fixion are ſuppoſed to be by Eanfranco; the picture of 
St. Hyacinth and. St. Catharine, in the laſt, is by 
Monſ. Daniele; the ſides and the otheis are by Ci mini. 
In the lane on the right is the oratory of the arch 


 eonfraternity. del: r and in pt on the left 
is the 1 8 T0 2 +1 Ts N 5 r 


pn or Py ANN DE?! BRESCIANL. Il. 
The above Bramante, for the convenience of the no- 
taries and curiali, planned in the centre of the court à 
church, which remaining imperfect, was obtained by 
che confraternity de Breſciani; theſe in 1375 completed 
it, and dedicated it to the Saints Fauſtin and Jovitaz 


but hhving acqumed the relies of St. Ann, they cele- 


brated her feaſt with pomp and ſolemnity, and from het 
the church was fince named. The front was reſtored 
after a leſign of Carlo F ontana, on which are painted 
the tutelar ſaints, by Coaza: the high altar-piece is 
by the ſame Cozza, The St. Ann is by the ſcholars 


of Baraccio, On nee 4 the ſame curia is 


alſo the 1155 *. 1215 


R 1 | WP. 7 g 
| CHURCH or sr, BIAGIO DELLS PAGNOTTA« vc 
This ſmall church is very ancient, is ſaid as 

been built an. the ruius of the temple of Neptune, and 
| was 
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was one of the twenty privileged abbeys of Rome poſ- 
ſeſſed by the Benedictine monks. Theſe having rebuilt 
it about the year 1069, it was conſecrated by a religious 
abbot, and called inter Tiberim & portam Ft. Petri, & de 
Cantu fcuto. But aft=r being united to the chapter of 
St. Peter's, there only remained here the cure of ſouls. 
ſt is now called della Pagnotta; from the ſmall loaves 
of bread given away through devotion to this ſaint to 
the people, who reſert hither on his feſtival. | In this 
church are ſeen two angels, with ſome cherubims, 
painted by Pietro da Cortona when young. The Saint 
over the door 1 Andrea n or n 


) [3215 7 77 BATACE a. K 


* - 


This palace was built after a deſign of 'Sangallo, ar- 


chiteQ of Paul III. for his habitation ; but after his 
death, coming into the poſſeſſion of Card. Ricci, he 
had it completed, arid adorned: with paintings by 'Cec- 
chino Salviati; ancient ſtatues, buſts, and pictures of 


great value. ' Afterwards it paſſed to the family Ceroli, 


then to that of Aquaviva, and laſtly, to Saechetti, who 
ſold the fine pictures to Bened. XIV. Part of e are 
in the e p eulleaion. 


AAP Rs BANDINELLI. 


Near tlie above palace i is this college, ereckel i in 2670 
by Bartholomew Bandinielli, a Florentine, for the 
Tuſcan youth; and it is in cure of the arch corifra- 
W of Jon roar ans, this'! is the! 
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"OW il 8 — FLORENTINES». ws : 
The * © finiſhes with this e Tx 3 
0 the Florentines, in honour of the holy pre- 


eurſor their patron. On this ſpot formerly was a gar- 


den, with a chapel. dedicated to St. Pantaleon, depend - 


ant on the chapter of St. Celſus, on which, in 1488, 
Buonatotti intended to build a grand church to re- 
ſemble the Pantheon; but on account of the prodigioug 
expenle, this people preferred a deſign of Giacomo 
della Porta, , which,natwithſtanding is very large, con: 
ſiſting of three aiſles in form of a baſilica, with eroſs 
aiſle and cupola. The noble chapels are incruſted with 
marble, adorned. with paintings, metal, and gilt ſtuęco, 


| Among which the: principal is the high altar, from a de- 


ſiꝑn oſ pietro da Cortona, and finiſhed on oecaſion of 
his death, by Ciro Ferri. On: this is repreſented in 
marble the tutelar Saint baptizing Chriſt, by Raggi: 


ide ſtatue of Faith is by Ferrata; that of Charity by 


Guidi; and the ſtatues of ſtucco, N the medallions 
around the two monuments, are by Carcani, Seneſe, 
Aprile, and Michele. Under the altar are ſaid to be 
the bodies of the martyrs Protus and Hyacinth, whoſe 
feaſt is kept here. St. Vincent, in the firſt chapel on 
the right, is ſuppoſed to be by Paſſignani 3 St. John the 
Baprilt i is by Pieri; St. Philip Benitius, in: the ſecond, 
Vas painted in Florence; St. Jerome, in the third, is 


by Santi Titi; the ſame ſaint, on the ſides, by Cignoli; | 


the other by Paſſignani; and the freſcos by Pieri : St. 
Philippo Neri, in the fourth, is by Carlo Maratta ; but 
being removed to Florence, a copy was placed here. 
St. Coſmus and St. Damian, on the altar in the crofs 
| n= aiſle, 
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aiſle, are by Salvator Roſa; the monument of Monſig. 
Corſini, over the door, is the work of Algardi; and 
that oppoſite by Ferrata: the Nativity and Death of 
the bleſſed Virgin, in the next chapel; is by Fonte- 
buoni 3 and the freſco by Ciampelli: the Crucifix in 
the chapel on the other {ide was modelled by Breſciano, 
and caſt in bronze by Sanquirico; the freſcos are by 
Lanfranco. The picture on the altar in the croſs aiſle 
is by Baccio Carpi, maſter of Pietro da Cortona; the 
St. Francis, in the next chapel, is by the above Santi 
Titi; and the other paintings by Pomarancio; St. An- 
tony is by Ciampelli; the two pictures on each ſide by 
Caninĩi ; and the freſco of St. Lawrence by Tempeſta: 
the large picture on the ſide, near the door, is attri- 
buted to Naldini; and the other, in the next chapel, 
and St. Joſeph and St. Ann, are by Corradi, a Florentine. 
The freſco is by Coſci; and St. Sebaſtian, in the laſt, 
by Vanni. In the fide aiſles are various works in ſculp- 
ture; that of the monument of the Marquis Capponi 
was by Monſ. Slos, the other of Monſig. Samminiati is 
by Valle, as is that of Clem. XII. in gratitude for his 

having completed this - temple, by erecting the front, | 
after a dehgn of Galilei. On the ad of Auguſt the 
feaſt of St. Stephen, pope and martyr, is kept here by 
the knights of St. Stephen, whole order was inſtituted 
by Coſmus I. de Medici duke of Tuſcany, for defence 

of the Mediterranean againſt the Turks, of whom the | 
Grand Duke is always maſter. Adjoining to this is the 
houſe for the prieſts, who officiate in the church. 
Near it is the hoſpital of the Florentines, and in the 
lane oppoſite is the... Ft | 
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ORATORIO DELLA ,PIETA, "AND CONSOLATO DE" 
FIORENTINI. _ ' 


Leo X. e having declared the above Pikes” pa- 
rochial, gave to the Florentines the privilege enjoyed 
by all in this, though living in other pariſhes ; and 
alſo of keeping an office with their own attorney for 
the cauſes of their merchants, at which preſide three 
noblemen of the ſame nation called Conſolato. On the 
right of this is the oratory, erected in 1626 on the an- 
cient church dedicated to St. Thomas and St. Urſula, 
ſor performing divine ſervice on the feſtivals of the con · 
fraternity under the title della Pieta. This oratory is 
adorned with paintings by Sermoneta and Zuccheri; 
and the picture on the altar is by Siceiolante. Return 
back to Oy We. | A 5 


PASSO DELLA BARCHETTA, 


On the left of the above church, where the wifes 
boat is, was the famous triumphal bridge. It is re- 
markable that on the ſide towards Lungara, where the 
landing is, was found in the time of Clem. XI. a ſpring 
of ſalubrious water, derived from the neighbouring hill 
Janiculum. Hence a fountain was erected, called Aqua 
Lanciſiana, from Lanciſi, phyſician to the pope, who 
diſcovered it; and this fountain is frequented for its 
lightneſs and falubrity. ** the middle of the fiver 
are ſeen the 


| RUINS OF 'THE TRIUMPHAL BRIDGE. 
Not only had the ancient Romans arches, gates, 


campi, and triumphal roads, but alſo bridges, of 


which are only ſeen the remains of the piles between 
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the Florentine church, and the hoſpital of St. Spirito. 
It was called triumphal; becauſe over this, by decree of 
the ſenate, the heroes paſſed with ſolemnity, who came 
to Rome triumphant over their enemies; but after 
Chriſtianity was eſtabliſhed, this bridge ſerved as a paſſage 
to the Vatican baſilica, and the gate on the beginning or 
end of it was called Porta St. Petri, From this to the 
baſilica was erected a magnificent portico ſupported by 
columns, to ſerve for a covering in cafe of rain, and 
alſo as a ſhelter from the ſun to thoſe who viſited the 
ſepulchre of the Apoſtles: and that the entrance of the 
portico ſhould be noble and magnificent, the emperors 
Gratian, Valentinian, and Theodoſius, who reigned 


together in 379, according to the celebrated inſcription ' 


found here, added to it an arch to reſemble the triumphal 
arch, of which in time paſt the veſtiges on the left of 
the church of St. Celſus and St. Julian were diſcoyered ; 
and lately in digging the foundation of the ſame church 
were found marble and trunks of precious columns, that 
are conjectured to have led in a ſtraight line towards 
the above-mentioned piles of the bridge. ; 


FORM AND SIGNAL OF THE TRIUMPHANTS. 


While the people in the city were preparing and 


adorning themſelves to applaud the pomp of the triumph 
from the triumphal camp, the ſpot on which St. Peter's 
now ſtands, the triumphant hero was conveyed dreſſed 
in purple interlaced with gold of various colours, ac- 
cording to the Babylonian cuſtom, with a crown of 


laurel on his head, and another of gold full of gems, | 


fixed on a gilt car drawn by four horſes, and fometimes 
by four elephants, lions, or tigers, in pairs. The car 
moved on towards this part with all the retinue, and 
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194 DESCRIPTION Of 


paſſing the bridge and the arch, proceeded towards 


Pompey's theatre, then paſſed the temple of Juno, now 


St. Angelo in Peſcheria, and near the theatre of Mar- 
cellus, is ſuppoſed to have entered the city at the Carmental 
gate, and proceeded on round the Circus Maximus, and 
the Septizone. After this it turned towards the arches of 
Conſtantine and Titus to the Via Sacra, and the arch 
of Septimius Severus, preceded by the legions of armed 
ſoldiers in their richeſt military dreſſes, according to 


their rank; among which were various machines with 


images ok. the battle, repreſenting the conquered ene- 
mies, and the Roman conquerors, the cities plundered, 
the valiant captains, and other machines, with buffoons 
and comedians to ridicule the captives, and divert the 
ſpectators. Then followed innumerable trophics gained 
over their enemies; next to theſe the captains or kings 
taken priſoners, with chains faſtened to their necks 


and arms; then a great. number of cars loaded with 


precious ſpoils and arms taken in the war, with wild 
beaſts and other animals nobly decorated, brought from 
the conquered provinces. | | | 
After theſe were the oxen deſtined for 3 
adorned with crowns of flowers and bands, with the 
horns gilt: then the prieſts, the pontifices, the Bac- 
chanals, the Epulons, and many others clothed in gold, 
with muſicians and fingers. At laſt the triumphant 
hero diſmounted from the car, aſcended the Capitoline 
hill, with the magiſtrates, military, captains of war, 


centurions, and ambaſſadors, and approached the temple. 


of Jupiter Capitolinus, with preſents of crowns of 
gold, and ſpoils of the enemies; for all which there 
was a general rejoicing — the city. 

On this occaſion all the temples were opened, el 


1 rounded 


\ 
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rounded with feſtoons of flowers, and covered with pre- 
cious tapeſtry, and various other ornaments : alſo in 
the windows and the ſtreets were ſeen the moſt precious 
furniture or hangings, perfumes; and the moſt delicious 
liquors. During theſe triumphs nothing was heard in 
the city but acclamations and muſical concerts echoing 
from every part, together with feſtivity and mirth. 
In this manner the ancient Romans rewarded thoſe who 
were valiantly employed in enlarging the empire, and 
doing honour to their country; by theſe means exciting 
their fellow-citizens to ſimilar and even greater enter- 
priſes : for they erected in memory of them triumphal 
arches, ſtatues, and other famous and noble monuments, 


for the purpoſe of eternizing their exploits, name, and 
greatneſs. Romulus was the firſt who triumphed in 


Rome, and the emperor Probus the laſt. According 


to Gambucci, from firſt to laſt there were 322 triumphs. 


BRIDGE ST. ANGELO. 


This bridge was built by the emperor Elius Adrianus, 
facing his mauſoleum or ſepulchre, for the nearer con- 
venience of paſſing to it, and for the more perfect ob- 
ſervation of all the magnificence that adorned it. From 
its founder it was called Pons Elius ; but the rites of the 
gentiles being aboliſhed, and the triumphal bridge with 
the portico thrown down in the civil wars, and left in 
a ruinous ſtate, this ſerved in the place of it, as now, to 
paſs to the Vatican. Nicholas V. firſt repaired it after 
the fatal accident in the jubilee year 1450, when a great 
number of people returning from St. Peter's, and crowd- 
ing on this bridge, it gave way, and 170 perſons pe- 
riſhed, part being ſuffocated on the bridge, and the reſt 


drowned : when it was repaired, two ſtnall chapels were 
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erected on the etitrance, one with the image of St. Peter, 
the other with that of St. Paul, Clem. VII. in place 
of the chapels fixed the marble ſtatues. That of St. 


Peter is ſculptured by Lorenzo Fiorentino, and that of 


St. Paul by Paolo Romano. Paul III. when Charles V. 
came to Rome, placed on the ſides fourteen ſtatues of 
creta cotta, or baked clay, reckoned very fine; but 
Clem. IX. adorneddꝭit as at preſents after a deſign of Ber- 
nini, with ten marble ſtatues, much larger than life, 
repreſenting as many angels, cach holding ſome inſtru- 
ment of the paſſion” of Chriſt. That with the column 
is by Raggi; that with the noly handkerchief by Fan- 
celli ; the anne wieb the nails by Lucenti ; that with the 
croſs by Fertata; the one with the ſpear by Guidi; 
that with the ſcourge by Morelli ; that with the veſt, 
and the one with the crown of thorns, by Naldini; 


that With the title by Bernini; and the laſt with the 


ſponge by Gtorghetti.” Hence it is called Ponte St. 
Angelo and the mauſoleum. "7 "W 

4515 332 ew F 

EE "EasTuL ST. | ANGELO. 000 

Wn Pn wonderful maſs, now ſpoiled of every 

ona was built, as mentioned, by the emperor 
Adrian in emulation of the mauſoleum» of Auguſtus, 
on the other tide of the Tiber, for the purpoſe of con- 
taining his aſhes and thoſe of the Czſars his ſucceſſors, 
as that of Auguſtus was already full. This was en- 
tirely covered with Parian marble, and ſurrounded with 
admirable columns, with which Conſtantine adorned 
the chutches of St. Peter and St. Paul, where they are 
ſtill ſeen with admiration. Around it were large marble 


and metal ſtatues, with cars, horſes, and other trophies 


in ſuch a quantity, that when the ſepulchre in the 
5 time 
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time of Beliſarius and Narſetes was made a fortreſs, 
theſe fine works were broken in pieces, and in defence 
thrown down on their enemies. The aſhes of Adrian 
were placed in the moſt eminent part of this mauſoleum 
in a large pine of bronze, at preſent with the peacocks 
of the ſame metal in the garden of the Vatican; after- 
wards were placed here the aſhes of all the Antonines 
his ſucceſſors: but being changed to a fortreſs or caſtle, 
it alſo changed its name in the pontificate of St. Gre- 
gory the Great. In 593, when Rome was afflicted with 
the plague, and the pope, to appeaſe the wrath of God 
by the repentance of his people, white carrying in pro- 
ceſſion the image of the bleſſed Virgin on Eaſter Sunday, 
and coming near this mole, it is reported an inviſible voice 
was\heard: from this part, that ſaid, Regina Cel: lætare 
alleluja, to which the pope, aſtoniſhed, and full of faith, 


anſwered, Ora pro nobis Deum alleluja. At that time 


the mortality began to ceaſe, and in memory of it the 
ſame pope erected a church in honour of the celeſtial 
prince St. Michael the archangel, not that on this mole, 
but the one near it, as it is believed that Boniface III. 
erected this on the mole from a ſimilar viſion on Mount 
Gargano, in the time of the pope St. Gelaſius, which for 
its eminent ſituation was called inter Nubes. Since this, 
in honour of the ſame St. Michael, his ſtatue was placed 
on the ſummit, in the a& of ſheathing the ſword, in al- 
luſion to the fact. It was called the fortreſs or tower 
of Creſcentius, from having been occupied by one 
Creſcentius Nomentanus in 985, and enlarged with 
| buildings; but he being expelled by Otho III. it was 
reduced by Boniface IX. in form of a citadel, and 
Alex. VI. ſurrounded it with fortifications. Urban VIII. 
zurniſned it with cannon and mortars from the metal 
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198 TT DESCRIPTION or 


of the b and placed a garriſon in it with a 
vicecaſtellan, and then named it Caſtet St. Angelo. 


Among the many ornaments worthy of obſervation in 


it, are the gallery. with ſtucco work, executed by Ra- 
phael da Montelupo, and the paintings by Sermoneta ; 
a hall painted by Pierin del Vaga, with a pavement of 
beautiful mixed marble; ſome rooms painted by the 
ſame Pierin, Julio Romano, and others, and ſome an- 
cient buſts, Here is a copious armory, a ſecret archive, 
in which are kept ſome original bulls of the popes, the 
decrees of the councils, with ſome much-eſfteemed ma- 
nuſcripts, and the popes' crowns and mitres, with dia- 
monds of great value. Bened. XIV. had the clock 
fixed on the front, removed the marble ſtatue of the 


archangel to a niche in the ſtaircaſe, and e it by 
one Fall in metal. 


49 4 


conniponn OF THE VATICAN -PALACE, AND CHURCH 
OF ST. AN GELO. 


Pry this caſtle is a ſmall pjazza with four West | 


In that on the right, called in Borgo, is this church, at 
firſt erected farther back than the preſent, as mentioned 


by St. Gregory, in memory of the above apparition, 


and demoliſhed to make room for the covered way, 


erected. by Alex. VI. a Spaniard, for a private paſſage 
from the Vatican to the caſtle, repaired by Urban VIII. 
and covered with tiles, and for greater ſecurity de- 


tached by him from the houſes. In the ſtreet on the 
left is the large | | | 


- HOSPITAL or sr. SPIRITO, IN; sAxIA. 
This hoſpital preſerves the ancient name of the one 
that ſtood here, with a church dedicated to the bleſſed 
Virgin, 
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Virgin, built, in 717, by Ina, king of the weſtern 
Saxons, for the pilgrims of his nation, and called the 
Saxon ſchool. This example was followed by Offa 
king of England, who alſo came to Rome; but from 


a fire in $19 and another in 847, all this part remained 


deſolate. Leo IV. after having ſurrounded the Vatican 
with walls, repaired it in conjunction with the king of 
the {fame nation, and erected the church with a habitation 
much larger than the firſt. This ſame part having been 
deſtroyed by the Henrys IV. and V. and forty-ſeven 
years after by Frederic Barbaroſſa, Innocent III. in 
1198 hearing of the miſery of the poor, and the ſuffer- 
ings of the infants, ſome of whom were abandoned by 
their parents, and others thrown into the Tiber, or- 
dered an hoſpital to he built here for the ſick, and a 


foundling hoſpital for the children; and deſirous that 


this might be believed to be the effect of divine inſpira- 
tion, called it St. Spiritus, and ordered the attendants 
to wear celeſtial colours. He alſo gave the cure of it 
to ſome prieſts called canon regulars, who at that time 


aſſembled in France to miniſter to the infirm, and 


whoſe founder was ſulius Mompelieri, by the pope 
ereated Commendator of this new order of St. Spiritus. 


Others formed a confraternity of pious people of both 


ſexes, the men to ſerve the men, and the women the 
women, granting them many indulgences. Hence the 
names are here inſcribed of emperors, kings, queens, 
and all ſorts of great perſonages. On this account the 
ſame pope erected near the hoſpital a church, and dedi- 
cated it to the Holy Ghoſt, In 1538 it was rebuilt 
after a deſign. of Sangallo; the front is by Maſcherino, 
and adorned by various popes and cardinals with paint- 


ings," marble, and gilt ſtuceo. The architecture of 
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the high altar is by Palladio, and the two angels of gilt 
wood by Tedeſco; the paintings in the tribune are by 
Zucca, who has pourtrayed ſeveral of his friends. 
St. John, in the firſt chapel on the goſpel fide, is painted 


by Venuſti, the Dead Chriſt next, with the other paint- 


ings, are by Agreſti ; the picture in the fourth is by 


Pompeo dell' Aquila; the Evangeliſts are by Lillo; 
and the Coronation of the bleſſed Virgin, with the 


other paintings in the laſt, by Nebbia. The two pic- 
tures on each ſide the door are by Salviati and his 
ſcholar Roviale. The picture above is by Zucca, who 
painted the Deſcent of the Holy Ghoſt; with the reſt 
in the chapel on the other ſide: the Aſſumption, and 
the other paintings in the next, are by Agreſti ; the 
Nativity is by Montano ; and the Circumciſion by No- 
gari; St. Philippo Neri, in the following, is by a ſcho- 
lar of Pietro da Cortona; the ſides by Agreſti; and the 
Transfiguration, in the laſt, by Valerian. The paint- 
ings in the ſacriſty are by Abatini and Sicciolante. 
Greg. XIII. erected here the palace, after a deſign of 


Maſcherino, for the commendator, who is generally a a 


prelate, in which, beſides an apartment for an apothe- 


cary, is a ſelected library, augmented. by Monſig. 


Lancifi, and many princes, and among the reſt by 
Lewis XIV. of France. Alex, VII. rebuilt the wing 


of the hoſpital after a deſign of Bernini, and about the 


year 17 50 was built the other wing, after the ſame deſign, 
by Fuga, At preſent there are.accommodations in it for 
above a thouſand ſick, beſides ſervants and aſſiſtants; 
and alfo for pious and religious perſons. Adjoining to 
the anatomical hall is a copious anatomical collection, 
and ſcarce ſurgical inſtruments. The iſolated altar in 
the old hoſpital is a deſign of Palladio; the picture of 
PWW Job 
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Job is by Maratta, who painted the Annunciation, 
which is now in the new oratory de' Fratelli, erected 
after a deſign of Paſſalacqua, oppoſite the new ward. 
The other paintings are by Maffarotti.' The freſcos in 


the new hoſpital are by Guglielmi, and the altar-piece 


by Brandi, Near it is the habitation for the children, 
with nurſes for the infant foundlings, and in which 
they are ſupported and taken care of. The girls are 
educated by ſome Auguſtin nuns, whoſe monaſtery is 
here, till they marry or take the veil, and adjoining 1$ 


a ſmall church, dedicated to St. Tecla. The boys art 


taught to read and write, and are inſtructed in the moſt 


neceſſary employments till they can gain their own 
livelihood, 


Returning to the ſmall piazza, near the fountain, 


was a ſepulchre, ſuppoſed to be. that of Scipio Afri- 


canus, in form of a pyramid, larger and more magnifi-. 


cent than that of Caius Ceftus near the gate of St. Paul. 
The popes {tripped it of the marble for the pavement 
of St. Peter's church, and Alex. VI. demoliſhed it to 
widen the ſtreet called Alexandrina, © on the right of 
which is the 


CHURCH OF sr. MARY DELLA TRASPONTINA. 
This church preſerves the name of the ancient one, 
which the-Carmelite friars occupied near here, and which 


for its. ſmallneſs, or from being near the bridge of St.. 
Angelo, was called Traſpontina, and was demoliſhed - 


to make room for the fortifications and ditch around 
the caſtle. For this purpoſe Pius IV. in 1566 ordered 
the new church to be built larger and magnificent, 
which with the aſſiſtance of pious perſons was finiſhed 
in 1 587 after the deſigns of Paparelli and Maſcherino. 

When 
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When the monks came in proceſſion from the old church, 
carry ing the ſacrament, an image of the bleſſed Virgin 
they brought from the Holy Land, when they came 
firſt to Rome, the column which St. Peter and St. Paul 
were-tied to and fcourged ats and a crucifix with tome 
faints' bodies and relics, Sixtus V. conferted on it the 
title of cardinal, and others adorned the chapels with 
marble and paintings. St. Barbara, in the firit chapel 
on the right, is by Cav. d' Arpino, and the other paint- 
ings are by Rofletti ; St. Canute, in the ſecond, is by 
Monſ. Daniele; and the other paintings by Franceſe 3 
the Conception, in the third, is by Conca; and the 
paintings in the fourth by Gagliardi; the St. Albert in 
the fifth, and the other paintings, are by Pomarancio; 
the picture of St. Mary Magdalen de' Pazzi, on the 
altar in the croſs aiſle, and the freſcos in the angles of 
the cupola, are by D. Perugino. The high altar, where 
the image of the bleſſed Virgin is kept, is magnificently 
adorned with eight columns, ſculpture, and gitt metal, 
after a deſign of Carlo Fontana; the four ſtatues f 
ſaints and two angels in marble, are by m ang the 
pictures in the choir by Papi. | 

St. Andrew Corſini, in the other FOR in the croſs 
aiſle, is by Melchiorri, and the paintings around by 
Puccini; St. Angelo the Carmelite, in the next, and 
the other paintings, are by Ricci; and the St. Tereſa, 
in the following, is by Calandrucci. The picture in 
the chapel where the column is kept, at which St. Peter 
and St. Paul were ſcourged in the Roman forum, after 
taken frompriſon to be led to martyrdom, and the other 
paintings, are by Ricci; St. Elia and St. Antony, in 
the laſt but one, are by Gherardi. In the laſt are the 
817 of the martyrs Baſilides, n and Mag - 
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dalus, and in the ſacriſty are many pictures, and among 
other relics is {aid to be the head of St. Baſil the Great. 
In the oratory. contiguous is a picture over the altar by 
Garzi. ; + ; 

| PALACE GIRAUD. 

This ancient palace was built after a deſign of Bra- 
mante, and for a long time was in the poſſeſſion of the 
kings of England, as a reſidence for their ambaſſadorss 
but being given by Henry VIII. to Card. Campeggio, 
it paſſed from bim to the Colloneſi. It was afterwards 
purchaſed by Innocent XII. who founded here the ecele- 
ſiaſtical college. Theſe being removed near the Ponte 
Sixtus, this palace paſſed to the Marq. Giraud, who 
made various alterations. In the oppoſite ſquare is a 
fountain erected by Paul V. from a deſign by Maderno. 
On one fide is the palace Madruzzi, uſed as a college 
for the penitentiaries of St. Peter's, Ad on another 


ſide the 


og 


CHURCH OF sr. JAMES SCOSSCIACAVALLI. 

This ſmall church, it appears, took its name in the 
time of St. Helen, mother of Conſtantine, when that 
empreſs had conveyed from Paleſtine to Rome two re- 
mar kable ſtones, on one of, which Abraham laid his fon 
Iſaac to Tacrifice him to God, the other on which 
Chriſt was placed by the bleſſed Virgin when preſented 
in the temple, and which ſhe intended to place in St. 
Peter's; but the horſes arriving on this ſpot, would 
not proceed any farther, though ſeverely whipped and 
forced by the drivers; from which circumſtance a 
church was erected here, and the ſtones placed in it, 
and from this it took its name. The picture on the 
right was deſigned by Novara, and painted by his ſcho- 
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lar; the others are by the ſame and Ambrogint. The 
altar-piece in the oratory is painted by Guidotti, and 
the Trinity, with the four Doctors of the Church, "F 
Strada. eile is the | 


FALACB, SPINOLA, 3 PER GLI ERETICI. 

This large and magnificent palace was erected after 
à deſign of Bramante Lazzari, or, according to ſome, by 
Peruzzi. Facing the ftreet is the admirable gateway 
and balcony, - with Doric columns. In this palace 
Charlotta queen of Cyprus died in the time of Inno- 
cent VIII. and the celebrated Raphael da Urbino, in 
the time of Leo X. It was afterwards purchaſed by 
d. Gaſtaldi, who aſſigned the part of it facing the 
ſguare for the reception of heretics of hoth ſexes, who 
embrace&theivireligion. On the left, near the ſoldiers 
quarters, is ther- de 3 


% 


CHURCH OF ST. LAWRENCE IN BORGO. 


This church was anciently called in Piſcibus, and 
now in Borgo Vecchio, from this part being the moſt 
ancient in the city Leonina. In the year- 1200 this 
church was dependant on St. Peter's. In 1650 it was 
rebuilt by the noble family Ceſi, whoſe magnificent pa- 
lace ſtands near it, erected in 1411 by Card. Ermillinus, 
an Engliſhman, and adorned with ſtatues; and ancient 
marble. At that time the church was gränted to the 
regular clergy of the Scuole Pie, who have their novices 
here. It ſtill retains its ancient form of three aiſles, 
ornamented with fine columns, marble, and paintings. 
The picture on the high altar, repreſenting the mar- 
riage of the, bleſſed Virgin, is by Berrettoni. The ſides 
and dhe Paintings around the church are by Riccialini. 
The 


. 
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The St. Ann, in the firſt chapel on the right, and St. 
John the Baptiſt, and St. Sebaſtian, are by Nelli; the 
picture near it, and that oppoſite, are by Calandrucci ; 
St. Lawrence, on the left of the high altar, is by Brandi; 
the paintings in the chapel of St. Nicholas are by the 
above Ricciolini; thoſe of the Crucifixion by Troppa, 
and the ſaints in the chapel of the bleſſed Virgin by 
Corrieri. Near the ſide door is the 


e OF ST. MICHAEL THE ARCHANGEL, AND OP 
ST. MAGNUS. 


This $f Ta" is called in Saxia, for the ſame * 9 as 
that of the hoſpital of St. Spiritus near it. It was 
_ erected in honour of St. Michael about the year 813, 
by Charles the Great, on the top of the hill called by 
the ancients Palatiolum, as ſome think from the palace 
ef Nero, in which he prepared himſelf for the mad 
games of the circus, and from this height enjoyed the 
tortures of the new- made Chriſtians (as will be men- 
tioned) invented by his cruelty. The aſcent to this 
church is by ſome ſteps, and in it is preſerved the body 
of St. Magnus, biſhop and martyr, on which account 
it alſo takes the name of this ſaint. Bened. XIV. re- 
paired and adorned it with various paintings. The firſt 
altar-piece on the right is by Paroſel; that on the high 
altar is by Ricciolini, and the third by Stern. Near it 
is the houſe of the Armenian monks of Mount Libanus; 
but before we go farther, on is the 


 PIAZZA DI ST. PIETRO IN VATICANO. 

In the ancient camp or valley, where the gentiles 
reſorted to take the vaticini, and prepared the triumphs, 
is this ſurpriſing piazza of the Vatican baſilica, in 
from 
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form of an amphitheatre, which for its vaſtneſs, ex- 
tent, and magnificence, as alſo for the diſtribution and 
elegance of the porticos, columns, ſtatues, fountains, 
and the wonderful Egyptian obeliſk erected in the 
centre of the ſame, aſtoniſhes every beholder, as it ap- 
pears to ſurpaſs the efforts of human art. In order to 
deſcribe the whole, we ſhall begin with the 


EGYPTIAN OBELISK. 


Nocereus, fon of Seſoſtris king of Egypt, after having 
acquired his fight, dedicated this obeliſk in Heliopolis to 
the ſun, and, according to Pliny, Caligula had it conveyed 
from that city to Rome in the third year of his reign, 
and ſet up in the Vatican circus, which was afterwards 
called Nero's, from his gardens that were near it. The 
ſhip or raft that brought the obeliſk to Rome was ſo 
large, that the emperor Claudius cauſed it to be ſunk at 


the mouth of the Tiber for the foundation of the for- 


treſs of Porto. Conſtantine had this circus demoliſhed; 
but the obeliſk remained ſtanding, buried to the baſe 
near the old ſacriſty of St. Peter's, till the pontificate of 


Sixtus V. who to aboliſh the remembrance of the gen- 


tiles, employed tlie architect Domenico Fontana, who 
on the loth of September 1586, with the labour of 800 
men and 100 horſes, erected it on this ſpot. With the 
ſame veſſel came two large pieces of granite, that ſerve 
for the pedeſtal, ſupported by a baſe of white marble. 
On the angles are four lions of metal, that appear to 
ſuſtain, the obeliſk, caſt from a model of Breſciano. 
The ſame pope dedicated it in honour of God, and in- 
ſtead of the large metal ball that was originally on the 


top, placed three mounts and a ſtar, his arms, and 


above that a metal croſs, which being injured throug 
| time, 
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time, in 1740 it was taken down and repaired; and on 
that occaſion a particle of the wogd of the holy croſs 
was inſerted into it. Hence various indulgences were 
granted to thoſe who ſaluted it as they N with a 
Pater Noſter and an Aye, | | 

This wonderful ſtone is of red ard plain; Aa 
the only one remaining entire, from the ruins-of the 
barbarians and the injuries of time: it is 113 palms and 
2 half in beight, and from the baſe, including the pe- 
deſtal and/erols, 180 ; the croſs being ten palms. Ni- 
cholas V. M the firſt who, intended to erect it, to be 
ſuſtained in the air by four coloſſal ſtatues, repreſenting 
the Evangeliſts z but his death prevented it from being 
carried into; executions; Paul V. erected the fountain 
on the right, and Clem N. that on the left, which are 
admirable, mot pn for the copiaus water which they 
continually throw up, but alſo ſor the baſins of the 
fineſt Egyptian granite; ench being one entire maſs. 
Alex. VII. after a deſign of Bernini, erected the ſur- 
priſing portica in form of an amphitheatre, of the Doric 
order, with 320 large ſtone columns, diſtributed into 
tetrads, and forming à ſtreet in the middle for the pro- 
ceſſions, and the fides for the ſpectatots. They are 
covered and furrounded with cornices, on which for 
greater ornament” ; were erected the ſtone baluſtrade, 
and 130 ſtatzes, zepteſeming ſaints of each ſex, whoſe 
relics are preſerved in the church, together with the 
ſtatues of the various founders of the religious orders, 
that give grace and majeſty to the grand 


BASt ICA VATICANAs 


* 


This baſilica is called Vaticana, from the Vatican: 
hill, from which the valley, alſo is named. Accord 


ing 


+ 
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ing to ſome; it is derived from the Vaticini petformed 
here: by the gentiles, or from the god Vagitanus, ſo 
called becauſe children as ſoon as they are born utter 
the firſt ſyllable of this word, and whoſe temple was 
on the hill. From the inſalubrity of the air it was, 
at firſt abandoned, and from malefactors being puniſhed 
there, was conſidered as infamous; but in time gain- 


ing great reputation, temples, circus's, gardens, and 


ſepulchres of illuſtrious men were erected here; and in 
this place were prepared the triumphs hence it was 
named the triumphal valley. Where the baſilica ſtands 
was the circus of Caius, and afterwards of Nero, as 
the obeliſk evidently proved, which, with other orna- 
ments, were in the middle of the circus, in which va- 
rious games were celebrated, called circenci. Here 
Nero committed that horrible flaughter of the Chriſ- 


tians, as mentioned by Tacitus, Suetonius, and other 


writers. They ſuffered under the tyrant a variety of 


; , * . . 
torments. Some were covered with "ſkins of wild 
beaſts, and thrown to dogs to be devoured; others were 

- crucified ; ſome were burnt; and others, covered with 


pitch and bitumen, were bound in a mantle, and burnt 
in the night to illuminate the ſpectacles in the circus, 
while the tyrant, for his greater diverſion, dreſſed in 
gold like a coachman, drove his chariot among the 
crowd. The remains of theſe martyrs being collected 


by the ſurviving Chriſtians, were privately buried 
near the hill contiguous to this place, where the Va- 
tican cemetery was erected. They were called the 
firſt of the Roman church, having been converted to 


the faith by the Apoſtles, particularly by St. Peter be- 
fore he was driven from Rome by Claudius with the 
reſt of the Jews : but hearing of the cruel perſecutions 


- 
* 
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of Nero, he returned to ſuccoutr the church then in- 
- creaſing ; but he alſo in about a year after ſuffered 
martyrdom, and was interred 'in this burying-ground, 
which as a ſacred ſpot was venerated and viſited by a 
concourſe of pilgrims from all nations. 

Conſtantine the Great having embraced Chriſtianity, 
in honour of the memory of ſo many martyrs of Chriſt 
whoſe blood was ſpilt here, and to decorate the ſepul- 
chre of St. Peter, demoliſhed the circus; and at the re- 
queſt of St. Silyeſter erected the baſilica, beginning 
himſelf to dig the foundation, and carried away twelve 
troughs of earth on his ſhoulders in honour of the 
twelve Apoſtles. Deſiring to ſee it ſoon completed, he | 
made ſome walls of the circus ſerve for this purpoſe; 
and a quantity of marble from various ancient build- 
ings, and adorned it with an hundred columns. Bejng 
magnificently finiſhed, it was conſecrated by St. Silveſter 
on the 18th of November 324, and by the above em- 
peror was ornamented with rich furniture and much trea- 
ſure, and provided with a great revenue. It was much 
enriched afterwards by other emperors, kings, and par- 
ticularly by the popes, and had it not been frequently 
ſtripped in the many deſolations the city has ſuffered, 
it would have been the richeſt treaſury in the world. 
St, Hilary, in 460, gave to it two gold vaſes fet with 
jewels, fifteen pounds weight each; ten chalices, and 
twenty-four lamps of filver. St. Simplicius gave 
twelve more, and a vaſe of gold ſixteen pounds: Sim- 
macus twenty more, and twenty-two arches of filver; 
twenty pounds each, Hormiſdas had a ſilver beam made, 
of 1400 pounds weight, to ſuſtain the lamps that burned 
night and day before the tomb of the Apoſtles. Pelagius II. 


adorned the tomb with ſilver, and St. Gregory added a 


Vo. II, e canopy 
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canopy with ſilver columns 180 pounds each. Hono- 
rias I. had the ſilver doors made, of 975 pounds weight, 
and covered the roof with ſheets of gilt metal taken 
from the temple of Jupiter Capitolinus. Adrian I. 
had a lamp made in form of a crofs with 1360 branches, 
that were lighted four times a year, and adorned the con- 
feſſional or tomb with 1328 pounds of gold. Leo built a 
tower, which was then unequalled'; but after this baſi- 
lica was ſtripped of its treaſure in 864 by the Saracens, 
Leo IV. had new doors made, with ſome baſſo - relievos 
of ſilver, Nicholas III. adorned it with moſaic work; 
and Giotto executed many paintings for it. The monks 


of four monaſteries officiated in this ſacred temple by 


turns, day and night. Theſe were ſucceeded by a 
chapter of canons, for whom Nicholas III. erected a 
magnificent habitation, called the Canonica, ſince de- 
moliſhed to make room for the building of the new 
baſilica. In the courſe of time, having ſuffered va- 
rious diſaſters, and been often plundered, it was falling 
to ruin 1200 years after it was built, when in 1506 


Julius II. began the new temple, encloſing all the old 


one. The firſt architect was Bramante Lazzari, who 
dying in 1514 was ſucceeded by Raphael da Urbino, 
with others: he dying in 1520, the building was carried 
on by Baldaſſare Peruzzi. After this, through the ca- 
lamity cauſed by the invaſion of Bourbon under 
Clem. VII. it was left till 1546. Under Paul III. it 
was carried on by Sangallo; but after giving direction 


to Michael Angelo Buonarotti, he reduced it in ferm 
of a Greek croſs, and executed the deſign for the cu- 


pola. In 1564 fucceeded Giacomo Barozio da Vi- 
gnola, till 1573, when Giacomo della Porta, with Do- 
menico Fontana, under Sixtus V. raiſed up the won- 
dexful cupola from the model of Buonarotti, a little 


larger 
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larget than that of the Pantheon, and to complete the 
ſmall cupola added a ball of metal that fupports the 
croſs, ' the congavity of which ball contains commo· 
diouſly thirty w ors ONS: and is daily viſited 
by ſtrangers. 

Paul V. in 1606, ing in all the old church, "Rowe 
a Greek croſs reduced the new baſilica to a Latin one, 
and ereQed the portico with the grand front, after a 
deſign of Carlo Maderno. The church is 840 palms 
in length, and in the middle aiſle 110 in breadth, with- 
out the ſmall aiſtes and chapels. In the croſs aiſle it is 
641 in length, and 225 in height to the cupola, and 
to the croſs on the cupola 637. This church ſur» 
paſſes all the moſt celebrated buildings, modern and 
ancient, not only for its prodigious bulk, but much mere 
for its excellent conſtruction, as well in the outſide as 
the inſide ; and alſo for the admirable works in marble, 
moſaic, metal, and ſtucco gilt, that adorn it. The 
ſtatues of St. Peter and St. Paul, at the beginning of 
the grand aſcent to the church, were in the old temple, 
ſculptured under Pius II. by Mino da Fieſole. The 
baſſo - relievo repreſenting Chriſt giving the keys to St. 
Peter, on the front under the benediction gallery, is by 

Malvicino. The portico is ornamented with ſtatues of 
the firſt popes who ſuffered martyrdom, feſtoons, an- 
gels, and gilt ſtucco, by Algardi. The ſurpriſing large 
marble columns are from the old temple; on the right 
is the marble equeſtrian ſtatue of Conſtantine the Great, 
founder of this baſilica, in the attitude of obſerving 
a croſs in the heavens, with the motto in hoc figns vinces 3 
and is the celebrated work of Cay. Bernini. In the 
four niches in the veſtibule of the portico are ſo many 
Lau That repreſenting Hope is by Lironi ; Faith, 

P 2 by 
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4 ' by Roſh; Charity, by Ludoviſi; and the Church, by to 
A Fraſcari. On the other end, at the left, is the equeſtrian for 
* ſtatue of Charles the Great, as defender of the church, 5 
5 by Agoſtino Cornacchino. In the veftibule, on this nat 
-# fide, are four more ſtatues : Prudence is by Lironi; bez 
'M Fortitude, by Ottone ; Juſtice, by Roſſi ; and Temper- do! 
'A ance, by Rafaelli. Over the middle door is a large ler 
y baſſo-relievo, repreſenting Chriſt committing” his Flock 9 
to St. Peter, ſculptured in marble by Bernini; and op- mi 
* poſite is the celebrated Navicelli, or ſmall ſhip, painted to 
4 by Giotto about the year 1 300: formerly this was placed ob 
1 in the yard of the ſquare portico as a ſymbol of the ba 
. Catholic church, agitated, but not overwhelmed, from ch 
1 the tempeſt of many perſecutions. | * 
LY | The entrance to the baſilica is by five doors: that in tie 
| i the middle is of metal, executed in Conſtantinople by TO 
= Filareto, by order of Eugenius IV. on which is repre- of 
i ſented the martyrdom of St. Peter and St. Paul, with CC 
= ſome deeds of the ſame pope. The fifth door is opened fo 
only in the jubilee year, and is called Porta Santa, from h 
3 being opened with ſacred rites, and ſhut by the pope W 
£4 | every twenty-five years, beginning on the vigil of 0! 
| 4 Chriſtmas. The firſt in ſtitutor of this univerſal ju- Pe 
q [ bilee was Boniface VIII. in 1300, who eſtabliſhed it ol 
1 once in every 100 years: Clem. VI. reduced it to fifty: _ e\ 
ey Urban VI. limited it to thirty-four : Boniface IX. al- tl 
14 tered it again to fifty: and Paul II. ſettled it ever a; 
"4 twenty-five years, as at preſent. The firſt bull of the tl 
| jubilee was compoſed by the above Boniface VIII. and V 
is inſcribed in marble under the portico near the middle 9 
door. The inſcription near the holy door contains 8 
verſes made by Charles the Great in 795, in praiſe of I 
Adrian I.; and the other the donation made by Greg. II. V 


to 
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to this baGlica of many olive- grounds, and other lands 
for ſupplying the lamps at the ſepulchre of the apoſtles. 

On the firſt entrance into this vaſt temple, the ĩmagi- 
nation is raiſed with the expectation of ſeeing exquiſite 
beauty or elegance; but the admiration which it excites 
does not equal its fame, till the ſpectator begins to ob- 
ſerve its parts, the magnificence and order of which 
not only aſtoniſhes every beholder, but Iynfuſes the 
mind in ſuch a manner, that it is e ms 
to return, as there is always found ſomething new to 
obſerve and admire. On drawing near to one of the 
baſins of holy water on the firſt pilaſter, the marble 
cherubims that ſupport it appear at firſt regular and 
natural, but afterwards they are found to be gigan- 
tic, and almoſt out of proportion, ſculptured by Li. 
roni, Moderati, Roſſi, and Cornacchini. The doves 
of marble with olive-branches, that ſeem as if they 
could be touched by the hand, on approaching near are 
found to be very high, and appear to be flying ſtill 
higher: the ſame effect is produced in all the other 
works. Hence tlie farther we advance the greater is 
our idea of the tranſcendant majeſty and correct pro- 
portion of this ſacred temple, which is admirable if 
obſerved when all is quiet, and when we can enjoy 
every part that adorns it without confuſion or moleſta- 
tion. We ſhall therefore begin with the middle aiſle, 
after conſidering the magnificent marble pavement, and 
the grand ceiling, all ornamented with gilt ſtucco, 
worked in groteſque with fruits, by Provenzale, by 
order of Paul V. whoſe arms are in moſaic work in the 
centre; and every part isembelliſhed with, beautiful co- 
lumns, marble, and excellent baflo-relievos, among 
which are fifty-ſix large medallions, with the. e 
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of as many popes who were ſaints, ſculptured by Nic- 
colo Sale, a Frenchman, from a defigh of Bernini: 
the coloſſal ſtatues in the niches, of ſome ſaints, founders 
of the religious orders, will be hereafter mentioned. 
We ſhall firſt obſerve the two remarkable tones fixed 
on the pilaſters: on that to. the left, the bodies of St. 
Peter and St. Paul are ſaid to have been divided by St, 
Silveſter, and on that to the right many martyrs were 
tormented and put to death. The two round black 
ſtones are thoſe which the gentiles tied to the feet of 
the martyrs when they were on the eculeo, an in- 
ſtrument of torture in form of a horſe. The bronze 
ſtatue of St. Peter, fitting in the act of giving bene- 


diction, was executed by order of Leo I. from the fa- 


mous ſtatue of Jupiter Capitolinus, for the liberation 
of Rome from the perſecutions of Attila king of the 
Huns, and for which they kiſs its foot. This is the ſta- 
tue that Leo the Ifaurian, an enemy to the facred images, 
ſent to deſtroy in the time of Greg. II.; but the pope 


khreatened, that if he dared to commit duęli at heinous 


offence, it would be attended with a great effuüſton of 
blood, and mentioned that which happened to certain 
youth, ſent by the ſame Leo to take away and break 
the image of Chriſt, who, deſpiſing the prayers and 
cries of the women; not to commit ſach a ſacrilege, 
was by them thrown down and beaten. to death with 
ſticks. This relation ſo exaſperated the emperor, that 
he ſent ſome of his attendants to Rome to kill the pope z 


but the Romans flew thefe meſſengers, though principal 


perſons in the ſtate, and dear to the emperor, 

In the centre of the croſs aiſle, under the grand cu- 
pola, is the altar called the Confeſſion of the Apoſtles; 
and under it is the ancient altar turned towards the 
D eaſt, 
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eaſt, as was cuſtomary in thoſe early times, under- 
neath which is ſaid to be half the body of St. Peter 
and half of that of St. Paul, with thoſe of the firſt 
ſaints that were popes; hence from the Latin word 
it is called the confeflion inſtead of martyrdom, as the 


Greeks call the ſepulchres of the martyrs. Here was 


the Vatican cemetery, where Anacletes, when prieſt, 
buried the body of St. Peter, and a ſmall temple was 
built over it, which was demoliſhed by the emperor 
Heliogabalus to enlarge the paſſage for the triumphal 
cars, St. Jerome againſt Vigilantius teſtifies, that the 
biſhop of Rome offers the ſacrifice to God over the ve- 
nerable bones of St, Peter and St. Paul, and that their 
ſepulchre is judged to be the altar of Chriſt, St. Au- 
guſtine, in his forty-ſecond epiſtle ro Madaurenſius, 


ſays, that the greateſt of the Roman emperors laid 


aſide the crown, and prayed humbly at the ſepulchre 
of the fiſherman St. Peter ; and St, Theodoret biſhop 
of Ciro, in an epiſtle to pope Leo, ſays, that the fſe- 
pulchre of the Apoſtles illuminates the whole world: 
hence this altar has always heen preſerved with particular 
care, and never changed, Around it were a great num- 
ber of lamps with cotton of aſbeſtos, continually burn- 
ing balſam. Caliſtus II. repaired and adorned it with 
precious marble, and in 1x19 conſecrated it in preſence 


of the fathers of the general council, aſſembled by him, 


and conſiſting of about a thouſand biſhops; and though 
the temple has been rebuilt, it ſuffered no change till 
the time of Clem. VIII. who without removing any 
part erected over it the preſent altar. Paul V. after 
| having enlarged the temple as before mentioned, not 
only adorned the confeſſional or ſepulchre with precious 
marble, jaſper, four alabaſter columns, the ftatues of 
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the two apoſtles of bronze gilt, and other ornaments 
of the ſame ; but erected the two noble deſcents for the 
convenience of the people to pray nearer the ſanQuary, 
around which are 122 ſilver lamps continually burning, 
On this venerable altar no one celebrates divine ſervice 
but the pope, or ſome cardinal by brief of the ſame, 
and this for once only. Urban VIII. after a deſign of 
Bernini, at the expenſe of 100,000 crowns for the 
workmanſhip only, erected the ſurpriſing canopy of 
bronze on four winding columns of the ſame metal, 

ornamented with very fine putti or cherubims, modelled 
| by Fiamingo, part gilt ; with other famous works caſt 
by Roſſi. Its height, including the croſs on the top of 
it, is 124 palms, and 186,392 pounds of metal were 
uſed in forming it; ſome of the beams of the portico 
of the Pantheon, and for the gilding 46, 000 crowns of 
gold, were confumed. 


The grand cupola, as ſome aſſert, equals the ancient 


Pantheon; but according to others it exceeds it by 


thirtyſeven palms in breadth, and thirty in height, 
being 200 palms in magnitude. The ball is twelve 
palms in diameter, in which ſixteen perſons may con- 
veniently ſtand, and the croſs twenty- -five feet high, 


caſt in bronze, The inſide of the cupola is all orna- 


mented with moſaic work, from the cartoons of Cav. 
d' Arpino. The cherubims and flowers are by Ron- 
calli and Provenzale: of the four Evangelifts, the St. 
John and St. Luke are by Vecchi; and the other two 
by Nebbia. In the pilaſters of the ſame, Bernini opened 
four galleries for expoſing the ſacred relics which are 
kept within the tabernacles. In that over the ſtatue of 
St. Veronica is ſaid to be part of the eroſs of Chriſt ; 
the ſpear that opened his ide, given by Bajazet II. the 
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Grand Signor of the Turks, to Innocent VIII.; and the 


face of Chriſt impreſſed on the veil of St. Veronica, 


and by her brought to Rome, to which no one was 
permitted to aſcend except the canons, without permiſ- 
ſion of the pope. Over the ſtatue of St. Helen are 
many other relies expoſed to the people at various 
times of the year. The eight columns in theſe galle- 
ries are remarkable, and are ſaid to have been in the 
temple of Solomon. The four marble ſtatues in the 
niches are each twenty-two palms in height. That of 
St. Veronica is by Mochi ; St. Helen, by Bolgi; St, 


Andrew, by Queſnoy Fiamingo; and St. Longinus, 


by Bernini, who executed the angels and the ornaments 
in the galleries, Under the pedeſtal of each ſtatue is 
an altar-piece of moſaic, taken from the paintings of 
Andrea Sacchi, and by theſe is the deſcent to the 
Grotte Vaticane, or old church, of which are fill 
preſerved the moſt celebrated remains. The ſepulchre 
of the Apoſtles was erected by pope Anaclete, and is 
called by the eccleſiaſtical writers the Trophies of the 
Apoſtles, Women are not permitted to enter this 
church except on Whitmonday, when the men are for- 
bidden. It is neceflary for one of the clergy to go be- 
fore with a torch, to obſerve the many ancient remains 
that merit notice, and deſerve to be well conſidered. 
The pavement of this was repaired by order of 
Clem, VIII. without removing the old, becauſe of the 
number of ſaints buried here. Among the ornaments 
of the high altar is a ſtatue of St. James; a Poliandro 
col Pro Criſto, containing many bones found in various 
piles of marble; and a chapel, with an image of God the 
Father, ſculptured in marble. On leaving this chapel 
is obſerved the old tribune of moſaic, repaired by 


Giotto; 
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Giotto; the verſes here were ſculptured on the friere 
ol the cornice of the tribune, and the large croſs was on 
the top of the ancient front. In the chapel dedicated to 
the bleſſed Virgin are the ſtatues of St. Matthew. and 
St. John; two ſepulchral urns; various baſſo-xelie vos; 
part of a bull of Greg. III. inſcribed in marble; part 
of a council held by the ſame pope in this church be. 
fore the tomb of the Apoſtles againſt the oppoſers of the 
facred images called Iconoclaſti; and the altar, with 
the picture of the bleſſed Virgin, painted by Simon 
Memmivs : it is ſaid that this image was once ſtruck 
in the face, and that blood fell on the three ſtones 
kept on the fide of the altar. Here ale alſo a ſtatue of 
Bened. XII. who ſpent 80,000-gold florins on various 
pieces of timber 133 palms in length, brought from Ca- 
Hbria and other parts, for uſe of thebaſilica; the ſtatue 
of St. Peter, repreſented as giving the benediction, re- 
moved from the old portieo; various ornaments in moſaic 
and marble, chat adorned the ſepulchre of Urban VI. 
Likewiſe three works in moſaic, repreſenting Chriſt, 
St. Peter, and St. Paul, that were on the ſepulchre of 
Ocho II.; ſome marble friezes with baſſo- relievos; the 
ſtat nes of the Saints James, major and minor, that were 
en the monument of Nicholas V. ; a ſtatue of Chriſt 
' encircled with angels, which ſerved as an or nament to 
the tomb of Card. Eruli. Over it is painted the form 
of the tabernacle, erected by Innocent. VIII. for pre- 
ferving the ſacred ſpear; next is painted the canopy 
ereQed by John VII. for che holy weil; and laſtly, the 
Mape of the ſpear, and under it an inſcription which 
was on the altar of the above tabernacle. In a ſmall 
niche are contained a ſtatue of the bleſſed Virgin, with 
her on; the : effigy of Boniface VIII. canon of this 


church; 


TT 
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church; a marble inſcription with ſome verſes in ho- 
nour of Boniface IV.; another piece of marble very 
ancient, repreſenting the memory of the holy veil, 
the place where for a long time the bodies of the faints 
Leo I. II. III. and IV. were depofited, whoſe portraits are 
painted around; an altar, with an image called S. Mary 
delle Partorenti ; a bafſo-relievo, repreſenting Nero or- 
dering the executions of St. Peter and St. Paul; an angel 


in moſaic by Giotto; a half relievo of St. Auguſtinz a 


large piece of marble, on which are infcribed ſome verſes 
compoſed by St. Damas the pope ; the ſtatues of St. John 
and St. Bartholomew, a part of the monument of Ca- 
liſtus III.; a fragment of a letter written in favour of 
the church, by the emperors Gratian, Valentinian, and 
Theodoſius, eut in marble; the ſtatues of the four 
Evangeliſts, and four Doctors of the Church; two 
Angels that were on the monument of Nicholas V.; 
ſome baſſo-relievos of the bleſſed Virgin and Child; 
two Angels, two Apoſtles, and two Doctors of the 
Church ; four ſtatues of Angels and Doctors; the effigy 
of St. Andrew; a Croſs and two Angels, from the _ 
pulchre of Pius IT. 

Continue to examine the old — ſo called to diſ- 
tinguiſh it from the new. This is divided into three 
aiſles, and the ancient pavement ſtill remains. In this 
are an altar with the image of Chriſt; the ſepulchre of 
Card. Nardini; the monument of Carlotta queen of 
Cyprus, Jeruſalem, and Armenia, who died in Rome 
in the time of Innocent VIII.; the Pafchal Lamb with 
a marble crofs; a marble fragment of the donation 
given to the apoſtolical fee by the Counteſs Matilda; 
another, fimilar to it, of a donation to the baſilica, by 


Card, Barbo, afterwards Paul II.; another fragment, 


whereon 
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whereon is ſculptured the Apparition of St. Peter; 2 
ſepulchral ſtone of Count di Montfort, conſtable of 
France, who fought againſt the Albigenſian heretics ; 
another of a perſonage named Catellus; two tables of 
tone, with the names of many ſaints, whoſe relics 
are preſerved in this ſanctuary; ſome marble infcrip- 
tions, which ſignify that the carth placed here was dug 
up in repairing the ſacred ſepulchre; a ſepulchral ſtone 


with the effigy of Alex. VI.; the ſtatues of St. Peter 


and St. Paul that were in the portico; and a ſepulchral 


inſcription of Tebaldeſchi, prior of the canons, who 


died in 1378. Over it is an epitaph by Peter, another 


prior; an effigy of Card. Olivieri; the monument of 


Felix the deacon, who lived in 453; a long pile of 
marble, with baſſo-relievos of Greg. V.; another of 
the emperor Otho II. who died at the age of thirty in 
984. In the third aifle (leaving the middle, as there is 


nothing remarkable) is a tomb of oriental granite, in 


which are the remains of Adrian IV.; two other marble 
tombs that contained the bodies of Pius II. and III. re- 
moved to the church of St. Andrea della Valle; the 
ſepulchral ſtones of Card. Franceſco and Avguſtine 
Piccotomini, nephews of the above popes; the marble 
ſepulchre of Boniface VIII. whoſe body after 302 years 


was found entire, except the noſe and lips; the ſepul- 


chre of Peter Zacoſte, a Spaniard, grand maſter of the 
Jeruſalemites; the monuments of Card. Gaetani, Ni- 
cholas V. Paul II. Julius II. Nicholas III. the two 
Cardinals Orſini, Urban VI. Innocent IX. Card. 
Fonſeca, Card. della Porta, and that of Card. Eruli : 
here are eke two tomb-ſtones, inſcribed to the me- 


mories of Card. Zeno and Card. Langrolazio; the ſe- 
Sian of Bandini Piccolomini, and that of Agnefina 
| Colonna 
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Colonna Gaetani, embelliſhed with ornaments and 


metal letters; ſome ſepulchres of illuſtrious perſons; 


an altar on which is Chriſt in marble ;-the ſepulchre 
of the queen of Sweden ; another altar, with a painting 
of the bleſſed Virgin, by a ſcholar of Perugino; the 
ſepulchre of Card. della Porta; and various epitaphs i in 
marble. / 
Returning to the new Grotte, firſt is a polis of 
marble, with a quantity of bones, found in repairing 
the baſilica z a baſſo-relievo, with an image of God 
the Father, that adorned the ſepulchre of Paul II.; a 


baſſo-relievo, repreſenting the bleſſed Virgin and Child, 


St. Peter, St. Paul, a Pope, and a Cardinal; the ſta- 
tues of the above Apoſtles ; two tablets of marble that 
were on the tomb of Paul IT. on one of which is re- 


preſented Eve tempted by the Serpent; and on the 


other, God creating her from the fide of Adam ; four 
ſmall ſtatues that adorned the old baſilica ; ſome baſſo- 


relie vos, with many figures that adorned the chapel of 


the holy veil ; the ſtatues of Faith and Hope, from the 
monument of Paul II. and a large baſſo. relievo of mar- 
ble from the ſame, on which is ſculptured the Laſt 


Judgment; another ſimilar, repreſenting the Reſurrec- 
tion of Chriſt, from the monument of Caliſtus III.; 


a ſtatue of Charity from the ſepulchre of Paul IT. ; one 
of St. Matthias, and one of Chriſt, from the ſepulchre 
of Nicholas V.; two images of St. Andrew in marble, 
{upported by ſome angels, and various ſtatues of the 
Apoſtles that adorned the ſepulchre of Sixtus IV.; 
three large baſſo-relievos—the firſt repreſenting Chriſt 
giving the keys to St. Peter in preſence of the other 


Apoſtles; the ſecond, St. Peter healing the lame man 


at the Beautiful gate of the temple, in the preſence of 
3 numerous 
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numerous ſpectators; and the third, the Crucifixion of 
the ſame Apoſtle, with many ſoldiers, horſe and foot, 
all from the above ſepulchre; a pillar of very fine Parian 
marble, on which are ſculptured various hiſtories of the 


Old and New Teſtament; and the tomb of Junius 


Baſſus, prefect of Rome, who died in 359. 

In the laſt place, obſerve the chapel under the EX 
altar, ornamented with precious ſtones and gilt metal, 
dedicated to the apoſtles Peter and Pau}, who are painted 
on wood, Near it are various ſtatues - of the Apoſtles, 
and two Angels kneeling ; ; alſo two baſſo-relievos, one 
of which repreſents the beheading of St. Paul, with 
many ſoldiers and ſpectators; and the other, the fall of 


Simon Magus i in preſence of Nero and the people, all 
from the tomb of Sixtus IV. 


Return to the new church, and in the 8 bed > 


is the majeſtic altar, over which is ſaid to be kept the 
chair of St. Peter, in which he ſat teaching and admi- 
niſtering to the church, and in which his ſucceſſors fat, 
particularly when elected to be popes. This chair is 
made of wood inlaid with ivory, with ſmall columns 
and figures of the ſame, and is ſaid to be celebrated for 
many miracles, on which account it has always been de- 
voutly preſerved. It is encloſed within another of me- 
tal, admirably gilt, adorned with angels, and ſupported 
dy four ſtatues, ſeventeen palms in height, repreſenting 


the doctors of the Greek and Latin church, St. Am- 


droſe and St. Auguſtin, St. John Chryſoſtom, and St. 


Athanaſius, all caſt in metal from a deſign of Cav: 


Bernini, by order of Alex. VII. at the expenſe of 


272,000, crowns, and which weigh 219,060 pounds. 
The monument of Urban VIII. on the left, with his 
wetal ſtatue, and the two marble ſtatues of Juſtice and 


+ Charity, 


ww 
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Charity, are the celebrated work of the above Bernini; 
the other, on the right of Paul III. with his famous 
ſtatue alſo. of metal, and the two recurabent marble 
ſtatues of Juſtice and Prudence, are by Guglielmo della 
Porta, under the direction of Buonarotti. This tri- 
bune was lately adorned: with ſtucco gilt, from a defign 
of Vanvitelli; the three baſſo-relievos are by Maint ; 
the ſtatue of St. Dominic, in the firſt niche, is by Le 
Gros; St. Francis, next, is by Monaldi; St. Benedict, 
by Montauti; St. Elias, by Cornacchini; St. Bruno, 
in the croſs aifle, by Mont. Ilos; St. ſoſeph Calaſan- 
tius, by Spinaci; St. Jerome Emilian, by Bracci ; St. 
Gactano, by Monaldi ; St. Philippo Neri, in the mid- 
dle aiſle, after paſſing the bronze ſtatue of St. Peter, is 


by Maint; St. Vincent de Paulisis by Bracci; St. Te- 


reſa, by Valle; St. Peter of Alcantara, oppofite, is by 
Vagara, a Spaniard; St. Camillus de Lellis, by Pacilliz 
St. Ignatius, by Ruſconi ; St. Francis of Paula, by the 
above Maini; St. John of God, on the other fide of 
the croſs aifle, is by the above Valle; St. Peter Nolaſ- 
cus, by Campi; St. Norbert, by Gianeſe Fiamingog 
and St. Julian Falconieri, by Campi: theſe ſtatues are 
all of marble, ſome of them above eighteen palms in 
height. | | 

Return to the entrance of the church, and over the 
hely door is St. Peter in moſaic, from the cartoons of 
Ciro Ferri. The firſt chapel on this fide was dedis 
cated to the Crucifixion; but in 1749 the celebrated 
ſtatue of the bleſſed Virgin, with her dead Son on het 
knees, was removed here from the choir of the canons, 
This ſtatue was ſculptured in marble by Buonarotti, in 
his twenty-fifth year; the paintings around are by Lan- 
franco; St. Nicholas di Bari, in moſaic, on the fide, is 


by 
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by Criſtofari; and the Crucifixion, oppoſite, is aſcribed 
to Cavallini. On the right is an ancient ſarcophagus 
of marble, that ſerved for the baptiſmal font, and the 
column within the iron-work is faid, from ancient tra- 
dition, to have been that in the temple of Solomon on 
which Chriſt leaned when preaching in the temple. 
The moſaic work in the cupola before this chapel, is 
by Criſtofari, from the cartoons of Pietro da Cortona; 
but in conſequence of his death was finiſhed by Ciro 


Ferri, his ſcholar. ' Under the arch in the ſmall aiſle 


is the monument of the queen of Sweden, a deſign of 
Carlo Fontana; the medallion and metal ornaments 
are by Giardini; the baſſo-relievos, repreſenting ;her 
abjuring berefy in the cathedral of Inſpruck in the pre- 
ſence of many perſonages, among whom are the two 
archdukes of Auſtria, are by Monſ. Teudon, and the 
cherubims by Ottone. The large picture, in the ſecond 


_ chapel, of the martyrdom of St. Sebaſtian, was painted 


by Domenichino, and replaced in moſaic by Criſtofari 
the moſaic in the cupola is from the cartoons of the 
above Cortona ; the monument of the Counteſs: Ma- 
tilda, under the arch, was erected by order of Ur- 
ban VIII. from a deſign of Bernini, who executed the 
head of the ſtatue ; the reſt was finiſhed by Luigi his 
brother: the two cherubims over the urn are by. him 
and Bolgi ; the baſſo-relievo repreſenting the Abfolu- 
tion given by Greg. VII. to Henry III. in the. caſtle 
of Canoſa in the preſence of the above counteſs, Aceon 
Marcheſed'Efte, the Count Amadeus of Savoy, and the 
abbot of Cluni, is by Speranza, and the arms are: by 
Bonarelli. The ſame pope Urban cauſed her body. to 
be removed here from a monaſtery of St. Benedict, 
near Mantua, where it was found, in 1630, in build- 
* | | ing 
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ing the convent, | Oppoſite is the monument of Inno- 
cent XII. adorned with gilt metal, and. three marble 
ſtatues, ſculptured by Valle. | 

In the third chapel, where the ſacrament eee rh 
is the picture of the Trinity, by Pietro da Cortona; the 
tabernacle of gilt bronze and lapis lazuli, with the two 
angels, alſo of gilt brome, are the fine work of Bernini 5 
the metal tomb of Sixtus IV. on the pavements with 
baſlo- relievos of the ſame, repreſenting the ſciences, is 
the much-admired work of Pollajolo : St. Maurice, om 
the fide altar, is ſuppoſed to be painted by Bernini, 
though ſome fay by Pellegrini; the two columns ſimilar 
to thoſe of the four: tabernacles, are from the temple of 
Solomon. The moſaic work in the cupola before this 
chapel, is from the cartoons of the above Cortona; and 
the monument of Greg. XIII. under the arch, with 
the three ſtatues, are the celebrated work of Rufcont : 
the baſſo-relievo repreſents the eorrection of the ca- 
lendar by this pope. N 

The altar: piece of St. Jerome, oppoſite, is ee im 
moſaic ſrom the celebrated picture by Domenichino, 
removed to the church of St. Girolamo della Carita. 
On the right is the chapel of the bleſſed Virgin, erected 
by Greg. XIII. from a deſign of Buonarotti, finiſhed 
by Giacomo della Porta, and called Gregoriana, from 
St. Gregory Nazianzen, whoſe body is preſerved under 
the altar. The moſaic in the cupola is taken from the 
cartoons of Muziani; and the picture under the arch, 
repreſenting: St. Baſt the Great celebrating the Greek: 
maſs, was by Monſ. Subleras, now replaced in moſaic 5 
St. Peter, oppoſite, receiving the keys from Chriſt, in 
freſco,, is by Cav; Baglioni; the monument of 
Bened. XIV. was creed by cardinals of bis creating: 
the ſtatue of the Pope, and the Virtue on the right, are 
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Gaipar Sibillaa. 

In the croſs aiſle, beſides the coloMat ſtatues of mar- 
ble, there are three ſmall altars adorned with columns 
and moſaic; over the firſt is St. Winceſtaus duke of 
Bohemia, from a picture by Caroſelli: over the ſecond 


is the martyrdom of St. Proceſſus and St. Martinian, 


from a picture by Valentine Franceſe, and under the 
altar are the bodies of thoſe martyrs : St. Eraſmus, over 
the third, is from a picture by Nicholas Pouſſin, called 
the Raphael of France; and the four red marble co- 
lumns are from the celbbrated forum of Trajan. 
Over the altar under the arch is the boat with St. 
Peter, in moſaie, by Criſtofari, from the picture of 
Lanftanco; the freſco of St. Peter, oppoſite, is by 
Camaſſei. Near it is the altar-piece of St. Michael the 
archangel, lately replaced in moſaic from the celebrated 
picture: by Guido, now in the church of the Capuchin 


friars; St. Petronilla is alſo replaced in moſaic, from 
the celebrated picture by Guercino, in the Quirinal 
palace; and under the altar is ſaid to be the body of the 


lame ſaint, daughter of St. Peter. Formerly here was, 
aljoining to the baſilica, a ſmall church, dedicated in 


honour! of this ſaint, by the emperor Conſtantine, to 


which her body was removed in 750 from a cemetery 
in Rome; at the requeſt of Pepin” king of France. 
Lewis XI. adorned it with many magnificent preſents, 
and appointed two chaplains, that were with the body 
transferred to this new chapel. 'The mofaic in the eu- 
pola is from the cartoons of Ricciolint; but St. Ber- 
nard, in the angle, is by Pellegrini; St. Gregory, by 


Romanelli; that near it, by Andrea Sacchi; and the 


next by Abbatini; the others are by Ventura Lambert 
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and Cav. Benifiali. The altar-piece, under the areh, 
of St. Peter raiſing Tabitha, was replaced in moſaic, 


from the picture by Placido Coſtanzi; and the monu- 


ment of Clem. X. oppoſite, is a deſign of Roſſi: the 
ſtatue of the pope is by Ferrata; that of Fidelity, on 
the ſide, by Mazzoli; Clemency, by Morelli; the 


baſſo-relievo on 1 tomb by Reti; and the others by. 


' Carcani. 


Croſs ate the other Gide, and on the right is the 


monument of Alex. VIII. deſigned by Conte Sammar- 
tino, by order of Card. Ottoboni, his nephew. The 
ſtatue of the pope is caſt in metal by Bertoſi; and the 
two marble ſtatues on the ſides are by Roſſi, who exe- 
cuted the fine work in baſſo-relievo, repreſenting the 
canonization of ſeveral ſaints by this pope in 1690. 
St. Peter, over the altar, oppoſite, was replaced in mo- 
ſaic from the picture by Mancini; and the grand bafſo- 
relievo, at the other ſide, repreſenting St. Leo ſtaying 
the fury of Attila, is the celebrated ſculpture of Al- 
gardi. Under the altar is the body of the pope ; and 
under the next, dedicated to the bleſſed Virgin, are the 
bodies of the popes Leo II. III. and IV.; two of the 
ſaints,” doctors of the church, in the angles of the cu- 
pola, now in moſaic, are by Andrea Sacchi, and the 
other two by Lanfranco; the Angels, with the ſymbols 
of the bleſſed Virgin, are by Zoboli; and the others by 
Romanelli. The monument of Alex. VII. over the 
ſide. door, is the whimſical deſign and work of Ber- 
nini; the ſtatue of Charity is by Mazzuoli; and the 
other by Morelli: that of Truth was executed naked 
by the ſame Bernini, and covered with drapery by or- 
der of Innocent XI. The altar- piece, oppoſite, repre - 
nn the Ball of Simon Magus, is painted'c on ſlate by 
lat Q 2 Cav. 
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Cav. Vanni. In the other part of the croſs. aiſle are 
three additional ſmall altars, with pictures alſo in mo- 
faic : St, Thomas the Apoſtle, over the firſt, was painted 
by Paſkgnani ; and under the altar is the body of St, 
Boniface IV.: St. Simon and St. Jude, over the ſecond, 
were by Ciampelli, and under it are ſaid to he their bo- 
dies; St. Martial and St. Valeria, over the third, were 
painted by Spadarino ; and under ey altar is the OY of 
K. Leo IX. 

Near it is the entrance to the Gerilv, over the door 
of whieh is a painting in freſco. by Romanelli. The 


facriſty. will be defcribed. hereafter. The altas-piece, - 


oppolite, of St, Peter, Ananias, and Sappbira, is re- 
placed in moſaic from the picture by Roncalli; St. 
Gregory the Great ſhowing the linen uſed at maſs ſtained 
with blood, in moſaic, is from the picture of Andres 


Saechi; and under the altar is this pope's body. This 


chapel is called Clementina, from being erected by 
Clem, VIII. after a, deſign of Buonarotti, and carried 
on hy Giacomo della Porta; the moſaic; in the cupola is 
by the brothers Criſtofari and Antonio Roncalli; the 
Transfiguxation over the altar under the arch, is re- 
placed in moſaic from the celebrated; picture by Raphael, 
zemoved to the church of gt. Peter Mentorio. In the 
fide: aiſle, on, the right, is the monument of Leo XI. 
the celebrated work of Algardi, except the ſtatue of 
Fortitude, hy Ferrata, and the Liberality, by Peroni, 
bis ſcholars; and the monument of Innocent XI. oppo- 
ſite, is by: Stefano Monot, from a 5 7 and süden che 
Grection of Carlo Maratta. ' 1: 

Isa the next chapel, that ſenves as a e A 
nons, is an altar - piece of the Conteptiom; and ſome 
faints, in moſuic, from the picture by Pietro Bianchi; 
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and on the pavement is the ſepulchral inſcription of 
Clem. XI. whoſe remains are under this chapel in a 
room ornamented with gilt ſtuceo, by order of Card. 
Albani. The chapters who officiate in this church are 
remarkable for their quality and number, confiſting of 
thirty canons, thirty-fix beneficiati; four chaplains, and 
twenty-fix beneficed clergy, beſides a great number of 
other clergy and muſicians. The arch prieſt is a car- 
dinal, who keeps a biſhop for his vicar. The moſaic 
in the eupola before this chapel is taken from the car- 
toons of Franceſchini ; Daniel and Habakkuk, in the 
angles, are from the paintings of Carlo Maratta ; David 
and Jonah from thoſe of Ciro Ferri, but finiſhed by 
Maratta; the others are by Ricciolini and Franceſchini. 
Under the arch is the monument of Irinocent VIII. 
with his metal ftatue recumbent ; and another fitting, 
holding a ſpear, by Pollajolo, | 
The Preſentation of the bleſſed Virgin in the Temple, 
in moſaic, in the next chapel, is taken from the picture 
by Romanelli, eſteemed the beſt of his works. The 
moſaic in the cupola is from the cartoons of Carlo Ma- 
ratta. Here is the door which leads to the upper part 
of the church and the cupola, to which it is neceſſary to 
aſcend to obſerve the prodigious magnificence of this 
pile, and the height to which the preſumption of man 
has carried it. 1 
Over this door is the monument of Maria Clementina 
queen of England, who died in Rome in 1735, a deſign 
of Barigioni, and ornamented with ſculpture by Bracci ; 
her portrait in moſaic is by Criſtofari. Oppoſite is in- 
terred her huſband king James. The laſt is the chapel 
for baptiſm, adorned with three pictures in moſaic ; 
that in the middle, of St. John the Baptiſt, was taken 
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right from one by Paſſeri; and the other, on the leſt, 
from one by Procaccini. Bened. XIII. erected the 
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from the one painted by Carlo Maratta; that on the 


noble baptiſwal font, with the wonderful baſin of por- 
phyry, well worked, that ſerved for a cover to the 
tomb of the emperor Honorius II. The mofaic'in the 
cupola, before the chapel, was taken from the cartoons 


of Treviſani. The calumns that adorn the chapels are 


all from the old church, erected by Conſtantine the 


Great, except thoſe in the arches of the ſide aiſles, 
which are from the quarry near Cottanello, a town in 


Sabina. The popes celebrate maſs in this ſacred temple 
on all the principal feſtivals in the year, and on their 
election receive the public adotation'of tlie ſacred col- 


lege and people of Rome, and are crowned here. After 


their death they are alſo entombed here, at leaſt for a 
year, tin their monument is erected in ſome” other 
church, and none but ſovereigns are buried in this 
church. Without the ſide door, under the monument 
of Alex. V II. where there is a ſkeleton of Death, is 
the ſorm of an ancient temple that ſerved for tie 

SACRISTY. OF sT. PETER'S» by 


Here were two temples of equal proportion, one on 


the right called St. Petronilla, the other on the left 


called St. Mary della Febbre, and between them a ſmall 
monaſtery of women named the Murate of St. Peter's, 
who by turns ſang praiſes to God, day and night, in 


one or the other temple, both of which were demo- 


liſned for the plan of the new baſilica, and the nuns 


removed elſewhere. That of St. Petronilla remained 
as a ſupplement for the ſacriſty, and though in the new 


baſilica, was deſigned to be on the left of it; but not 


3. 
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te leave this ſpacious ſpot unoccupied, they were not 
determined where to erect the new ſacriſty_ till the 
late pope Pius VI. fixed it to be at this part; and that 
it might not encumber the fine architecture of the out- 
ſide of the temple, he ordered it to be built at a: diſtance, 
ang erected. two bridges for the communication, under 
the direction of Marchionni, architect of the baſilica. 
In the other were four altars, and various paintings 
around it, now removed to this ſacriſty. On the firſt 
was St. Clement, by Ghezzi; the hiſtory on the other, 
by Moranzoni; St. Ann, by Fattori, a ſcholar of 
Raphael; the Pieta, painted on wood, by Lorenzino 
da Bologna; and the two pictures of Chriſt are by Mu- 
ziani. Among the other pictures are remarkable thoſe 
of St. Peter, St. Paul, and St. Veronica, by Ugo da Carpi; 
without having uſed the pencil. The bleſſed Virgin, 
with ſome ſaints, and Bonitace VIII. are by Sermoneta; 
St. Antony of Padua, by Venuſti; the Reſurrection 
and Aſcenſion, by Zucchi; and here is alſo the marble 
ſtatue of Pius VI. Here are preſerved a great number 
of relics, among which is ſaid to be an ancient picture 
on wood, with the real effigies of St. Peter and St. Paul, 
given by St. Silveſter to the baſilica; a coverlet, in 
which the Chriſtians wrapt the bodies of the martyrs 
put to death in the circus of Nero, when they ſtole 
them away privately to bury them ; an iron claw with 
which they. tormented them.; the heads of St, Petro- 
nilla, of St. Menna, St. Quirinus, St. Lambert, St, 
Magnus, St. Sebaſtian, St. Damas tlie pope, and of St. 
Luke the Evangeliſt; a ſhoulder bone of St. John 
Chryſeſtom, one of St. Chriſtopher, of St. Lawrence, 
and of St. Stephen; an arm of St. Gregory Nazianzen, 
ene of St. Joſeph of Arimathea, and of St, Longinus; 

( "wa 


| winks and Swiſs, who have the cure of it. Here alſo 
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a finger of St. Peter, and a leg of St. Peter of Alcan- 
tara; the hair of St. Mary Magdalen; the afhes of St. 
John the Baptiſt : the mantle and girdle of St. Joſeph; 
the veil of the bleſſed Virgin; and many other relics. 
Here are alſo an archive, with many ancient codieil 
manuſcripts, amongſt which is one of St. Hilary, a 
very ancient book of the Pſalms, and others of ſacred 
hiftory, in Which are beautiful miniatures » bp Giotto. 
5 the left is the ; 


28 


cnuncn OF sx. MARY DJ CAMPO SANTO. 


8 great was the veneration paid by the firſt Chriſ. 
tians to the ſepulchre of the Apoſtles, that the moſt 
diſtant nations contended for the honour of having 
lodged near this moſt ſacred temple, and prayed in it 
eoitinually, day and night, by turns. Hence, for their 
accommodation, here were erected various ſchools or 
houſes, and hoſpitals, that were maintained and enriched 
by their ſovereigns with every convenience. St. Helen 
having brought to Rome a great quantity of earth from 
the holy places at Jeruſalem, collected great part of 
it near this baſilica, which ſo much increaſed the de- 
votion of the pilgrims, that thoſe who died in Rome 
would be buried here. This earth is ſaid to have the vir- 
tue to {trip the fleſh from the bones in twenty-four hours, 
which occaſioned the great quantity of bones here, 
and from this it. takes the name of Campo Santo. 
Charles the Great coming afterwards to Rome, built a 


church Here, and dedicated it to our Saviour; and from 
the ſkeletons and bones it was called in Offibus. At 


firſt here was a ſchool of Lombards, but in 1460 the 
church was granted to a company of Germans, Fle- 


are 
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are various paintings and monuments of the above nations. 

The picture on the high altar is by Polidoro da Cara- 
vaggio, and the fides by Giacomo d' Haſſel, whoſe 
monument on the right, with a very fine cherub in 
marble, is by F. Fiamingo : the picture of St. Eraſmus, 
on the left, is by Giminiani ; that of the three Kings 
is by Scarſellino ; and the freſcos in the chapel on the 
right; by the above Polidoro: St. Charles Borro- 
meus, and the Flight into Egypt, are by Arrigo Fia- 
mingo; St. Antony of Padua is by Albertoni ; St. John 
Nepomucenus is by Stern; and the Conception in the 
oratory by Garzi. Around the ancient burying-ground, 
ſome time paſt, were erected the chapels for. the ſtazioni 
della Via Crucis. Oppoſite the ſide door is the | 


PALACE OF THE INQUISITION, 
The firſt who inſtituted the tribunal of the inquiſi- - 
tion was Paul III. in 1536, at the requeſt of Card. 
Carafa, a Neapolitan, who being elected pope, in 1555, 
with the name of Paul IV. confirmed it, in order to - 
ſtop the hereſies at that time ariſing againſt the eſta- 
bliſhed religion. After various local mutations it was: 
fixed in this palace by Pius V. with all the conve ; 
niencies neceſſary for the miniſters; and in it reſide 2a 
ſecular prelate called Aſſeſſor, the father inquiſitor called 
Commiſſary, and other Dominican friars. The preſect 
of this congregation is the pope, and the ſecretary 4 
cardinal, In the ftreet on the right is the 


PORTA CAVALLEGGIERA, AND CHURCH ST. MARY DELLE 
FORNACI. 

This gate was anciently called Torrione, and was 

erected by Leo IV. when he ſurrounded the Vatican 

| | with 
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with walls, and has been ſince called in Poſterula; but 
the quarters of the-pope's guards, called Cavalleggieri, 
being near here, it now takes its name from them. On 
the other ſide of this gate is the church of St. Mary 
delle Fornaci, with a convent of barefooted Trinitarian 
triars erected by them, and adorned with paintings and 
ſculpture, : Here is alfo the parochial church called St. 
Angelo, ſurnamed, as the laſt, Fornaci, from the many 
brick -kilns here, and other works in clay. The road 
without this ou” is ION * fome to be the pungent 
Aurehian. ' | An vd a eg 
on PORTA FABBRICA-. 3 
This gate was opened a little diſtance from the ts, 
firſt for the convenience of building the city Leonina, 
and after for the Vatican baſilica; and for the greater 
facility of conveying the bricks and tiles made without 
it, Enter by the ſame, vom in the oppoſite ftreet is the 


15 n er OF ST. PETER'S. 


Urban VIII. in 1637 inſtituted} near the n of 
81 Magnus, a literary academy for the clergy, who 
officiate in the baſilica under the cure of the chapter of 
the ſame; but in 1729 it was erected here by the fame 
chapter, in which are kept the beſt maſters, and various 
ſcholars, who after finiſhing their ſtudies return to the 
baſilica as ſuperior clergy deſtined to the care of the 
ſacred concerns till they are provided with benefices. 

In the large ſpace oppoſite was the canonary, erected 
by Nicholas III. for the chapter of the baſilica, of a 
iquare form, with a large yard, ſurrounded by porticos, 
for the convenience of the ſervants of the canons ahd 
beneficiati. This was demolithed by Paul V. to enlarge 
| the 
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he external ſtructure of the baſilica, and to make room 
for the porticos, which he intended to erect around the 
mee” At gere bere 1 is 1880 the ©, N E 


FaLAZZINO OF THE" CARDINAL ARCHTRIES T. 
Near the Vatican baſilica formerly ſtood the palace 
of the cardinal archprieſt of the ſame, and it was called 
the Archpreſbytery ; for all the titular cardinals: have 
palaces near their churches. This however coming 
into diſuſe, Card. de Vork being archprieſt, adapted the 
ſmall palace here for his convenience, that he might 
be prepared for the ſacred duties of the baſilica. Ad- 
joining is the ſtudy, in which the paintings in the 
church are replaced in moſaic, the laboured art of 
which is well worth ne ; and on 10 other ſide is the 
ancient N e 


CHURCH OF ST. erna DEGLI UNNI. 


This church is ſuppoſed to have been built by St. 
Stephen king of Hungary, about the year 987, who 
after he had been baptized, came to Rome to viſit the 
ſepulchre of the Apoſtles, and built a houſe. here for 
the pilgrims of his nation, ſimilar to thoſe he had 
erected in Jeruſalem and Conſtantinople : but the 
church, with its income, has ſince been given by 
Greg. XIII. to the German Hungarian college of St. 
Apollinare for ſupport of the ſtudents. At preſent this 
church'is demoliſhed. Behind the tribune of the baſi 
lica is the 


. CHURCH OF ST. MARTHA. 


This church was erected, in 1537, by Paul III. on 
the ſite of the monaſtery of St. Stephen Maggiore, 
| with 
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with an hoſpital for the pope's houſehold, and by various 


popes. has been enriched with indulgences, which are 


acquired by viſiting St. John Laterans, the Holy Stairs, 


and St. James in Gallicia. The tutelar ſaint on the 
high altar was painted by Cav. Baglioni; the paintings 
around, and the Annunciation, are by Strada; thoſe 
on the ſides and on the front are by Calandrucci. : St. 
James. and St. Antony, on the firſt altar on the right, 
and St. Urſula, near it, are by Lanfranco; St. Jerome, 
on the other ſide, is by Muziani; the Crucifix is ſculp- 
tured by Algardi; and St. Peter and St. Antony, near 
the ſacriſty, are by Puccini: but as the pontifical court 
reſides chiefly in the Quirinal palace, in 1704 this was 
given to the [reformed Italian friars called Mercenari, 
who have their convent here, That we may not en» 


tirely paſs over the many buildings that were round 


this ſpot, we ſhall only notice the principal. Here 
were the four celebrated monaſteries of monks; St, 
Martin's, St. Stephen Maggiore, and St. John and St. 
Paul's, which were founded above a thouſand years 
ago, in order that two on the right and two on the 
left might ſing, day and night, reciprocally, divine 
fervice in the baſilica of St. Peter. Beſides, here was 


the celebrated baptifmal font erected by St. Damas, and 


dedicated to St. John ; alſo a burying ground, near to 
which were thirteen chapels ; and in particular a temple 
eretted by Probus, prefect of the Pretarians, which con- 
tained his ſepulchre. This temple was celebrated for 
the large tomb of durable marble, the cover of which 
now ſerves for the baptiſmal font in St. Peter's ; but 
much more celebrated were the verſes around it, worthy 


ob eternal remembrance, and which are regiſtered in 


the archives. of St. Peter's, and preſerved by Baronivs 


iy 
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in the fourth volume of his Annals, and alſo in the firſt 
volume of the Seven Churches, by Severani, page 90 


At preſent there __ remains' of theſe. In 
the ſmall - | 


- CHURCH QF ST. STEFANOQ. BE MOBI. 


St. Leo I. erected this church, and Alex. III. is 
11:59, added to it a houſe for the Abyſſinian pilgrims, 
Egyptians, Ethiopians, ard Indians, and as there was 
not a ſufficient income here for their ſupport, Greg. III. 
ordered them to come for aſſi ſtance to the Vatican pa- 
lace. The tutelar faint on the high altar is a good paint- 
ing; and the pope St. Silverius is by Puccini. Before 
we leave this part we ſhall juſt mention that, in 1544s 
in digging in the forementioned church of St. Petro- 
nila, there was found a large tomb of marble, ſuppoſed 
to be the ſepulchre of the ſaint; but on opening it 
the remains of a woman were diſcovered in a rich dreſs 
of gold cloth, which being burnt produced forty pounds 
of the pureſt gold. Nothing remained of her but the 
teeth, hair, and hones of the leg. In the ſame tomb 
there were alſo found a marine lamp ef chriſtal di monte; 
adorned with gold of ſingular workmanſhip';. a. fmall 
gold vaſe with fax. precious ſtones around it; another 
vaſe with the cover ſet round with precious ſtones; a 
fmall gold heart with fizz precious: ſtones:; twenty-four 
other gold articles with various precious ſtones; forty- 

eight ſet in rings, and others af various workmanſhip; 
two emerald ear-rings, and two jacinths; a collar, with 
large ſtones threaded to it; another of gold, with 
twenty-two pater · noſters; another, with nine cut ſap- 
phires; another of gold broke in four pieces; two gold 
buttons; faurteen ather pieces: of gold; and three 
eroſſes, 


2388 vaschtrribx or 
croſits, with emeralds; an Agnus Dei of gold, with theſe 


letters round it, Stilico vivat; two hand bracelets of 
gold, with green and red ſtones; two large needles, or 


ſtiletti, ſuch as are now uſed in Rome for the head 
dreſs; one of gold, a palm in length, with theſe words 
inſcribed on it, Domi mis Honorius, Demitia Maria; the 
other of ſilver, but unadorned. Here were alſo-little 
packets of fragments of emeralds and other ſtones; a 
ſilver nail, partly plain and partly relievo, which ferved 
to faſten a ſilver cover on a ſmall box, and a piece of 
gold with theſe words in Greek, Michael, Gabriel, Vriel; 
an emerald with” the effigy of the emperor Honorius; 
and ſome medals and pieces of gold, with theſe words: 
Maria Domina forentiſſima; Siilico vivat ; © Dominb 
noftro Honorio; Domina eee e v ho is ſuppoſed 
to have been the wife of the emperor Otho .. On 


r Dit the hill-is the 1 10 a e e e 
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On the farther fide of the Vatican hill was tool | 


the mint, that at firſt, as we have obſerved, was oppoſite 
to the church of St. Celſus in Banchi, and was called 
the old mint: the new one is admirable, as by means of 
the water, and a wel Ladapted engine, in a ſhort time it 
coins 2 quantity of money. Higher up are the ſtables, 


and ad joining is the reſidence of the pope's baker. It 


is very remarkable that the bread baked in this oven is 
ſuperior to any other in Rome. | | 
8 PORTA- PEnr usa. 

On the ehigheſ part of the bill ſtands * gate, ien 
his only: for the convenience of the pontifical court, 
1 . to the pope's garden, and not to the 
e city. 
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city. It takes its name from its ancient ſmallneſs; but 
was enlarged and. ornamented with good architecture 
by Leo X.: it is ſtill kept ſhut. Near this are the 


WALLS OF THE CITY LEONINA. 
Leo IV. in 849, ſurrounded the Vatican with walls 
and towers, in conſequence of being informed that the 
Saracens were coming with a powerful army againſt 
the city. Hence he repaired the ancient walls, and for- 
tified the gates with new towers, hired workmen from 
every patt of the eccleſiaſtical ſtate; and as the Vatican 
baſilica, and the many charitable inſtitutions and hoſ- 
pitals remained expoſed to the inſults of the barbarous 
nations, from being out of the city, and defenceleſs, he 
began to ſurround them with ſtrong walls. On this 
occaſion he was very attentive and anxious, running firſt 
to one part and then to another, that the work might 
be ſoon finiſhed, without regarding cold or heat, wind 
or rain. After hearing of the total defeat of the above 
army near Oſtia, he employed all the priſoners on the 
ſame building, and in the courſe of four years com- 
pleted the great work, forming a new city, which, 
from its founder, is called Leonina. Hence the pope, 
with all his clergy and barons of Rome, having, 
with the cardinals, bleſſed the walls, went in pre- 
ceſſion to St. Peter's, and celebrated a ſolemn maſs for 
the health of the people and preſervation of the city. 
Of theſe walls ſome towers only remain, which were 
party ghana + Nicholas V. and are ſeen around the 


.. PONTIFICAL GARDEN. 


The n Nicholas V. formed in this valley a 8 
1. relaxation in his. weighty concerns. Pius IV. 
| exeCted 


. 
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ereted the magnificent caſino and nymphal, ornamented 


with columns and ſtatues. Paul V. adorned it with 


pleafant fountains and walks, and made the noble en- 
trance at the foot of the hill which leads to the mint; 
the garden is remarkable for the quality of the plants 
and beauty of the flowers. In the houſe ate fome 
good paintings, by Barocci, F. n e Santi di 1 
and others. 


VATICAN PALACE» 


It' is ſappoſed by ſome that this grand palace was 
erected on that which was in the gardens of Nero, and 
was given by Conſtantine the Great to the pope St. 
Silveſter: others ſay it was founded by the pope” Sim- 
macus about the year 499, and by various popes repaired 
and enlarged; but it is certain that Eugenius III. about 
the year 1145 rebuilt ir from the foundation: with ſuch 
magnificence, that Innocent III. lodged! Peter II. king 
of Arragon in it. Nicholas III. augmented it with 


new buildings; and Boniface IX. decreed that his fuc- 


ceſſors- fliould inhabit it, by rom it was increaſed and 
adorned with marble, paintings, and ſtatues, the prin- 
ipal of which will be noticed. It is not furpriſing 
that this edifice does not difplay in every part a good 
order of architecture, the popes having enlarged it, one 
after another, according to their pleaſure,. without re- 
gard to the regular ſymmetry of the fine arts; how- 
ever, we ſhall begin with that part in which IP 

and fymmetry are diſplayed. | 
The principal entrance to this palace is from the 
grand piazza of the bafilica, the terrace and portico 
forming a noble appendage to it. Cav, Bernini, near 
the admirable ſtatue: of Conſtantine, executed by him, 
1 4 
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as we have mentioned, erected the royal. W with, 
two orders of columns, and various groteſque work in 
ſtucco, admirably. done by Algardi, to correſpond with 
the entrance to the royal hall. This hall is the archi- 
tecture of Sangallo, and is adorned with marble, ſta- 
tues, and fine paintings. The painting over the door re- 
preſenting Greg. IX. excommunicating the emperor Fre- 
deric II. is by Giorgio Vaſari; the naval battle againſt 
the Tuniſians is by T. and F. ee aſſiſted by Livio 
Agreſti; Faith on the car, is by Donato da Formello; 
and the hiſtory over the following door of Peter king 
of Arragon, who came to. Rome to pay homage to In- 
nocent III. and to make his kingdom tributary to the. 
holy ſee by the payment of an annual tribute, is by the 
above Agreſti. The emperor. Frederic I. kiſſing the 
foot of Alex. III. is by F. Salviati; Greg. XI. with 
the removal of the chair to Rome; the Defeat of the 
Hugonots, with the Maſſacre in Paris, and the League 
againſt the Turks, with the Battle of Lepanto in 
1571, are by Vaſari. Over the door leading to the 
benediction gallery, is repreſented the Reſtitution made 
by Otho I. to the church of the ſtate occupied by Be- 
rengario and his ſon Adalberto, by Marco da Sienna; 
and over the oppoſite door is Luitprando, who confirms 
the donation made to the church by Ariperto, painted 
by Sammachini. Over the door of the Siſtina chapel 
is Pepin king of France, who reſtores to the church the 
city of Ravenna, after having conquered Aſtolfo king 
of Lombardy, painted by Sermoneta, Chatbes the 
Great putting the Church in poſſeſſion of its Patrimony 
is by T. Zuccheri; and the two Virtues over the fron- 
tiſpiece by the Paolina chapel, are by the ſame artiſt, 


He alſo began the painting on the Fights. of the Abſo- 
Vor. II. R lution 
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lation from the Cenſure given by Greg. VII. to the 
emperor Henry IV. and finiſhed by Frederic his bro- 


ther: the reſt are by others; ; and the ſtucco Work is by 
Pierin del Vaga. 


In this grand hall are two correſponding chapels, or 
rather magnificent churches; one called the Siſtina, 


from being erected by Sixtus IV. in 1473, after a de- | 


ſign of Baccio Fintelli, and is that in which the popes 
celebrate their public ceremonies with the college of 
cardinals, and in this alſo is made the ſcrutiny for elect- 
ing the popes. Over the altar is the wonderful painting 
in freſco of the General Judgment: this picture pro- 
duces terror in the ſpectator, not only from its vaſt 

compoſition, but alſo from the grandeur of the deſign : 
& is the work of Michael Angelo Buonarotti, who 
alſo painted the grand ceiling. The paintings on the 
fies are by Matteo da Leccio; the others are ſup- 
poſed to be by Pietro Perugino, and other painters 
& thoſe times when the fine arts were beginning 
to be reſtored, Among the moſt rich furniture in 
the ſacriſty are an admirable pianet of gold cloth, on 
Which are embroidered the ſeven ſacraments of the 
church ; many others embröidered with Indian pearl; 
the pöntifical mantle, and two mitres covered with 
jewels 3a crofs of Pearls and diamonds, worn on the 
breaſt by the pope on public 'vecaſions ; a ring ſet with 
A large ſapphire, and tour di amonds for the fame pur- 
poſe; a erbcifix adorned With various gems; a large 
Fold chalice, in which the cardinals put the notes of 


their ſerutiny in the time of the conclave; and other 


chalices aud vaſes of gold and ſilver. Here are alſo 
preſerved various ſacred relics: among the reſt are ſaid 
to. be hy head of St. Lawrence ; : *part of the ſponge 
COPE +. 70 held 
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held to the lips of Chriſt; one of the thorns he was 
crowned with; a piece of the croſs ; and a veſtment of 
St. Priſca, who ſuffered martyrdom: in the ſecond cen- 
tury. 

The other et is called Paolina, from Paul III. 
who erected it after a deſign of Sangallo, for the expo- 
ſition! of the ſacrament for forty hours, on Thurſday 
and Friday in the holy week, and the firſt Sunday in 
Advent. In this are two admirable columns of pot- 
phyry, on the altar, now covered with a magnificent 
canopy, and ornamented in front for the lights. The 
ceiling is painted by F. Zuccheri; the Crucifixion of 
St. Peter and the Converſion of St. Paul, on the ſides, 
are by Buonarotti; and the reſt by Lorenzino da Bo- 
logna. - From this proceed to the ducal hall, adorned 
with paintings by Lorenzino, Raphaellino da Reggio, 
Matteo da Sienna, and others. The room on the left 
of this hall is alfo adorned. with good paintings by 
Marco da Faenza and Paris Nogari. Near this is a ward- 
robe, where- the moſt precious tapeſtry was kept, and 
. eſpecially the hangings of gold tiſſue, deſigned by Ra- 
phael. The other rooms here are deſtined for the uſe 
of the. conclave in the election of popes. Of the gal- 
leries the | firſt is ornamented with ſtucco, groteſque, 
and paintings of fruits and birds, by Giovanni da 
Udine, from the deſigns and cartoons of Raphael, who 
was the architect of this gallery. The middle part was 
Painted under the direction and aſſiſtance of Roncalli 
and Dante. From this proceed to the long corridore 
called Belvedere, to obſerve the celebrated 
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"We the time of the Apoſtles it has been the cuſtoin | 
of the church to collect books in public places, parti- 
cularly the Old and New Teſtament, which occafioned 
St. Auguſtine to declaim much againſt the Arians for 
burning the books of the church, as alſo St. Jerome: 
but prior to thoſe St. Paul wrote to Timothy to bring 
to Rome the books, particularly the parchments ; and 
writing to Corinth, recommends them to read the 
books of the Prophets. Hence the Chriſtians uſed all 
poſſible diligence in copying aud preſerving them, with 
thoſe of the Apoſtles and Evangeliſts. But great thanks 
are due, ſays Euſebius, to Conſtantine, who at a vaſt 
expenſe collected and placed in ſecurity the ſacred books 
diſperſed by the gentiles in the time of the perſecutions, 
and depoſited them in the archives of the churches, 
which were increaſed afterwards by the poges and. other 
e agg 

Much celebrated was the W * Pamphitus, 2 
a martyr, and that of Alexander biſhop of / Jeruſalem) 
who was alſo a martyr: but above all, that of the 
above - mentioned Conſtantine was moſt conſiderable, 
conſiſting of 600,000 volumes, Theſe he committed 
to the care of twelve librarians of great learning and 
piety, and without their advice no undertaking was re- 
ſolved on in the empire. To remove this ſubjection, 
the perfidious Leo Iſauricus cauſed the books te be 
hurnt, and alſo the librarians, Not leſs eſteemed have 
been the libraries and librarians in Rome, the Roman 
church having always preſerved, with the greateſt care, 
the acts of the martyrs and decr&s of the councils. 
St. Clement inſtiruted ſeven notaries ; and in the year 
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240 were added ſeven deacons to ſuperintend the nota- 
ries,” Laſtly, the church being in peace, Julius I. added 
the Primicereus, who was to have the care of replacing all 
the books in the armories of the reſpeaive churches. 
Afterward the pope St. Hilary erected near the Lateran 
two libraries, in which were preſerved the moſt-import- 
ant works. St. Zacchary furniſhed them wih many 
Greek and Latin codicils. Caliſtus III. augmented 
them with the books of the library Auguſta; in Son- 
ſtantinople; and till the time of St. Gregory the Great 
they were under the care of the chancellor, with the 
title of Archicancellarius Imperii pro Italia, et Apoſtalice 
Sedis Bibliothecarius. Victor II. about the year 1056, 
was the firſt who conferred ſuch a charge on Card. di 
Selva Candida, and thus has continued to the preſent 
time. The chair being removed to Avignon, the books 
were taken alſo, and remained there till the pontificate 
of Martin V. when great part were brought back, and 
by Nicholas V. placed in the Vatican, where the popes 
had fixed their reſidence, who ſent learned men to va- 
rious parts to procure books. 
Sixtus IV. begun this magnificent library, and Six 
tus V. enlarged it after a deſign of Dom. Fontana, and 
ornamented it with paintings. Urban VIII. added to 
it the library of the elector Palatine; Alex. VII. that 
of the duke of Urbino; Alex. VIII. that of the queen 
of Sweden; and Clem. XI. gave many codicils in the 
Arabic, Armenian, Syriac, and other tongues, procured 
from diſtant parts. In the firſt room, occupied by the- 
writers on various ſubjects in the principal languages, 
are the portraits of thoſe who have been librarians. 
Among the many paintings and ornaments around are 
the ten Sibyls, attributed to Marco da Faenza; and the 
R 3 | __ - hands 


246 DESCRIPTION OP 


landſcapes by Paul Brilli. The grand library is divided 
into two parts. The painting of Sixtus V. on the 
right, preſenting the plan of this library to the archi- 
tect, is by Scipio Gaetano. On the walls of this fide 
are painted many general councils celebrated in the 
church; the firſt is the Nicean, held in 324, in the time 
of Conſtantine and Silveſter, againſt Arius, with the 
burning of the Arian books; the firſt Conſtantinopolitan, 
held in 382, in the time of St. Damas and the emperor 


Theodoſius, againſt Macedonius; the firſt Epheſian, held 


in 436, againſt Pelagius and Neſtorius, in the time of 
St. Celeſtine and of Theodoſius the younger; the Chal- 
dedonian, held in 444, in the time of Marcianus, by 
St. Leg againſt the Eutichians; the ſecond in Conſtan- 
tinople, in the time of St. Vigilius, and of the emperor 
Juſtinian; the third in Conſtantinople, in the time of 
St. Agatho and the emperor Conſtantine Pogonatus, 
againſt the Monothelites; the ſecond Nicean, againſt the 
Iconomachi, in the time of Adrian I. and Conſtantine 
ſon of Irene; the fourth in Conſtantinople, in the time 


of Adrian II. and the emperor Baſilius, againſt Pho- 


Tius, for reſtoring St. Ignatius, the patriarch of Con- 
ſtantinople, to his ſeat, when followed the burning of 
the edicts of the ſame Photius, for diſplacing him. Op- 
poſite are repreſented the moſt celebrated libraries that 
have been in the world. The firft inſtituted by Moſes, 


and reſtored by Eſdras, in which were kept the books 


of the Law, of the Prophets, of the Judges, and the 


Adds of the Kings: that of Piſiſtratus, the tyrant of 


Athens, transfer red by Xerxes to Perſia, and reſtored 
"by. Seleucus to the ſame city; that of Ptolemy Phila- 
delphus king of Egypt, enlarged by Demetrius Phale- 
Teus z that 'of Auguſtus, in Which were preſerved the 
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Sibylline books: and laſtly, the ouch: renowned library 
of Trajan. On the pilaſters are repreſented the firſt in- 
ventors of languages and characters, among which are 
Adam, the firſt maſter of the ſciences, and of the He- 
brew letters; Abraham, the inveutor of the Syriac 
and Chaldean ; Eſdras reſtoring and increaſing the 
Hebrew alphabet; Iſis and Memnon rediſcovering the 
Egyptian letters ; Cecrops and Cadmus introducing the 
Greek alphabet ; Palamedes and Simonides increaſing 
the number of the letters; Hercules, author of the 
Phrygian letters; Phineas, author of the Phoenician ; 
Carmenta, mother of Evander, inventreſs of the Latin; 
the emperor Claudius, who augmented the alphabet; 
St. John Chryſoſtom, who invented the Armenian 
characters; St. Jerome, who invented the Inyrian; St. 
Cyril, who increaſed the number of the ſame; and 
others. In the ſpaces between the arches and the win- 
dows are pourtrayed many ſingular works of Sixtus V. 
ſuch as when he was crowned; taking poſſefſi jon of the 
pontificate; ereCting the four large obeliſks; rebuilding 
the Lateran palace; raiſing the ſtatue of St. Peter on 
the Trajan column, and that of St. Paul on the An- 
tonine column; conveying the Aqua Felice to the Qui- 
rinal hill, making the ftreet on the Eſquiline; and 
other tranſactions of the ſame pope are painted in 
the room on the left. In the other, on the right, 
are repreſented various deeds of paul V. This li- 
brary has been increaſed by different popes with ſcarce 
and ſelected books in all languages, particularly 
manuſcripts, ' and various hibles in Hebrew, Syriac, 
Arabic, and Armenian. It alſo contains a Bible in 
Greek, written in the ſixth century conformably to the 
ſe venty interpreters; 3 one in Hebrew of an extraordi- 
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nary ſize that belonged to the duke of Urbino, for 
which the Jews in Venice would have often given its 
weight in gold; a Greek codicil, which contains the 
Acts of the Apoſtles, admirably written in gold let- 
ters, a preſent of Carlotta queen of Cyprus to Inno- 
cent VIII.; a very ancient. Miſſal, written in the time 
of St. Gelaſius, that belonged to the elector Palatine ; 
a Miſſal with fine miniatures, by Julio Clovio, ſcholar 


of Julio Romano; a very large Breviary, with fine mi- 


niatures, that belonged to Corvinus king of Hungary ; 
the Eccleſiaſtical Annals, in twelve volumes, written by 
Card. Baronio; a Taſſo wonderfully written; a Dante 
excellently coloured; a Martyrology remarkable for its 
antiquity, and the miniatures ; a codicil of Pliny, with 
the figures of animals ; a Virgil written in ſquare letters 


before the fifth century, with miniatures of the dreſſes 


of the Trojans and Latins; a Terence of the ſame anti- 
quity, written in ſimilar characters; another Terence 
of the ninth century, with figures and ſcenical maſks, 
ſuch as were uſed in the author's time; a great number 


of manuſcripts, with ancient miniatures, ſome of 'St. 


Thomas Aquinas and St. Charles Borromeus; the 
work of the Seven Sacraments, written by Henry VIII, 


king of England, when he was a Catholic ; and ſome 


original letters of the ſame to Ann Bullen; ſome writ- 
ings of Luther; a ſmall book of his characters and 


-preaching, and his Bible, with a prayer, very laugh- 


able to read, as he prays and aſks of God to give him 
riches, ſheep, clothing, many wives, and few children ; 


the Lives of Frederic di Monte Feltro, and of Fran- 


ceſco della Rovere duke of Urbino, oraamented with 


beautiful miniatures; various works written on the 


bark of trees called papir:, from which was derived the 
15 name 
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name of paper ; the ancient Pugillari repreſented in ſmall 
tablets ; and a great number of other books and curio- 
ſities are ſeei in this valt library, which is 400 paces in 
length, and is adorned and enriched with the ſpoils of 
many European libraries, and other parts of the world, 
ſo that it remains unrivalled. Here are alſo two an- 
cient ſtatues, one of Ariſtides, the other of St. Hyppo- 
litus biſhop of Porto, and martyr; the baſt of Paul V. 
in metal; a very beautiful column of oriental tranſpa- 
rent alabaſter; worked in a ſpiral form, and a red ſar- 
cophagus, found near the Porta Maggiore in 1702, with 
a ſheet in it, woven of the incombuſtible ſtone called 
aſbeſtos, in which the gentiles burnt their dead. 
Clem. XII. enlarged it 300 palms in length, and adorned 
it with a noble aſſortment of Etruſcan vaſes, and above 
300 choice medals, many of which are of gold and fil- 
ver; alſo many other medals, coins, bronzes, cameos, 
and gems of ancient workmanſhip, ſo that in this li- 
brary are the moſt rare curioſities of-antiquity ; and here 
alſo is the much-eſteemed muſeum Carpegna, left as a 
legacy by the laſt count 'of this name. The ſacred 
muſeum was collected by Bened. XIV. which has been 
greatly increaſed by Clem. XIV. and by the late pope. 


CASINO DI BELVEDERE. | 

Nicholas V. erected on the laſt point of the Vatican 
hill, 100 paces diſtant from the palace, this houſe, 
after a deſign of Pollajolo, that in the hours of relaxa- 
tion he might enjoy the proſpect of the extenſive coun- 
try towards the north; and hence it is called Belvedere. 
It was afterwards enlarged with convenient apartments 
by Innocent VIII. and Alex. VI. The hall is painted 
by Bonfilio Perugino. Between the pilaſters of the. 
„ fictitious 
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fictitious gallery are repreſented the principal cities of 
Italy by. Pintorecchio; and in the ſecond room are two 
cherubs, coloured by Raphael, that ſupport the arms of 
Julius II. The ſmall chapel is painted by Mantenga. 
Julius II. that he might paſs conveniently to it, with- 
out going out of the palace, erected two lang corri- 
dores after a deſign of Bramante Lazzari, who in the 
vacant ſpace formed a magnificent yard, and on the 
firſt corridore placed the armory with arms for 18,000 
men. Among its curioſities is the armour of the duke 
of Bourbon, killed, in 1527, in the plundering of Rome; 
on the ſecond is the above library; and on the third is 

a gallery. with landſcapes, admirably painted in freſco. 
Pius IV. having erected a new apartment, it was 
.adorned with paintings by Pomarancio and Baroccio, 
eſpecially a noble hall, in which is reprefented the hiſ- 
tory of Moſes and Pharaoh, by F. Zuccheri ; Clem. XI. 
repaired it, and placed ſame ancient pieces of moſaic on 
the front, found in the garden of St, Sabina, on the 
Ayentine hill, and in it are preſerved various models of 
St. Peter's, and the palace. In the large niche in the 
garden is a pine of metal in the centre of two metallic 
peacocks, ſaid to have been placed on the mauſoleum of 
Adrian, and to have contained the aſhes of that em- 
peror. Among the fountains Which adorn theſe plea- 
Jant_gardens, that of the ſhip executed by order of 
Clem. IX. is admirable. It is entirely formed of cop- 
per, and deſigned hy Maderng with ſuch art, that at 
one time it throws up water from 500 pipes, forming 
fails, and imitating, the firing of cannon, ſo that the 
ſpectator is almoſt terrified with the noiſe and rumbling 
of the water; alſo in a-variety of places. unſeen on the 
ſteps, and on all ſides. 
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Near it is the muſeum of ſtatues, and other works of 
art. Jupiter fitting with the Fagle at his feet, is the 
beſt ſtatue remaining of this god; and was formerly in 
the palace Veroſpe ; Juno, of excellent workmanſhip, 
found in the baths of Olympias ; Juno veiled, found 
near the Caſtel dj Guido ; Juno ſuckling Hereules ; a 
young Mercpry, found near Tivoli; Mercury with 
the caduceus, from the ancient forum of Paleſtrina; 
Mercury, commonly called Antinous, of moſt beautiful 
ſculpture 53 Miner ya, diſcovered in the Oliveti at Tivoli; 
Minerva, found nrar the temple of Peace; Venus 
coming from the Bath, found in the Tenuta di Salone; 
two other Venus's; Cupid torſo, a fine mutilated ſtatue, 
from the Centocelle in the Via Labicana; Apollo Sau- 
rottono, of maſterly workmanſhip, from the Palatine 
hill; Apollo of Belvedere, of Greek ſculpture—this 
incomparable ſtatue was found in the ruins of the ancient 
and celebrated city of Antium, in the time of Julius II. 
Apollo Citharœdus, of fine ſculpture, diſcovered in the 
Olivetti at Tivoli, with the nine Muſcs; domnus, or 
Sleep, found as above; Diana, of beautiful ſeulpture, 
the drapery of which is moſt delicately executed, for- 
merly in the villa Panfili; Diana the huatreſs, found 
near the temple of Peace; the Epheſian Diana, from 
Adrian's villa; Neptune; a group, conſiſting ef a 
Triton, or marine Centaur, with a naked Woman and 
two Cupids, found in a vineyard near the Via Latina; 
an half figure of a Triton, one of the fineſt and ſcarceſt 
of the ſen deities; a Nymph, found near the Temple 
of Peaee; a River God; the Nile, with its ſivteen putti 
or children, ſymbols of the ele vation of the tr when 
it riſes to ſixteen cubits this ſuperb ſtatue Was found 

in the Fujns of the temple of Iſis and 'Devapis ; ; ithe 
| Tiber, 
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Tiber, with the Wolf, and Romulus and Remus, alſo 
of fine ſculpture, ſound with the above; Cybele, the 
tineſt ſtatue of this goddeſs; Ceres the drapery of this 
fatue is of moſt excellent workmanſhip; a Bacchus and 
Faun, found on a ſpot called Murena, near the Via 
Latina; Bacchus recumbent, from the Oliveti near Ti- 
voli; another Bacchus; Ariadne; Silenus, a much- ad- 
mired ſtatue found at Torrangelaz a Faun of red marble, 
of excellent workmanſhip, from Adrian's villa; a 
drunken Faun, well executed; a Faun and Satyr; a 
Satyr and Nymph, ſculptured with peculiar grace— 
the Nymph, particularly, is very fine; Priapus, found 
at Caitro Nuovo; a Centaur, found near the Lateran ; 


Pluto fitting with the three-headed dog Cerberus, found 


at Tivoli; the ſcarce baſſo-relievo of the ſame god, with 


Proſerpine, Cupid, and Pfyche on the pedeſtal, was 


found at Oſtia; a Danaid, from the ancient forum at 
Paleſtrina; Eſculapius and Hygeia, diſcovered in the 


ſame forum; Hercules, with the cornucopia; Hercules 
with the tripod, found near Oſtia; Hercules with the 


horſes of Diomed; Hercules with the dog Cerberus; 
Hercules attacking Geryon with three heads with his 
club—all found as above; Hercules with the child Tele- 
phus, or the emperor Commodus in the dreſs of Her- 
cules; the mutilated ſtatue of Hercules called the 


Torſo, one of the fineſt pieces of ſculpture exiſting, 


upon which Raphael and Michael Angelo completed 
their ſtudies, with the name of the celebrated artiſt 
Apollonius on it; a ſcarce ſtatue of a Victory; For- 


tune; Nemeſis; a fine ſtatue of a Roman Matron in 


the form of Pudicitia; a ſtatue of Rome; a ſcarce ſta- 
tue of an Egyptian prieſt; an Egyptian idol; an 


it Egyptian ſtatue of red granite from Adrian” s villas 


Mithras, 
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Mithras, a ſymbolical figure; Juno, found in the baths 
of Otricoli; Juno Lanuvina, from the palace Paganica z 
Venus Victrix, from the above baths; the mule Clio, 
found as above; Euterpe, the ſame; Melpomene, of co- 
loſſal ſize, the ſculpture of which merits. attention, 
formerly in the yard of the palace of the Cancel laria; 
Ceres, the ſame; Bacchus, of ſurpriſing fine Greek 
ſculpture; a. half figure of Bacchus, of almoſt equal 
beauty, found near the temple of Peace; a fine Faun, 

found at Fallerone in the Marca; Adonis, called the 
Narciſſus, from the palace Barberini; another heautiful 
ſtatue of Adonis; the wonderful group of the Laocoon, 
conſidered by Pliny as the beſt work ever executed in 
marble, and by Buonarotti called a prodigy of art—this 
moſt precious monument of ſculpture was by Age ſan- 
drus, Polidorus, and Athenodorus, Rhodians, and was 
found in the baths of Titus; Perſeus; Meleager with 
his dog and the boar's head, of moſt ſuperb ſculpture, 
formerly in the palace Pichini; a fine ſtatue of Gany- 
med, with the Phrygian bonnet, and the eagle of Jupiter 
at his feet; another Ganymed with the eagle; Paris ſit- 
ting with the golden apple in his hand, formerly in the 
palace Altemps; an admirable ſtatue of an Amazon 
the knees, legs, aud feet are prodigies of art, from the 
villa Mattei; Dido recumbent ; two Atlag's of red gra- 
nite, ſuppoſed by Winkelman to be portraits of Anti- 
nous; a ſingular ſtatue of Sardanapalus, with his name, 
found in the ruins of a villa at Tuſculum; a remark- 
able gatue of Alcibiades, from the villa Mattei; Pho- 
cion, of admirable ſculpture ; the celebrated Cleopatra; 
Auguſtus dreſſed with the. toga; Auguſtus in the habit 
of a prieſt, found at Otricoli; Livia as Piety ; Domitia as 
Diana, hoth from the ancient Lorium, in the Via Au- 
 -& = telia; 
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relia; Adrian in the dreſs of Mars, found near the La- 
teran; Lucius Verus, from the ruins of Caſtro Nuovo; 
Julia Soemia as Venus, from the forum at Paleftrina; 
Salluſtia as Venus, with the inſcription, Veneri felici ſa- 
crum Salluſtia Helpidu D. D. on the pedeſtal;. a fſin- 
gular ſtatue of Auguſtus, formerly in the palace Ve- 
roſpi; Genius of Auguſtus, a ſcarce ſtatue with the 
head veiled, dreſſed in the toga, with the cornucopia in 
the left hand, and the patera in the right, ſculptured 
in fine Greek marble with fingular taſte ; Caligula, 
found at Otricoli in the ruins of the Auguſteum, where 
many other ſtatues of auguſt perſonages were found, 
and the only one remaining entire of this cruel emperor 3 
Nero in the character of Apollo Cithartedus, from the 
villa Negroni ; Domitia, the only marble ſtatue of the 
wife of Domitian, found in the Via Caſſia, near the 
ſpot called the ſepulchre of Nero; a ſingular ſtatue of 
Nerva ſitting, found near the Lateran ; Trajan fitting, 
habited with the toga, and the globe in his hand, a ſym- 
bol of his governing the world, from the villa Mattei; 
Sabina as Venus, found at Otricoli ; Lucius Verus in 
his youth, from the forum at Paleſtrina; Lucilla, found 
near Frafcati ; Clodius Albinus, found at Caſtro Nuovo 
E the cuiraſs on the body of this ſtatue is elegantly 
adorned with: Victories dancing round Pallas; Macri- 
nus, one of the beſt works of the age at the time of the 
decline of the fine arts, from the vineyard Borioni; 
Lycurgus, the incomparable legiſlator of Sparta—this 
fingular ſtatue was found at the Centocelle, near the 
Via Labicana ; Demoſthenes fitting, of a grand fiyle— 
the head is excellently replaced inftead of the original 
that was wanting; Menander the Arhenian, the firſt 
of the Greek comedians, and commonly called Marius; 

Poſi- 
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Poſidippus Caſſander, the comic poet; who flouriſhed on 
the theatre of Athens ſoon after Menander—theſe ate 
the two beſt ſtatues fitting and dreſſed that are known; 
though much defaced ; they were removed from the villa 
Montalto; Seneca; Sextus of Cheronea, a celebrated 


ſtoic philoſopher and preceptor of Marcus Aurelius the 


drapery of. this fine ſtatue is well executed; a fine ſta- 
tue veiled, of a Roman perſonage in the act of ſacrificing 
a Prieſteſs, ſuppoſed to belong to Ceres, found inthe Via 
Caſſia ; Miniſtro Mitriaco, or mitred prieſt, found near 
the Porta Porteſe the drapery of this noble ſtatue is 
executed with great taſte; a ſingular: ſtatue of a votive 
Child; an Orator, found at Otricoli; a ſtatue of a no- 


ble Roman Youth dreſſed in the toga pretexta, with the 


bulla aurea on the breaſt, found as above; a ſtatue of 
a Female reſembling a Muſe; a celebrated ſtatue of 
Dioſcobulus, by Meroni, found in the Via Appia, on 
the ſpot called the Colombarum ; a Virgin Victor in the 
courſe ; a fcarce and curious ſtatue of a Comedian fit- 


ting; another ſtanding, from Paleſtrina; a fine ſtatue 


of a daneing Woman; two ſmall ſtatues of Oomedians 3 
a ſingular ſtatue of an Aurigator Circenſis, or Cha- 
rioteer of the Circus, in the proper dreſs, with a palm- 
branch in his hand, alluding to his victories; a ſcarce 
and ſingular ſtatue of an ancient Fiſherman 5 a Boy 
ſleeping; a Shepherd; a curious ſtutue of an Ethio- 
pian Servant or Slave, with the utenſils uſed in the bathsz 
a Child with a gooſe, of ſoft and lively expreſſion, much 


ſuperior to what the modern arts can boaſt of; Mi- 


nerva Pacifera, with an &live-branch- in her hand; 
Diana Suceincta, found near the Porta Porteſe; a virile 
ſtatue with the enfigns of Diana; a half ſtatue of a 
bearded Indian Bacchus; a ſtatue of Mercury; a dans 
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cing Faun found. near the Lateran; a Nymph fleep- 
ing, with a ſerpent round her arm ; a ſtatue of Sleep 
_ recumbent, found near the Via Appia; a ſtatue of Sleep, 
or a Genius of Death, found near Oſtia; a ſtatue re- 
preſenting the city of Antioch, with the half River-god 
Orontes at her feet; thè God of the Nile; Jaſon at the 
plough ; the Rape of Ganymed, with the eagle; an 
equeſtrian ſtatue in marble, ſuppoſed to be Lucius Ve- 
rus, or Commodus; a Phrygiùhn Warrior fallen on the 
knee; and ſeveral animals in marble, black baſaltes, 
red granite; and oriental alabaſter, of fine workmanfhip; 
a fine coloſſal buſt of Jupiter found at Otricoli; a very 
ſcarce and noble head of Saturn, veiled; a buſt of Mi- 
nerva with the ægis on the breaſt, executed in a grand 
Ryle ; a head of Mercury with the petaſus; a winged 
Mercury; a terminus of Vulcan, ſuppoſed to be of 
Etruſcan workmanſhip; and one of Venus, or, as fome 
fay, of Sappho; a coloſſal head of the Ocean, of ma- 
jeſtic aſpect and noble form, found near Pozzuoli; a 
terminus of Bacchus, with the horns of the bull, ſup- 
poſed to be the only work in ſculpture in which he is 
ſo repreſented; a bronze head of the ſame deity, with 
ſilver eyes in place of the ancient ones that were want- 
ing, found near the baths of Diocleſian; an elegant 
and majeſtic head of a bearded Bacchus; a double ter- 
minus of Fauns, or hearded Bacchus's, of plain but 
noble ſculpture, but ſomewhat harſh; a Silenus—the 
ſtyle of this head is grand and expreſſive, but is whim- 
fically ſculptured ; the buſt of a laughing Faun, finely 
executed; the heads of Comedy. and Tragedy, of beau- 
tiful Greek ſculpture, in, the time of Adrian, and of 
_ incomparable workmanſhip, found in Adrian's villa; a 
terminus of Bacchus, with the hood of Priapus, to 

5 | repre- 
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repreſent the temporary ination of the life-giving 
power, or Bacchus in Inferno; a fine head of a young 
Hercules, of excellent Greek fculpture, from Adrian's 
villa; a buſt of Hercules, found near the Lateran 
a fine double terminus of Mercury and Hercules; a 
ſcarce and noble buſt of Jupiter Serapis, or Pluto, in 
black baſaltes, from the villa Mattei; a coloſſal buſt of 
Jupiter Serapls, with the rays, found at the Colum- 
bar um, in the Via Appia; the heads of Cato and Porcia, 
of fine workmanſhip; a buft of His, found in old Rome; 
Ifis veiled; another head of Tis in the Greek form, of 
fine workmanſhip ; a head of Canopus in white alabaſter, 
with a modern vaſe; the head of Menelaus, found in 
Adrian's villa, with ſeveral fragments of the group to 
which this head belonged, reprefenting Menclaus, ſup- 
porting and defending the dead body of Patroclus (the 
famous Paſquino in Rome is a mutilated part of a group 
of the ſame ſubject); a double terminus of Homer and 
of Archilocus, from the villa Fonſega; a terminus of 
Zeno or Epimenides, a Cretan poet, ſuppoſed by ſome 
to be the god of Sleep, from being repreſented with the 
eyes ſhut; two termini, and ſeveral fragments, with 
the names of the Greek fages in Greek, and of other 
illuſtrious men, found in the ruins of the villa Caſſio; 
a terminus of Bias of Priene, from the fame villa; a 
double terminus of Bias and Thales, from the villa Fon- 
ſega; a terminus of Periander the Coritithian, from the 
villa Caſio; a terminus of Pythagoras ; Sophoctes, 
found near the temple of Peace; a terminus of Euri- 
pides and Socrates ; a head of Demoſthenes; à terminus 
of Pericles, with his name, from the villa Caffio the 
head is of fine workmanſhip ; a terminus of Aſpaſia, 
found at Caſtro Nuovo; a terminus of Alcibiades, from 
the villa Fonſega; à terminus of Zeno the ſtoic; a 
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terminus of Zeno, ſuppoſed to be the Epicurean $ & 


terminus of Epicurus and Metrodorus; two termini, 


with the majeſtic portrait of Antiſthenes - the firſt with 
a Greek epigram was found in the villa Caſſio, the other 
in Adrian's villa; a terminus of Æſchines, a Greek 


_ orator, of a fine and robuſt aſpect, from the villa Caſho; 


a head of Scipio Africanus; a buſt of Julius Cæſar; a 
ſcarce and ſingular head of Auguſtus, crowned with ears 
of corn, that for the workmanſhip appears worthy of 
that enlightened zra, from the villa Mattei; a head of 
Auguſtus, the moſt ſingular of all the portraits of this 
emperor, and remarkable for the peculiarities and in- 


fignia around the head, which is crowned with oak, 


with a repreſentation of Julius Cæſar on the front, in 
form of a cameo, ſuppoſed to be crowned for his tri- 


umphs, or the imperial dignity ; a ſingular coloſſal head 


of Tiberius Claudius, decorated with the civic crown, 
found at Otricoli ; a head of Nero, with the Pythian 
crown, to reſemble Apollo; a ſingular head of Titus, 
of elegant workmanſhip; a ſcarce and fine head of 
Nerva a ſcarce and fine coloſſal buſt of Plotina, wife 
of Trajan, from the villa Mattei; a head of Adrian, of 
elegant; workmanſhip, from his mauſoleum ; a buſt of 
Sabina, of noble fculpture—the folds of the drapery 
are very fine, found near the city Lavinia; a fane co- 
loflal buſt of Antinous, from Adrian's villa; a fine 
buſt of Antoninus Pius; a coloſſal buſt of Fauſtina in 
fine - preſervation ; a buſt of M. Aurelius, eſteemed for 
the excellence of the ſtyle to be a model of perfeQion, 
found. in Adrian's villa; a fine buſt of Lucius Verus, 
found in old Rome; a head of Commodus, from the 
villa Panfili ; a coloſſal buſt of Pertinax, from the pa- 
lace Nunez; à buſt of Septimius Severus, of ſuperty 
ED maſterly 
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maſterly workmanſhip, found at Otricoli; à coloſſal 
head of Julia Pia, of excellent ſculpture, found near 
the Porta S. Giovanni; a buſt. of Caracalla, of very 
fine workmanſhip, found in the garden of the” mendi- 
cants near the temple of Peace; a very ſcarce buſt of 
Heliogabalus; two buſts of Julia Mammea, mother of 
Alexander Severus—the firſt was found at Otricoli, the 
other on the Eſquiline hill; a bronze head of the em- 
peror Balbinus, from the vineyard Caſali; a buſt of 
Philip the younger, of very fine porphyry, from the 


Barberini palace; a ſcarce bronze head of Trebonianus 
Gallus, with the buſt of ſuperb oriental alabaſter ; and 


a head of Domitius Corbulo, one of the moſt famous 


captains under the Czſars, and of the beſt workman- 


ſhip. 4 | 1 

A baſfo-relievo, repreſenting an armed Dance of 6x 
naked youths; an urn, repreſenting in bafſo-relievo the 
war of the Titans, fulminated by Jupiter, one of the 
ſcarceſt ſubjects in ancient marble—the figures are: 
fourteen monſters, of noble invention and compoſition, 
the expreſſion is terrible, and of fine execution; Vulcan, 
found near Qftiaz Cupid in his car drawn by wild boars; 
a baſſo-relievo of the three Graces, with Eſculapius and 
Mercury; a baſſo-relievo of Apollo, Minerva, and the 
Muſes; a ſarcophagus with ten figures, nine of which 
are Genii, with the ſymbols of the nine muſes, the 
other is a dead child; another ſarcophagus, -repreſent-. 
ing Diana, Endymion, and ſeyeral other figures; a 
large vaſe of baſaltes with maſks ; a baſſo-relievo, re- 
preſenting the birth of Bacchus; a ſcarce baſſo-relievo 


of the Sun, with various Deities ;- a baſſo-relievo of 
| Bacchanals, with the orgies of Bacchus; a baſſo-relievo 
of thirteen figures, repreſenting Bacchus returning 
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from a banquet with Fauns, Centaurs, and Bacchanals ; 
Bacchanals with the car of Bacchus, drawn by Centaurs; 
the Triumph of Bacchus; the nuptial pomp of Baechus 
and Ariadne; a bearded Bacchns with Fauns, on a pe- 
deſtal or altar, with four fronts, finely ſculptured with 
Bacchanals and Fauns, found in the villa Negroni 
Bacchus and Hereules on a car drawn by Centaurs; 
- Silenus wrapped in the fkin of a panther; a drunken 
Silenus ſupported by two Fauns; a baſſo-relievo, re- 
preſenting a Bacchanalian dance, ſculptured on a noble 
vaſe of Greek marble, found in digging the foundation 
of the Vatican ſacriſty; a drinking Faun; Neptune; 
an urn, with Tritons and Nereids; a baffo-relievo of 
Prometheus, with the emblems of Life and Death, ane 
of the ſcarceſt and moſt learned relics of the ancient 
art, found near Oſtia; an altar, with a baſſo-relievo of 
Charon and his boat conveying the ſouls to the in- 
fernal regions; a ſacred baffo-relievo, with the Danaids 
and Mercury; and one repreſenting the birth of Her- 
cules; a frieze, very richly ornamented, repreſenting 
the adventures of 'Hercules, and various deities relative 
to the ſtory of his life, found at Paleſtrina; a frieze, 
with the. adventures of Hereules, and figures of gods 
and heroes, relative to the ſame ſtory, found as above; 
Hercules ſculptured on a frieze ; a noble baſſo-relievo, 
repreſenting the labours of Hercules, both found as 
above; the front of a ſareophagus, with a baſfo-relievo, 
repreſenting five of the moſt famous labours of Her- 
cules; Hercules with a boar, found near Tivoli; an 
elegant baſſo-relieyo in Greek marble, repreſenting 
Caſtor and Pollux running away with the two Leucip- 
pidi, Phoebe and Hilaria, promiſed in marriage to 
their couſins Aphareus Ida and Linceus (the woman that 

the 
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the girl holds by the veſt is ſuppoſed to be Philodice, 
mother 'of the two ſpouſes: Leucippus her huſband, 
though armed, and in appearance ready to revenge the 
inſult and ſupport his promiſe, obſerves the youths with 
tranquillity 7 on the other part are the armed youths 
Aphareus and Ida, ready for revenge againſt the ra- 
viſhers; but Linceus ſtays them, and begs them to de- 
cide the quarrel in a duel between the younger couſins : 
the ſide of the arch repreſents the marriage of the con- 
querors, and their.retiring from the field of battle with 
the damſels, where are their fallen rivals); a ſquare 
altar, with the Lares Auguſti; a baſſo-relievo, repre- 
ſenting Hebe ſupplicating Jupiter; the tomb of Lucius 
Cornelius Scipio Barbatus, who ſubje&ted Lucania 
to the power of the Romans, in the 455th year of 
Rome, as the inſcription imports: Cornelius Lucius Sci- 
pio Barbatus, Gnaeo patre prognatus, fortis vir, ſapienſque, 
cujus forma virtuti pariſſima fuit, Conſal, Cenfor, Aiilis, 
qui fuit apud vos: Tauraſiam, Ciſaunam, in Saninio cœpit, 


ſubigit omnem Lucaniam, ob/ideſqite abducit this is conſi- 
ſidered as one of the moſt important monuments of the 


hiſtory of the arts in Rome; a ſarcophagus, repreſent- 
ing the death of Proteſilaus; a ſarcophagus, on which 
is ſculptured the fable of Niobe; two urus of baſaltes, 
and a round one with inſeriptions; a large vaſe of 
green baſaltes with ſculpture; a cineraty vale of ala- 
baſter, fix palms in height; a ſmall urn, on which is 
ſculptured a figure in half relievo, binding. the fore- 
head with a band, perhaps a ſymbol of death, and called 
Diadumenus, from the inſcription Diadumeni ; a large 
porphyry tomb, ſaid to be St. Helen's; two columns 


of porphyry, bearing two figures of emperors embra- 


eing, a ſuperb candelabrum, of moſt elegant invention, 
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262 2 DESCRIPTION OP 
and the ornaments of exquiſite execution, found in 
Adrian's villa—on the altar that ſerves for its baſe are 
ſculptured, in bafſo-relievo, the three principal deities, 


Jupiter, Juno, and Mercury; another candelabrum, 
alſo of moſt elegant invention, very much ornamented 


with beautiful workmanſhip, alſo from Adrian's villa; 


on the altar that ſerves for its baſe, are finely ſculptured, 
in baſſo-relievo, Minerva, Mars, and Spes, or Hope; 
two other large candelabra ; ſeveral pieces of ancient 
moſaic, ſome of which are very large, particularly 
that which ſerves for the pavement of the circular 


room or rotunda, found at Otricoli; ſome curule 


chairs of roſſo antico; a ſurpriſing large baſin of por- 
phyry, found in the vineyard of pope Julius; and many 
other curious remains of antiquity, all newly e 
by the late pope. 

The above-mentioned ſtatues of Apollo, thi group 
of the Laocoon, Antinous, the Torſo, Hercules Com- 
modus, Demoſthenes, Trajan, Poſidippus, Menander, 
Phocion, Cleopatra, Hygeia, Sextus Chæroneus, an 


Amazon, Venus, Adonis, Paris, Dioſcobulus, Sardana- 


palus, Auguſtus, a ſtatue ſaid to be Cæſar, Tiberius, 
Meleager, the Nile, the Tiber, Ceres, Melpomene, 
Apollo, and the nine Muſes ; the buſts of Antinous, 
Adrian, Jupiter Serapis, Comedy, Tragedy, the Ocean, 
Cato and Porcia, Menelaus, Minerva, the large vaſe of 
baſaltes with maſks, three candelabras, three altars, 
one with ornaments conſecrated to Apollo, twoSphinxes, 


and two curule chairs, are now removed to Paris. 


The paintings in the Caſino. begun by Paul IV. 


from a deſign of Ligorio, finiſhed by Pius IV. and or- 


namented with ſtatues, columns, groteſque, and rough 
moſaic, are by. Baroccio, F. Zuccheri, and Santi di 


Tito. The firſt of theſe painted the freſco in the ball; 


the 
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che next, the chief rooms on the ſecond floor; and the 
third, thoſe on the firſt, with ſome others. 

Return to the open gallery of the principal yard: 
having noticed the firſt, we ſhall give an account of 
the ſecond. - Raphael not only gave his aſſiſtance to 
this, and the cartoous executed by him for the work of 
the other painters, but alſo painted part of it himſelf, 
and retouched the others. Paſſing over the ornaments, 
baſſo-relieyos of ſtucco, animals, arabeſques, ſmall 
figures, feſtoons, and landſcapes, that from his deſign 
were executed by Gio. da Udine, and Pierin del Vaga, 
we ſhall begin with the firſt arch under the clock, 
where is repreſented God the Father over the terreſtrial 
globe, by Raphael himſelf; the three other hiſtories 
were coloured by Julio Romano, as are thoſe of the 
ſecondand third arch; the fourth and fifth were painted 
by Gio. Fattore; the ſixth, by Pellegrino da Modena 
the ſeventh, by Julio Romano; the eighth, by Pierin 
del Vaga; the ninth, by Raffaellino delle Colle; the 
tenth and eleventh, by the above Pierin; the twelfth, 
by the above Pellegrino ; and the laſt on this ſide, by 
Pierin, Enter the apartment contiguous called the 
ſtanzas of Raphael. In the firſt room are only two 
figures by him, Juſtice and Meekneſs, painted in oil 6h 
the part in which is repreſented the battle ' againſt 
Maxentius ; all the reſt was coloured by others on his 
cartoons ; the firſt hiſtory, of Conſtantine haranguing 


his army before the battle, and the battle itſelf, are by 


Julio Romano; the baptizing Conſtantine, and the do- 
nation he made of the patrimony to the church, 


are by Gio. Fattore; and the paintings on the ceil- 


ing by Laureti. The ſecond room is all painted by 
Raphael, except ſome ſmall yellow paintings berween 
WS certain 


* 


& g * oO F pe ny _ = P * — \ N 
* 1 N 
A, TT r 4 


= 


264 | -DESCRIPTION OP 


eertain figures, that on the baſement appear to ſupport 
a cornice. The third room is alſo painted by Raphael, 
except the baſement, which was coloured by Polidoro 
da Caravaggio. The laſt is likewiſe painted by bim, 
except the ceiling, by Pietro Perugino. Go on to ob- 
ſerve the apartment of St. Pius V. In the firſt room 


is the chapel, with an altar-piece, by Pietro da Cor- 


tona: the other paintings are by his ſcholars. On 
the ceiling of the third ate the Apoſtles, ſuppoſed to be 
by Salimbeni. Next to this is the chapel erected by 


. Pius V. The Aſſumption of the bleſſed Virgin, on 


the altar, is by Giorgio Vaſari, as are the four Evan- 


geliſts and the other paintings, except Lucifer driven 


from Paradiſe, in the cupola, and the four ſacred hiſto. 
ries, by F. Zuccheri. Over the door leading to the 
rooms towards the gallery is St. Jerome, ſuppoſed to be 
by Antonio, or Annibal Caracci. The three rooms 
adjoining are hung with tapeſtry worked in feſtoons, 
and cherubs, from a deſign of Raphael; and in the laſt is 
painted on the ceiling the Nativity of the bleſſed Vir- 
gin, by the ſcholars of Cigoli. This room leads to 
another, ſpacious and magnificently adorned. The 
three ſtupendous paintings on the ceiling of the Tranſ- 
figuration, Aſcenſion, and Deſcent of the Holy Ghoſt, 
are by Guido, In the next room are painted the four 
Evangeliſts, by Ferrau da Faenza. Here alſo is ſeen 
part of the cartoon of the Nativity, painted by Carla 
Maratta, in the gallery of the Quirinal palace, with 
another oppoſite; with the two ſaints by Domenichino. 


From this go on to the laſt room, on the ceiling of 


which is painted the four Doctors of the Church, by 
the above Ferrau. The gallery we now enter is admi- 


rable, and is above 200 paces in length, with a variety 


of 


Fd 


* 
* 


En Re ES CR ny 


ANCIENT AND MODERN ROME. 263 


of hiſtories and figures, marine, groteſque, ſtucco, and 
other beautiful ornaments. The geogtaphical chart is 
wonderfully delineated by P. Ignatius Danti with ſuck 
exactneſs, that beſides the cities, places, and principal 
gates, even the villages of Italy, though ſmall, and 
other countries, are diſtinguiſhed. The paintings were 
executed under the direction of Muziani, Nogari, Cati, 
Maſcherini, Marco da Faenza, Gio. da Modena, Ra- 
phael da Reggio, Lorenzino da Bologna, Semenza, 
Maſſei, and Antonio Danti, brother of the above Ig- 
natius, .Chriſt in the centre, conſigning his flock to St. 
Peter, is by Romanelli. Contiguous to this gallery, 
towards the Caſino Belvedere, are two large rooms. 
The ſides of the firſt are adorned with the cartoons of 
the twelve prophets, painted in the middle aiſle of the 
| baſilica Laterana. Here are alſo the originals of four 
pieces of tapeſtry, for the altar of the Siſtina chapel ; 
that repreſenting the coming of the Holy Ghoſt was 
painted by Chiari; the ſecond with the Trinity, by 
Pietro da Pietri; the third, with Chriſt conſigning his 
Flock to St. Peter, by Paſſeri; and the Preſentation of 
Chriſt in the Temple, in the fourth, is by Procaccini. 
In the ſecond large room are various ancient buſts and 
baffo-relievos, ſeveral cartoons. by Domenichino; and 
the models of the ſtatues of St. Ann and St, Agnes for 
the two altars in the rotonda. 

Return again to. the ſecond gallery, Befides others 
who painted in the centre of it, as Sabbatini, Baldaſſar 
Croce, Stella, Naldini, Tempeſta, Maſſei, and Poma- 
rancio; Marco da Faenza repreſented, on the firſt arch, 
Chriſt diſputing with the Doctors, the Flight into 
Egypt, and the preaching of St. John the Baptiſt 3 the 
Marriage of Cana, with the paintings on the third, 


are 
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are by Maſcherini; Chriſt ordering his Apoſtles te 
throw the net into the ſea, is by Semenza; the ſixth 
was coloured by Palma the younger; Chriit entering 
triumphant into Jeruſalem, is by Raffaellino da Reggio, 
who coloured alſo the eleventh, with Chriſt waſhing 
his Apoſtle's feet; and Nogari executed the reſt. The 
part of the gallery towards the palace is not ſo well 
. Aniſhed as the other two. The groteſque is by Alle- 
grini; the ornaments and ſome hiſtories, by Gian Paolo; 
that of Chriſt's Paſſion is by Cati da Jeſi; and the Af> 
cenſion with the reſt, by Lanfranco. Enter the new pa- 
lace, In the grand hall Clementina, adorned with 
noble paintings, moſtly in perſpective, by Alberti, is 
tepreſented the hiſtory of St. Clement, with divers 
Virtues. From this go to the next hall called the Con- 
ſiſtorio, adorned with a fine frieze, painted from a de- 
ſign of Alberti; and landſcapes, by Paul Brill. After 
paſſing ſome rooms, you arrive at the pope's private 
chapel, in which is an altar- piece by Romanelli; and 
in another hall, where the tables are laid out for the 
facred college in the holy week and Chriftmas night, 
are a frieze painted by Alberti, the moſt renowned her- 
mitages, and ſome ſaints who were hermits, by the 
above Brill; and the Laſt Supper, by Barocci. Re- 
turn by the hall Clementina to the middle gallery, and 
go in at the door over which are figures in ſtucco, 
and the arms of Greg. XIII. In this hall are various 
pictures, One of the largeſt repreſents Alexander the 
Great ſacrificing in the temple of Jupiter Ammon, by 
Mancini; and the other, the Nativity of the bleſſed 
ann „is by Mola, Adjoining is the chapel erected 
by che abpye Gregory,. The picture on the altar of St. 
5 the firſt bprpnit, and St. Antony the abbot, is by 
Rar Muiani; 
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Muziani; the cupola is painted by Alberti. Proceed 
to the rooms of the Counteſs Matilda, ſo called from 
her deeds being painted here by Romanelli. The ceil- 
ing in the next hall is by Pierin del Vaga. The frieze, 
with figures and medallions, is by Colantonio ; the 
other paintings are by Abbatini, Chiari, and Speranza. 
From this go to another room, the ceiling of which is 
painted with cherubs, and other figures, by the above 
Pierin: on that of the ſecond are painted various ſorts 
of birds, by Gio. da Udine; the fire-works of the 
Caſtle St. Angelo, and the other paintings, are by Gio. 
da St. Giovanni. In the fourth room the frieze appears 
to be painted in the manner of Paul Brill, and the ſame 
is obſerved in the other ſmaller apartment. Repaſs the 
apartment, and enter the gallery by the ſame door you 
left it. A little farther to the right is a door that leads 
to a ſtaircaſe; aſcend this to the laſt gallery: in the 
part of it where are the memorials of Greg. XIII. are 
obſerved paintings by Pomarancio, Gio. Battiſta della 
Marca, and Nogari. The hiſtories in the other part 
are painted by Tempeſta and Cav, d'Arpino ; the land- 
icapes by Paul Brill, and the geographical chart by 
P. Ignatius Danti. Deſcend the other ſtairs, and at 
the bottom, near the clock, is a painting, repreſenting 
Chriſt in the boat with St. Peter and St. Agdrew, by 
Giorgio Vaſari. In the two lunetti, lower down, 
Donato da Formello repreſented Chriſt healing the 
mother-in-law of St. Peter, and the Apoſtle walking 
on the waves to meet Chriſt. - Over the oppoſite arch 
is Chriſt giving the keys to St. Peter, by the ſcholars of 
Vaſari, The laſt painting, which is Chriſt ordering 
St. Peter to take the money from the mouth of the fiſh, 
is from a defign of the above Formello. RD 
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This large palace contains twenty-two court-yards, 
twenty noble ſtaircaſes, twelve majeſtic halls, two large 
and eight ſmall chapels, and about 11,500 rooms, as 
may be ſeen from its model, preſerved in the caſino of 
Pins IV. Bonanni calculates the number, with the 
cellars. and other mferior places, to amount to more 
than 13,000. The principal architects of its aggrari- 
dizement have been Bramante Lazzari, Raphael, San- 


gallo, Ligorio, Dom. Fontana, Maderno, Ferraboſco, 


Bernini, &c. On the right of the large gateway are 
the quarters of the Swiſs guards, with their chapel, de- 
dicated to St. Sebaſtian; and on the left is the ſmall 
church of St. Pellegrino. Near the Borgo Pio is the 


CHURCH OF ST. ANN DE? PALATRENIERI. 


This company belonging to the pope's court, having 
formerly a chapel, dedicated to St. Ann, in the old 
church of St. Peter's, but being deprived of it when 
rebuilt, in 1575, erected this church, after a deſign of 
Vignola. The fine ceiling has been lately painted, 
The paintings over the doors are by Stern. In the 
ſtreet on the left is the ſmall church of St. Egidio, ab- 
bot, erected in the year 1300, and now united to the 
Vatican baſilica. A little farther on is the 


CHURCH OF sr. MARY DELLE GRAZ IE. i 
This church was built with the hermitage, in 1588, 
by a hermit named Albenzio Roſſi, from Calabria, who 


having viſited the holy places of Jeruſalem, on his 


return brought a ſmall image of the bleſſed Virgin, 


now venerated here under the title of Grazie, In 


1618 it was repaired by Card. Lanti, and is ſtill in the 
care of ſome mendicant hermits. 


- 
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PORTA ANGELICA. . 
This is one of the gates erected by Leo IV. and 
called Porta St. Peregrini ; but being repaired, in 1563, 
by Pius I'V. was called Angelica, not from the angels 
in marble on each fide, but from his name hefore he 


was elected pope. Go on by the modern walls of the 
city to the 


PORTA CASTELLO. 


This gate, though ſuppoſed to be ſubſtituted in place 
of that of St. Peter's, takes the modern name from the 
caſtle St. Angelo near it, in conſequence” of being 
opened for convenience of the fame; but without any 
ornament, Out of this is a field, now encloſed, in 
which in digging, in 1743, ſome walls were diſcovered, 
the greater part of which were of an oval form, and 


 fuppoſed to be the remains of the Domitian circus. 


The fields farther on, at prefent vineyards, were the 
celebrated Prata Quintia, in which L. Quintus Cin- 
cinnatus, when tilling the land, was faluted DiQator . 
dy the Roman legates, for conducting the war againſt 
the Equi. Near the Porta Angelica is the 


CHURCH OF ST. JOHN BAPTIST DEGLI SPINELLtY. 
Of the name or foundation of this church nothing 
certain is known; it remains under the cure of the 
chapter of St. Peter's. Take the road to the left, and 
beyond the valley Infera, now called the Inferno, is 
PS x 
; CASINQ SACCHETTL. 337 De wog 
It appears too far, and uſeleſs, to wall to this thaghi. 
ficent houſe, erected by Card, Sacchettt;" But Havlüg 
deen 
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been the firſt architectural deſign of Pietro da Cortona, 
recompenſes the inconvenience of going to ſee it. Though 
almoſt in ruins, yet from the little which remains of 
the front, its priſtine grandeur may ſtill be ſeen. Un- 
der the broken ſtairs is a fountain, well preſerved, and 
adorned with Doric columns, diſpoſed like a ſpherical 
portico. Return by the church of St. John, and in 
the road on the left, near the top of the hill, is the 


CHURCH or sr. LAZ Zz ARO. 


This ſmall church was erected about the year 119), 


by a poor Frenchman, from the donations he collected; 
who alſo built an hoſpital for the leprous poor, dedi- 
cated at firſt. to St. Lazarus, a mendicant, and after- 
wards to the brother of St. Mary Magdalen ; but the 
leprous being removed to the hoſpital of St. Gallicano 
in Traſtevere, here remained only the cure of ſouls, 
dependant on the Vatican baſilica. On the hill an- 
ciently called Cinna is the church of the Crucifixion, 
erected about the year 1470 in honour of the Holy 
Croſs, by Pietro Mellini, who provided it with every 
neceſſary, and who placed on the altar the body of the 
martyr St. Moderato. On the other fide of the road 
is the i | 


% 


CHURCH OF sT. MARY: 

i Here was built a ſmall church about the year 1645, 
by Gio. Vittorio de Roſſi, for the friars of St. Onofrio; 
afterwards granted by Bened. XIII. to the Dominican 


friars, who erected this church and a convent, to which 


the pope often retired to enjoy ſolitude, and diſcourſe 
on religious ſubjects, without diſtinction, as one of the 
friars. On the other part of the bill is the 


* 
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VILLA AND CASINO MELLINTI. 


This hill takes its modern name from Marius, of the 
Roman family Mellini, anciently called Mons :Malus. 
This villa was erected by Marius, in the pontificate of 
Sixtus IV. on the higheſt and pleaſanteſt part of the bill, 
and called Mons Gaudii. Near the vineyards. is the 
church of St. Francis, erected by the abbot Neri, with 
the convent for the friars of St. Onofrio, who admi- 
niſter to the cure of ſouls in this part. On the fide &f 
the hill towards Rome is the : | 


VILLA MADAMA». 


Cardinal Julio de Medici erected the noble houſe in 
this villa after a deſign of Raphael; but he dying, and 
the Cardinal being elected pope by the name of 
Clem. VII. it remained imperfe&t towards the caſt, 
where is ſeen the beginning of a magnificent yard in 
form of a theatre, adorned with columns, but of com- 
mon materials. In the gallery towards the villa is the 
excellent ſtucco work, by Gio. da Udine, of baſſo- re- 
lie vos, and perſpective, to reſemble the antique; and 
in the hall are paintings in freſco, by Julio Romano. 
From this delightful ſpot are ſeen the fields of Quintus, 
and the courſe of the Tiber to the Ponte Molle; and 
from a gallery higher up is ſeen the city of Rome. It 
is called villa Madama, in conſequence of being given 
by the houſe of Medici in reſtitution of a dowry ta; 
Madama Margherita, daughter of Charles V. who 
married Ottavio Farneſe, duke of Parma; at preſent it 
belongs to the king of Naples, as deſcendant and heir 
of this noble family. Proceed on the road towards 
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the Ponte Molle, and in the vineyard" on the left is an 
ancient | 


CHURCH BURIED, WHERE THE BATTLE OF CONSTAN*= 
TINE WAS FOUGHT. 


In the year 1500 this church was difcovered by acci- 
dent, which, though under ground, appears to be in 
form of a baſilica of three aiſles. The roof ſtill re- 
mains, with ſome ſacred paintings of the ancient form. 
It is fuppoſed to have been erected by the Chriſtians in 
the time of Conſtantine for preſerving the remembrance 
of the croſs that appeared in the heavens to this em- 


peror, in this part, and where he obtained the victory 


over the tyrant Maxentius; when finiſhed, the bar- 
barous perfecutions of the gentiles againſt the Chrif- 
tians. ; 
\ Conſtantine reſiding in France while Maxentins ty- 
ized in Rome, was folicited through private letters 
by the Romans to come into Italy, and liberate the 
country. Hence with 90,000 foot and 8000 horfe, 
he paſſed the Alps without oppoſition (only defeating 
ſome ſquadrons of the enemy near Turin, and Ruricius 
Pompeianus, præfect of the pretorians, near Verona), 
and continued his march to the neighbourhood of Rome, 
where Maxentivs was poſted with his atmy for the de- 
fence of the Pens Emilianus, and the Tiber, over 
which he had built a bridge of boats, fo diſpoſed as to 
be eaſily looſened on any finifter occurrence, the ty- 
rant taking this precaution in ey ar. of fearing 


the yalour of the enemy. 


Conftantine finding himſelf on the point of gaining 


or loſing all, and knowing the great neceffity gf being 
aſſiſted by more than human power, had recourſe to 


2 the 
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the Creator of all things, and in the midſt of the hea- 
vens, obſerved over the ſun a reſplendent croſs with 
theſe words: In hoc ſigno vinces. This phenomenon 
was ſeen alſo by the ſoldiers; but he remaining per- 
plexed about the ſignification of it, conferred with the 
Chriſtian prieſts, and hearing from them the virtue of 
the croſs, ordered that on the colours of his army ſhould 
be placed that ſacred ſign, and that on the ſhields of 
the ſoldiers ſhould be inſcribed the name of Jeſus. After 
this, marching in order towards the bridge, and arrang- 
ing his army ready for battle on the 27th or 28th of 
October, in the year 312, full of faith in the God of 
the Chriſtians, he cauſed the trumpet to be ſounded, and 
began the attack himſelf againſt the enemy that had 
paſſed the Tiber. The firſt that gave way were the 
Roman and Italian ſoldiers, who were anxious to be 
delivered from the ſervitude of the tyrant : the others 


made more reſiſtance. However, in conſequence of 


the quantity of blood, and the cavalry .of Maxentius 
being defeated, all the camp turned their backs, ram to 
the bridge of boats, and the tyrant ſpurring his horſe, 
attempted to paſs over at the ſame time; but it was ſo 
crowded with the fugitives, that it parted and ſunk; 
ſo that Maxentius, in the ſight of his people, was pre- 

cipitated into the water, and drowned. Conſtantine, 
believing this victory was owing to the omnipotent hand 
of God, as appears from the inſcription on the arch 
erected by the ſenate to the ſame Conſtantine, Inſtinctu 
Divinitatis uno tempore, was at the ſame time the means 


of converting the Roman empire to the Chriſtian reli- 
gion. 
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A DESCRIPTION 


OF SOME OF THE MOST CELEBRATED CITIES, TOWNS, 
AND OTHER PLACES IN THE ENVIRONS, 


So much celebrated in the Roman hiſtory was the 
country round Rome, rich with illuſtrious monuments 
and towns, that it would appear unpardonable not to 
give ſome account of it, together with its modern mag- 
nificence. We ſhall therefore begin with the 


PROVINCE OP sA RINA. 
This famous and celebrated province is on the ſide of 


Rome towards the eaſt, divided from it on one part by 


the river Nera, on the other by the Tiber, and from 
this part by the Anio, now called Teverone, over 
which are four celebrated bridges, the Salaro, the Mam- 
molo, Nomentano, and Lucano, which are renowned, 
not for their ſtructure, but for the great actions and 

enterpriſes of the ancient Sabine and Roman heroes. 
St. Auguſtine ſays, the name of the Sabines isderived 
from one of their kings or idols called Sangus, or San- 
cus, alſo Sabus, and whoſe province was of much 
greater extent than its preſent confines, Hence it is 
not ſurpriſing that theſe people obſtinately oppoſed the 
Romans in war. They were alſo ſuch an artful people, 
that Faunus king of the Sabines and Latins is faid to 
have been the firſt who in thoſe two provinces intro- 
duced the worſhip of falſe gods, and afterwards through- 
out all Italy. Prior to this there was ſcarcely any 
Knowledge of religion, as Lactantius Firmianus clearly 
aſſerts; 
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aſſerts ; who alſo mentions that the wife of Faunus, 
named Fauna, or Faula, ſo ſtrictly perſerved her chaſ- 
tity, that ſhe never knew, or ſaw, any other man but 
her huſband ;| and hence ſhe is propoſed by Ludovicus 
Vives as a celebrated example of modeſty among the 
gentiles. Hence too, after her death, they erected tem - 
ples and aitars to her, and venerated her as a goddeſs, 
calling her the good Goddeſs, Plutarch adds, that this 
queen had a daughter called Draja, who was ſo modeſt 
as to run from the light of men, and was never ſeen in 
public. 

Numa Pompilius, alſo wes Me the Sabines, and 8 
wards of the Romans, introduced the order of the veſ- 
tal virgins, to guard the perpetual fire before the ſtatue 
of Veſta, or Diana; and obſerving that the ſun in the 
courſe of the year enlightened the twelve ſigns of the 
zodiac, added two months to it, January and February; 
whereas before, ſays Titus Livius, it contained only 
ten; and was fo ſubtle and wiſe in keeping theſe war- 
like people in obedience, that he pretended to have 
nocturnal conferences with the goddeſs Egeria, and that 
from her he was inſtructed in the art of government. 
Hence he was ſo much eſteemed through all Italy, that 
he was reverenced as a living god, and during his reign 
his friendſhip was univerſally ſought. The city of 
_ Cures was the ſeat of Titus Tatius king of the Sabines, 
and of Numa Pompilius and Ancus Martius, both kings 
of the Romans; alſo of Appius Claudius, from whom 
deſcended the Claudian family; and from whence alſo 
the Romans derived the name of Curii, and, as is ſaid, 
of Curitii, Quiriti, and Quirini. So that afterwards the 
name of the Sabines became ſo illuſtrious, that the 
conſuls and prefects of Rome, the captains and prefi- 
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dents of the provinces, ſought it as an honour; the 
> emperors alſo were called by this name, 


From the ſalubrity of the air, and the fertility of the 


ſoil, Sabina was better peopled than any other pro- 
-vince, which occaſioned it to become the delight of the 


Romans; but after it was uſurped and deſtroyed by ghe 


. barbarous nations, and much more ſo by the inſolence 
of the tyrants, it loft its ancient luſtre. In the ponti- 
'Heate of St. Gregory great part of it was given as a 
patrimony to the Roman church, and though uſurped 


afterwards by other tyrants, Luitprando king of the 


-Lombards reſtored it to the . pope St. Zacchary; and 
being again invaded, Charles the Great having ſubdued 
the tyrants, gave it to Adrian I, Otho likewiſe did 
the ſame, who being crowned in St. Peter's by 
John XII. ratified the donations made by Pepin, Charles 
the Great, and Lewis the emperor ; and hence the bi- 


ſhop of the Sabines, as guardian of the patrimony of 


-the Roman church, in caſe the ſee ſhould be vacant, 


crowns the new emperor. Over the Anio, in the firſt 
place, is the 0. 


PONTE SALARO. 


Not far from the Tiber, and three miles from the. 
gate of Rome, which with the road is called Salara, is 


this bridge, which, from the teſtimony of Livy, is 
ſuppoſed to be very ancient, as he deſcribes the Gauls 
to have encamped near it when they came to Rome. 
Nothing more of it is known than that it was de- 


ſtroyed by Totilas, and rebuilt by Narſetes, in the 39th 


year of the emperor Juſtinian, as is iniported by the 


- Inſcription placed on it by the ſame emperor. Near 
this bridge was the celebrated Mons Sacer, or Sa- ; 
| a c | cred 


Aa rss 


ENVIRONS OP ROMR-« 277 


cred Mount, to which the Roman plebeians twice re- 
tired, when aggrieved by the patricians; and as they 
here took an oath of unanimity, the hill was called 
ſacred. In this part are burying-places of the martyrs, 
and various ſacred memorials, as mentioned in the Te- 
ſoro Sacro. Higher up is the 


PONTE LAMENTANO. 


At the diſtance of three miles from the Porta Pia is 
this bridge, that was reparied by Nicholas V. and for- 
merly called Nomentano, from the city of this name, 
that was near the Anio, built by the firſt king of 
Alba, and celebrated for the heroic valour of many 
martyrs, who in the firit ages of the church rendered 
the road illuſtrious with their blood; and from the 
tame city it is called Nomentana. On each fide of it 
are {till ſeen ruins of temples, conſpicuous buildings, 

and alſo Suna, celebrated by Pliny and by Dionyſus, 
the ſpot where now ſtands the ſmall town of Nerula, 
which boaſts of having given refuge, with great huma- 
nity and kindneſs, to Nero, notwithſtanding the 
{laughter and cruelty which he had exerciſed here, and 
throughout the empire, till filling the city of Rome 
with fright and terror, alſo becoming odious and infa- 
mous, he was here purſued to death by the Romans. 
The ancient towers or fortreſs, according to the cuf- 
tom of thoſe times, built with ſtrong walls, clearly 
evinces this town to have een one of the moſt for- 

midable bulwarks of the Sabines, particularly when 
the Romans, for avoiding ſedition, deſtroyed all thoſe 
that were near it, leaving only the towns on the 
hills, which they could eaſily defend for themſelves 
without employing all their force, a practice which 
4 they 
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they uſually adopted before they began to acquire em- 


Pires, kingdoms, and principalities. Over the ſame 
— and higher up, is the * 


PONT ER MAM NM SOLO. 


Four miles from the Porta di St. Lorenzo is this 
bridge, which, according to ſome, was built by Alex- 
ander Severus, or by Mammea his mother, from whom 


it probably dexived its name: it alſo leads to > the road 
Tiburtina,” Fe ths ee is the”: 


+PONTE LUCANO. 


This ſmall bridge was built, or repaired, as the in- 
Ry 2h imports, by Tiberius Plautius, fuppoſed to be 
the ſame that accompanied Claudius in his enterpriſe 
againſt ns Jang on is whe” : 


A: 


8 


err OF TIVOLI. 


Thie moſt ancient and celebrated eity is eighteen. 
miles from Rome, called Tibur, from Tiburtius, who 
built it, and Which, though ſituated on a hill, is wa- 
tered by the Anio. This river riſes at the foot of the 
Appennine mountains, on the econfines of the king- 


dom of Naples, and running towards the Latium, in 


this city makes à furpriſing appeatanee; for falling 
from the high rocks, and 'daſhing between ſhelves of 


rocks, with the noiſe of the impetuous ſurge, it excites 


no leſs wonder than terror in the beholders. After this, 
loſing itſelf im a deep cavity, after a long ſpace it is 
ſeen making its courſe towards Rome, and entering the 
Tiber. With the aſſiſtance of this water, many iron, 


copper, and paper mills are worked; Above it is the 


celebrated temple of Sibilla Tiburtina; and on the fide 
Ts | of 
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of the city is the villa of Card. d'Eſte prince of Mo- 
dena, erected about the year 1542, at the expenſe of 
two millions. The art diſplayed in the fite of the 
building, fountains, and other parts, is wonderful. 
The palace contains, within and without, many ancient 
ſtatues, diſtributed in various halls and rooms well fur- 
niſhed. Among the moſt curious objects are the foun- 
tain of Alicorn; the play of the ball; the fountains | 
of Leda, Tethis, Arethuſa, Pandora, Pomona, and of © 
Flora; as alſo the fountains of the horſe Pegaſus ang 


of Bacchus; the grottoes of Venus, Cybele, and of 


Neptune; the fountains of Eſculapius and of the 
Anio, with the nymphs; thoſe of Diana, of Pallas, 
of Venus, and of phe city of Rome, the principal 
buildings of which are repreſented in ſtucco-work, 
parted by various water-ſpouts concealed from the ſpec- 
tators, and above 300 other fountains, forming a ſur- 
priſing theatre in the long walks, interſperſed with 
borders of flowers. The moſt admired among theſe is 
the Girandola and the Apollo, or Mother Nature, that 
with the force of the water ſupplies the melody of an 
organ; and the celebrated ancient ſtatues that adorn 
theſe fountains were at firſt in the moſt renowned villa 
of the emperor Adrian. The gardens abound with the 
choiceſt grapes, many of which are without ſeed. 
Some of theſe, of the colour of cherries, are ripe in 
June; o others in the uſual ſeaſon. They alſo abound 
with flowers and choice fruits. On the fide of the hill 
near the Caſcatelli, are the ruins of the palace of Ma» 
cenas, and a little diſtance from this is | 
$<5 54] 
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ADRIAN'S VILLA. 5 
Near the foot of the hill of Tivoli are ſeen the 


ſurpriſing ruins of the villa Tiburtina, erected by the 


emperor Adrian at an immenſe expenſe, adorned with 
beautiful gardens, fountains, theatres, porticos, and 


magnificent galleries, ornamented with ſtatues, baſſo- 


relievos, and almoſt. innumerable other works of art, 
in marble and metal. Here are ſtill a number of 
rooms, one, the ſtructure of which is particularly ad- 
mirable, and not without reaſon is called by the Ti- 


burtines the room of Adrian. It contains many por- 


ticos and long walks, with ſteps of great magnificence. 
Alſo here is obſerved a large fquare, 530 palms in 
length, and 365 in breadth, . which, according to Pirro 
-Ligorio, ſerved for an hippodrome; and part of the 
theatre is ſtill to be ſeen, with the rooms for the conve- 


nience of the actors; likewiſe the doors of the ſcenes, 
porticos on the ſides of the ſtage, orcheſtra, ſpaces for 
the ſeats of the muſicians, exterior portico of the the- 


atre, and fix ſteps, by which they aicended to the ſtairs 
of the theatre. Here is alſo a ſquare with a portico, 
with columns around it, ſuppoſed to be a paleſtra, or 


place for wreſtling ; and another ſquare, with porticos 


on pilaſters, ſuppoſed to be a particular place, where 
they wreſtled. Here are likewiſe various rooms, pi- 
2z2as, yards, ſubterranean ſtreets, reſervoity-of water, 
and another piazza or ſquare towards the north, 1090 
palms in length, and 490 in - breadth; alſo a cir- 


_ eular portico, , adorned with columns, joining to a 


temple of a quadrangular form; that on one fide is 
ſeventy-ſeven palms, and on the other ſixty-five in 
length. Its ſemicircle, or circular tribune, is fifty- 

| | ] three 


thi 
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three in extent,. with ſeven niches. of half ſquare. 
The veſtiges of the corridor of the ſtairs, the rooms, 
and the porticos, ſtill remain; and a periftilam, or 
quadrangular yard, which without the porticos around, 
and marble columns of the Corinthian order, is 295 
palms in length, and 230 in breadth, A circular por- 
tico on an eminence that is 800 palms in length, and 
twenty- five in breadth, with columns of fluted marble, 
two palms in diameter, of which are ſeen ſome ſcat- 
tered trunks that appear to have fallen one on the other, 
deſerves likewiſe to be inſpected. Here were alſo many 
aqueducts, one of which remains at preſent, 1200 
palms in length, and paſſed the centre of the villa. Part 
of it is conveyed on arches, and part on large walls. 
The covered way under ground is 275 palms in length, 
and nineteen in breadth, and is painted in groteſque, 
and with figures now ſo diſcoloured as to be ſcarce vi- 
ſible. However, in digging, ſome have been found in 
good preſervation, and well executed; a vaſt number 
of ſtatues alſo have been found, buſts, baffo-relieyos, 
precious marble and metals; the admiration of artiſts of 
every deſcription. | 

Near this place was the celebrated villa of Fauſtinus, 
adyocate of the imperial treaſury, and that of Q. Septi- | 
vius, where ſtatues and marble of great value have been 
found. In this part was the villa poſſeſſed by St. Euſ- 
tatius, and afterwards by St. Silvia, mother of St. Gre- 
gory the Great, and given by her to the monaſtery in 
Rome, now called St. Gregory's. 

Farther in the country, near the town of Subiaco, is 
the grotto of St. Euſtatius, near to which, when he was 
A gentile, and general of the army of Adrian, under 
the name of Placidus, he faw the image of the crucifix 
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on the head of a ſtag, followed by him as he was hunt. 
ing. [Wondering at this, and deteſting the ſuperſtition 


of the gentiles, he turned Chriſtian, and with his wiſe 


and children ſuffered death in defence of the faith. In 
this grotto St. Benedict retired when young, abandon- 
ing the world to devote himfelf to the ſervice of God; 
but afterwards to accommodate the monks, his adherents, 
he erected the celebrated monaſtery in · Subiaco, that 
was endowed and enriched with ample poſſeſſions and 
large: towris by the above St. Silvia, for which the 
monks built a church with another monaſtery in honour 


of the. fame ſaint, near the grotto, the ſituation of 


which is not at preſent known. Some years paſt, in 


digging, the ruins were inveſtigated ; but from ſome 
precious marble and antique medals found there, they 


were ſuppoſed to have been part of the villa of the 


above Placidus. From this part we go to the Campania, 
and on the left, in the Via Labicana, three miles from 
Rome, is the Torpignatara, already deſcribed, After 
this is the Caſtello della Colonna ; then Zagarola; and 
on the hill the | 


CITY OP PALESTRINA AND ITS CASTLE. 


This celebrated city, fituated beyond the Porta 
Maggiore, twenty-four miles from. Rome, was built 
by a fon of Latinus, and nephew of Ulyſſes, or 
by Telegonus, ſon of Vulcan; and is ſaid to be 
called by the oracle Preneſtina, from the crowns, 
with which the inhabitants were ornamented the firſt 
time they made their appearance in public; alſo from 
the pre-eminence of the ſituation. In this was the ce- 
Jebrated temple of Fortuna Primogenita, which the 


gentiles had recourſe to, not only in their pretenſions 
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and elections to offices and honours; but alſo in their 
journies, eſpecially by ſea. Hence ſailors and paſſen- 
gers, as they ſailed through the Mediterranean, ſeeing 
this temple at a great diſtance, uſually acknowledged 
the image of this goddeſs with ſome peculiar diſtinction, 
and requeſted that ſhe would grant them ſucceſs in their 
voyage. 

This magnificent temple was repaired by Lucius 
Sylla, in atonement for the impiety he committed here 
againſt L. Marius the younger, and others of his ene- 
mies, who took refuge in it, as he repented of having 
profaned its ſanctity. In conſequence too of ſeeing 
the city deſerted by its citizens, part of them being 
Dain by him in the long fiege, and the others exiled by 
his cruelty, he fent many from Rome to inhabit it, by 
which means he made it a Roman colony. Afterwards, 
for the ſalubrity of the air and pleaſantneſs of the 
country, it was frequented by Auguſtus, Horace, Mæ- 
cenas, Aulus Gellius, Marc' Antony, and many others. 
In this city St. Agapite, at the age of fifteen, after va- 
rious torments, ſuffered martyrdom on the ſpot where 
the cathedral church now ſtands. Of the ancient tem- 
ple, the wonderful piece of moſaic repreſenting Alex- 
ander the Great, renowned in all nations, is no con- 
temptible relic, | 

Remarkable alfo is the city or town, on the top of the 
hill, as they have an ancient tradition, that St. Peter 
reſided there for ſome time, and preached the word of 
God. Hence a church was afterwards built, called 
Caſtel S. Pietro; and adjoining to it a monaſtery for 
monks, whoſe piety was extolled by St. Gregory the 
Great. The monks were ſucceeded by ſome collegiate 
prieſts, At preſent the church is in cure of an arche 
prieſt, 
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prieft, and has been lately repaired by. Clem. XII. 


Here too is preſerved the ancient ſtatue of the above 


Apoſtle in marble, ſimilar to that of bronze in St. 
Peter's. The altar-piece is a very fine painting, by 
Pietro da Cortona; and on the ſide of the church is the 
celebrated tower, in which was impriſoned B. Jaco- 
phone. On another hill is the 


ANCIENT TUSCULUM, NOW THE CITY or FRASCATI. 

This famous city was on the left hand, beyond the 
Porta S. Giovanni, twelve miles from Rome, and was 
built on a high hill by Telemachus, the ſon of Ulyſſes 
and Circe, for ee of government, Its name per- 


haps is derived from the Tuſcans, who enlarged it; or 


from the Greeks, whom they placed here on account of 
the difficulty of the aſcent ; and. it was ſo ſtrongly for- 
tified, that Tarquin the Proud retired hither to Octa- 
vius Manlius, head of the Latins. After the peace. of 
Porſenna, Tarquin, ſeeing his fortune wavering, gave 
his daughter in marriage to this Octavius; whence aroſe 
the furious war between the Romans and Latins, which 
did not ceaſe till the city was levelled to the ground, 


with all its magnificence. Yet was it not on this account 
abandoned, but became more ſplendid from the labours 


of the ſame Romans, who adorned it with ſuperb edi- 


| fices. On the angle of the hill towards the north are 


the ruins of the walls; and where the heaps of ſtones 
are ſeen was the ſeat of Tarquin, The temple of 
Fortuna Muliebris was here, with a gigantic idol, 


erected in memory of Volumnia, mother of Coriolanus, 


and of Virgilia his wife, who waited here for th 
ruin of Rome. Below the celebrated Tuſculum, K. 


Cicero opened for his amuſement a literary academy, 


that, 


- 
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that was the moſt flouriſhing in Europe, as it was re- 
ſorted to by the moſt learned men in the world. This 
academy gave birth to that celebrated work, the Tuſ- 
culan Queſtions of Cicero, On the part towards the 
eaſt are ſeen the veſtiges of the ſumptuous villa of the 
Roman family of Portii. Though it is very probable 
their. houſe and villa were in the town now called 
Monte Portio, which after the death of the celebrated 
Portius Cato, paſſed to Lucius Lucullus, and became 
ene of his delightful Lucullanos, where the luxury of 
the palaces, the preciouſneſs of the furniture, the num- 
ber of the ſervants, the richneſs of the dreſſes, and thg 
exceſs of the banquets, ſurpaſſed every other ambitious 
project of the Romans. Tn the ancient ruins under 
the Camandoli, in 1665, was diſcovered by accident 
the ſepulchre of the. moſt ancient and.moſt noble Roman 
family of the Furii, in which were found various fe- 
pulchral urns of this family. 

This city, about the year 1191, changed i its ſite 
and name, when again deſtroyed by the Romans for the 
inſolence of its citizens to the papal ſee, and they not 
knowing where to find relief, deſcended to the lower 
part of the hill oppoſite Rome, and conſtructed ſome 
{mall houſes and cottages of wood covered with branches, 
leaves, and fraſche or buſhes, from which the new city 
took the rural name of Fraſcati. The pleaſantneſs of 
the ſituation, and the ſalubrity of the air, being known, 
it was, in 1537, declared a city, and the church a ca- 
thedral, by Paul III. which occaſioned the Roman no- 
bility to reſort to it, and erect magnificent houſes and 
villas, with grand fountains and pleaſant walks. | 

The firſt among theſe is the villa Belvedere, oppoſite 
the gate of the city, erected by Card, Aldobrandini, 
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nephew of Clem. VIII. in 1603, and was the laſt-af. 
chitecture of Giacomo della Porta. The firſt entrance 
preſents to the view ſome high rows of trees, that lead 
to a fine fountain, the aſcent on each ſide of which 


leads to other fountains, and from thence to a noble 


plain, where ſtands the grand palace, which, beſides 
a commodious apartment on each ſide of the large hall, 
is alſo ſingular for the beautiful marble; a ſtatue of 
Apollo leaning on a large tripod, the paintings 
by Cav. d'Arpino, a ſtatue of Demoſthenes, a baſſo- 
relievo repreſenting Achilles, and other noble orna- 
ments. Among the various water-works is the preci- 
pitate fall of a torrent, conveyed ſix miles from the 
mount Algido, and divided into many fountains, form- 
ing a ſuperb theatre. In the centre is the fountain of 
Atlas aſſiſted by Hercules to ſupport the globe, from 
which flows a copious ſtream of water, and at the foot 
of the mount is Enceladus, that from the mouth vomits 
water, with a noiſe reſembling thunder. The other 
fountains are not leſs admirable. The firſt is thar of 
Polypheme, that by force of the water plays the flute; 
the ſecond the Centaur, ſounding the trumpet which 
is heard at a good diſtance ; as is the fall of the torrent, 
deſcending by various ſteps, on the top of which are 
two columns with fountains ; the third fountain is over 
the theatre of the villa; the fourth on a fine plain, and 
more elevated with water, playing in the ſteps ; and 
laſtly, the fountains on the ſummit of the hill are moſt 
abundant, where the water in a great quantity makes 
its firſt appearance. The room containing the organ 
and the muſes, deſerves attention, which by the force 


of water occaſions a ſweet melody. The paintings in 
freſco are by Domenichino, and engraved. | 


VILLA 
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| VILLA BORGHESE. 
Cardinal Scipio Borgheſe, nephew of Paul V. at an 
immenſe expenſe enlarged this villa for his numerous 
court, and enriched it with many conveniences and or- 


naments, which deſerve to be ranked among the moſt 


ſingular. This villa, for the elegance of its ſituation, 
the diſtribution of the apartments, the convenience of 
the offices, the pleaſantneſs of the gardens and foun- 
tains, the ſingularity of the paintings and ſtatues, 
and the richneſs of the furniture, was ſcarcely to be 
equalled. 


VILLA BORGHESE OF MONDRAGONEs 


The wonderful edifice of Mondragone is about a a 


mile diſtant from Fraſcati, expoſed to the wind molt 
favourable for health, and from its delightful ſituation 
comprehends a view of all the Campania of Rome 
and ſurrounding places. It was erected by Card. de? 
Conti Altemps, nephew of Pius IV. Here, at an im- 

menſe expenſe, every effort of art was employed for 


rendering the palace more than royal, accompanied by 


a modern villa, more pleaſant than the ancient, to which 
Greg. XIII. frequently removed with his court ; but 
death prevented its being finiſhed, notwithſtanding both 
were completed with incomparable magnificence by 
Card. Scipio Borgheſe, who added large halls, noble 
apartments, a long gallery, an ample theatre, ſpacious 
yards, and a capacious grotto, with vineyards, lakes, 


groves, and a large ſurrounding territory. It is adorned 


with paintings, ſtatues, baſſo-relievos, and a large co- 
loſſal head of Antinous. The grand theatre of foun- 
tains, with various water-works, eſpecially the giran- 

dola, 
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dola, by the architect Gio. Fontana, who erected the 
noble fountain before the palace, deſerves particularly 
to be admired. The grand gallery towards the garden 
is the architecture of Vignola. The vaſtneſs of this 
edifice may be inferred from the number of its - win- 
dows, which are 374. The variety of the plants, the 
pleaſantneſs of the ſpot, the beauty of the gardens and 
long walks, and the artificial wood, adorned with all 
that art could produce, aſtoniſhes every one who ob- 
ſerves this villa, and conſiders its beauty, variety, and 
well- ordered arrangement. Beſides this here are the 
villas Rufina, a deſign of Borromini; the Boncompagni 
the Odeſcalchi; and ſeveral others. Near here is the 
celebrated monaſtery of 


ST. MARY DI GROTTA FERRATA. 


In the tenth century, when Agarenus Arabus in- 
ſeſted all Calabria with a cruel perſecution -againſt the 
Chriſtians ; but more ſo againſt the monks, which oc- 
eaſioned all the monaſteries and hermitages in that pro- 
vince to be deſerted; St. Bartholomew Nilus, diſcipie 
of St. Nilus, monk of the order of St. Baſile, ſelected 
ſixty of his monks of the Greek church, and flying 
from the cruelty of the barbarous plunderer, came to 
the Latium to ſerve God in peace. Arriving with this 
company in the pleaſant field of Grotta Ferrata, near 
Tuſculum, the ſaint retired to a ſpacious grotto that 
fill remains, with his monks, and as he was ſleeping in 
it with them, it is ſaid the bleſſed. Virgin appeared to 
him, defiring him to reſt there, and build a church in 
honour of her. Tuſculum was then governed by elevey 
counts of great authority and power, who having had 
the ſame viſion, not only furniſhed ſufficient aſſiſtance 
N for 
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for the building of the church and monaſtery ; but with 
the greateſt generoſity provided an income for the ſup- 
port of an hundred monks, under the direction of the 
ſame St. Bartholomew. Theſe began building this 
ſanctuary, working here many miracles, The devotiort 
of the people to this ſacred ſpot was fo great, that the 
income increaſed to 60,000 crowns annually, with 
twenty-one churches and monaſteries ſubject to it, and 
was enriched and diſtinguiſhed by various privileges. 
Nevertheleſs the ifervour and devotion of the monks 
abating by degrees, principally on account of the ſchiſm 
between the Greek and Latin churches, in the year 
1642 this monaſtery was by Pius II. reduced in com- 
mendia Cardinalizia, and being left to a few monks, 
was repaired by various commendatory cardinals, who 
adorned the church with marble, ſculpture, and cele- 
brated paintings, ſuch as the freſcos in the {ide chapel, 
by Domenichino. Here are alſo ſome remains of thoſe 
rough, uncultivated ages; and in the monaſtery is a 
baſſo-relievo, repreſenting Hecuba. On the left is 


MARINO CASTELLO DE COLONNEST., 


Beyond the above Porta St. Giovanni, fourteen miles 
in the road to Naples, is this town, called Mariano, of 
Mareno, from being built on the villa of Caius Mare- 
nus, as alſo from Lucius Murenus, whoſe chief delight 
was in this place, It was likewiſe called Ferentinus, and 
celebrated after the deſtruction of Albalunga, for the 
concourſe of the Latins who reſorted here to conſult 
about their affairs; on which account its citizens are 
ſuppoſed to have been very wiſe, and their city very 
large and magnificent, as may be obſerved from the ſur- 
priſing ruins in this part, At preſent what is moſt ad- 
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mired is the picture of St. Bartholomew in the colle- 
giate church, by Guereino; and one in that of the Tri- 
nity, by Guido. Farther on in the ſame road is the 


CITY OF VELLETRI, CORI, AND CISTERNA. CASTELLI., 


On a hill in the ſame road, twenty-four miles from 
Rome, is this celebrated city, which was the metro- 
polis and head of the Volſci, and very illuſtrious for 


being the birth-place of the family Octavia Auguſta, 


Hence Auguſtus erected here pleaſant villas; as did alſo 
Tiberius, Nerva, Caligula, and Oths, of which are 
ſtill ſeen the veſtiges. It is believed that St. Peter, 
the ſecond time he came to Rome, as alſo St, Paul in 
paſſing it, preached the goſpel here; but it is more pro- 
bable that St. Clement preached firſt to this city, as the 
Velletrians, after his martyrdom, dedicated the moſt 


magnificent temple in their city to him, erected to 


Mars, 'and now the cathedral church, one of the four 


| biſhoprics called Cardinalizi, or the firſt, from being 


given to the cardinal deacon of the ſacred college, which 
was by Eugenius III. united to that of Oſtia. The pa- 
lace Ginnetti in this city is remarkable for the mag- 
nificent Rairs, all of white marble; and the metal 
ſtatue of Urban VIII. gratefully erected in the ſquare 
by theſe people. In the muſeum Borgiano are feveral 
Egyptian idols, in ſtone and ſycamore wood; a {ſmall 
ſtatue of an Egyptian prieſt fitting, in black baſaltes; a 


fepulchral monument of black granite, with twenty- 


two figures in baſſo-relieyo, with hieroglyphics around; 
a vaſe with a painting repreſenting a Fury; a frag- 
ment of baſſo-relievo of terra cotta, painted in various 


colours; a ſmall baſſo- relievo in bronze, repreſenting 


Minerva and Mercury; a Greek infcription in bronze 
= a coin 
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a coin of Alexander the Great in flyer; 4 n other 


coins in gold and copper; Egyptian paper called papi- 
tus, written upon in Greek; and other curioſities. 

Not far from this, out of the road, was the moſt an- 
cient eity of Cori; built, according to ſome, by Darda- 


nus the Trojan, and Was one of thoſe, cities that op- 


poſed the progreſs of the Romans, by whom it was de- 
ſtroyed in ſuch a manner that only the veſtiges of it re- 


main diſperſed i in thoſe parts; and near the church of 
8. Salvatore are the. admirable ruins of the noble temple, 
of. Hercules. The eity was afterwards rebuilt on the 
fide of a pleaſant hill, and was under the Juriſdiction 


of the ſenate and people of Rome. g 
Eight miles from Velletri and thirty from me is 


the town Ciſterna, celebrated in | eccleſiaſtical hiſtory, 
under the name of the Three Taverns; though theſe. 


were farther on, near the river Aſſura, where a place 
called the Three Taverns is now to be ſeen, on the Via 
Appia. Here the Chriſtians of Rome, hearing the ar- 
rival of St. Paul, came to meet him, as he mentions in 


the Acts of the Apoſtles; and on his approaching near 


to Rome, he was received with ſo much reſpect and 


love, that even the gentiles, friends of the Chriſtians, 
went to meet him. | | 


ITY. Oo ALAN O. 


Beyond the gate of St. Sebaſtian, in the celebrated 
Via Appia, after paſſing the ruins of the circus of Ca- 
racalla, and the ſepulchre of Metella, now called Capo 
di Bove, on the right is a deſolated town, and on the 


left are the ruins of a temple. After this is the villa delle 


Frattocche, now Colonnefi, where the moſt beautiful 
villa of Claudius was, as is evinced by the many curio- 
SU 4 f & * : | ſities 
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ſities that have been found here, among which is the moſt 
valuable baſſo-relievo of Homer, now in the Colonna 


palace. Farther on, in the road to the left, is traced 


the Via Appia; and at a little diſtance is ſeen the firſt, 
ſecond, and third monument of the famous Horatii and 
Curiatti, and next the city of Albano. Aſcanius ſon 
of ZEneas built Albalunga, in conſequence of dreaming 
that a white ſow had brought here thirty white pigs ; and 
hence he called his city Alba, or white, and Lunga, 
from being built on the ſummit of the hill round the 
fine lake. This city occupied all the ſite of Caſtel 
Gandolfo, and the convent of the Obſervants, and ex- 
tended to the other convent called the Palazzolo, form- 
ing a figure almoſt circular, as was evident by the veſ- 
tiges found in the time of Alex, VII. as alſo from the 
three rough pyramids, on the Via Appia, before enter- 
ing the new city, in which we find were placed the 
bones of the valiant Curiati, in memory of their having 
fought here thoſe courageous Romans the Horatii. 
This famous city was deſtroyed by the Romans, and 
rebuilt, not on the hill where it firſt ſtood, but on the 
fide towards the weſt, which contained the ſumptuous 
villa of Pompey the Great, and the theatre of Domi- 
tian, deſtined for the public fights of wild beaſts, gla- 
diators; and ſoldiers; and we read that learned aſſem- 
blies of poets, orators, and comedians were held here : of 
which theatre are ſtill ſeen the ruins, Here was a temple 
of Venus, arid one of the Bona Dea, or good Goddeſs, 
on each fide of the ſubterranean conduit, or wonderful 
diſcharge of water, which extended two miles in length 
from the above lake, now called of Caſtel Gandolfo. 
This paſſage for the diſcharge of the water was made 


at an immenſe expenſe through the hill, in the early 


- ww 


I times 
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times of the Romans, from a prediction of the augurs, 
that they would never conquer the Veians till they gave 
an outlet to the Alban lake. Here was alſo the villa 
of Clodius, killed by Milo when coming from Riccia, 
for which he was afterwards defended by Cicero, who 
has deſcribed in his orations the magnificence of this 
villa. At preſent, on account of the ſalubrity of the 
air, and the pleaſantneſs of the fituation, there are many 
country ſeats of the firſt Roman nobility in the new 
city, and alſo for the delightful ſituation near it of 


 CASTEL GANDOLFO, AND MOUNT ALBANO. 


Two pleaſant roads lead from the city of Albano to 
this noble town, one on the hill, the other under it, 
both covered with high and thick trees, which afford 
in the heat of ſummer a pleaſant walk in their refreſſi- 
ing ſhade; and on this account it is much frequented. 

Gandolfo Savelli, prince of Albano, built this town 
for the purpoſe of enjoying from one part of it the 
view of the fine lake, and from the other Rome, with 
all the country to the ſea, Paul V. being pleaſed with 
this delightful ſpot, built a palace here that was en- 
larged by Urban VIII. and finiſhed by Alex. VII. with 
a garden adorned with fountains and agreeable walks. 
The population of this town increaſing very faſt, the 
ſame pope, for their convenience, and that divine ſer- 
vice might be performed, erected a church after a deſign 
of Bernini; hence other perſonages built noble houſes 
with gardens and pleaſant villas, the popes making it 
their country reſidence, | 

The high hill oppoſite, that overlooks the lake, 
though adjoining to the celebrated town of Rocca di 
Papa, was alſo from the city of Alba called mount Al- 

| 3 FE banum ; 


>_> — 


- a 


ay. > 2 _ 


— — 8 
— 


Ld — * 3 
Farm ** 
— — —— © — * * 
= „ — SW 553 
—— —— 
2 — 2 : 


— 


— — n 
NN rr 


n 
Yu _— 2 


* 4 
_ 
ts ewe, Cay 


— th net © of TY ds + 3 * of - p 2 * 
„ TOI EST 10 — — r RES — geek 8 A 


1 £ k ot | : whos ot N * c 
: | 2 wa” ads ere ES DI ls g 
r . : > 2 K Py \ * K * 3 4 « 3 OT A 
3 — 1 rr as 9 my r n = * 
* PT) * 4 * _— = 
- — — by, -- ——— 2 N 
0 


Pr 
ww _r_u wc ur — ira ur wu retype 


Ur 


f 
4 
294 DESCRIPTION OP THE 


banum ; but at preſent it is called Monte Cavo. As 


this mountain is much celebrated in the Roman hif. 
tory, we ſhall only trace the fine road that led to the 


ſummit, payed the ſame as the Via Appia, and obſerve 
the many ruins of temples and ſepulchres diſperſed 


about it, eſpecially the celebrated temple of Jupiter 


Latialis, on the top, where at preſent is an hermitage, 
with a ſmall church in care of an hermit. 


This temple was frequented by the Romans and the 


Latins, the Erinici and the Volſci, from motives of 
piety towards this god, whoſe worſhip was rendered 
univerſal by Tarquin the Proud, and who with political 


craft endeavoured to form a community from ' theſe | 


courageous warriors. To accompliſh this, he made a 


decree that all might equally ſacrifice here; and that 


they might reſort more freely to ſuch ceremonies, he 
diſtributed proviſions to any that aſked for them, and 
if there was a truce or ſuſpenſion of arms, the diſtribu- 
tion was general; and hence it was called the Latins 


feſtival. But pafling over many other accounts of this 
hill, we ſhall obſerve 


LA ARICCIA, A VERY ANCIENT TOWN. 


Half a mile from Albano, on the left of the Via 
Appia, ſituated on a rock, is this very ſtrong town, 
built 500 years before the Trojan war by Archilous 
Siculus, and called Ermina. After the ſtatue of Diana 
Sythica had been placed here by Oreſtes, who brought 
it with him from Tauricia, the town. was called Aritia, 


and was celebrated for having been the birth-place of 


Accia mother of Auguſtus, and of Turnus Erodianus 
but had the diſhonour afterwards to be the burying- 
place of Simon Magus, who was conveyed here by his 

partiſans 


. 
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partiſans after his ignominious fall in Rome, in order 
to cure him ſecretly of his wounds, and then to ſend 
him to Judea his native country. However, the diſ- 

graced magician died here of convulſions. Hence the | 
firſt Chriſtians erected a church in this place in honour 
of St. Peter, with a high tower, that merited to be 
preſerved at the greateſt expenſe ; but in the pontificate 
of Alex. VII. it was taken down to enlarge the ſquare, 
There is fill preſerved a ſmall relic of the ſepulchre 
of Simon Magus, with an inſcription placed on it by 
Bernardus Savelli, then prince of Albano, and duke of 
Ariccia, At preſent this town is a fief of the Ghigi fa- 
mily, who have a magnificent palace here, and a church 
built by Alex. VII. after a deſign of Bernini, adorned 
with good paintings, among which is the Aſſumption 
in freſco, in the tribune, by Borgognone, About a 
mile from this is the church of St. Mary di Galloro, 
erected by the ſame pope, with the monaſtery for the 
monks Vallambroſa. Keep in the road covered with 
trees, and then aſcend the hill, on the top of which is 
a beautiful plain, reſembling a garden parted by long 
walks planted with trees, and extending to Genſano. 
As this town will be mentioned as we return, proceed 
to the famous lake, called of | 


NEMI, FROM A TOWN IN THE LATIUM, 


There is not in all the Latium a ſpot more agreeable 
and delightful than this, as it is mingled with fertile 
fields and pleaſant hills, and abounds with the moſt de- 
licious fruit and the choiceſt wines. The wood here, 
near the lake, was anciently called Aricinum, but ſince, 
from nemus, a Latin word ſignifying a grove, it is called 


U 4 Nemi. 
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Nemi. On this ſpot was the celebrated temple of Dianz 
Taurica, 'or Scythica, which was ſo much frequented 
dy the Latins, that it was inhabited by them, and became 


a handſome town, in which is ſtill preſerved a round 
tower 120 feet in height, on which was built the palace, 


with fountains and gardens. The famous lake here was 
by ſome called the looking-glaſs of Diana, as, from 
the above-mentioned mount Albanum, the poets in 
their fables repreſent this goddeſs as viewing herſelf in 
it; and by others it was called the Lacus Nemoroſus of 
Diana and Artemiſia, At preſent, from the two towns 
that overlook it, it is called the lake of Nemi, and of 


| GENSANO. 

The name of this ſecond town is derived from the 
above temple of Diana, and was called Cynthia; after- 
wards it was changed from Cynthiano to Genſano. Of 


the origin'of this town nothing remains but uncertain 


conjecture. It is ſaid that ſome people who viſited the 
temple, not finding accommodations ſufficient there, and 
admiring the pleaſantneſs of this ſpot, where ſtood the 
villa of Czfar, reſted here, and perhaps made it their 
habitation. This town, which at prefent belongs to 
the noble family Cefarini, is moſt delightfully ſituated, 
not only for its ſalubrity, abundance of fruit, and ex- 
quiſite wine, but alſo for the fine plain, and the ſtreets 
formed to reſemble long green walks in gardens. 

The lake is four miles in circuit, and was inhabited 
in all parts, eſpecially towards the ſouth, where are 
{till to be ſeen ſurpriſing arches, ſpacious ſtreets under 
ground, long potticoes, and veſtiges of magnificent 
temples. Near the ſpot where the deep conduit of the 

3 : | lake, 
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lake, conſtructed of large ſquares of marble, was 
opened, and where the water paſſes towards the 
lower part of Riecia, was the celebrated villa of Au- 
guſtus, now almoſt buried; but there are ſtill ſome 
wonderful remains of ſquare ſtones, and other ſtupen- 
dous relics of that imperial edifice, A little &fther 
on, where the convent of the Capuchins now ſtands, 
were diſcovered various ancient aqueducts, ſuppoſed to 
have been erected in the me of Auguſtus, or of Ti- 
berius; and in the bottom of this lake, by Card. Co- 
lonna, in the pontificate of Martin V. were found two 


large ſhips. On cleaning the ſtern of one of theſe, the 


admirable conſtruction of it was conſpicuous, and on 
ſome large broad ſtones, drawn up at the ſame time, the 
name of Tiberius was obſerved. Hence it is ſuppoſed 
there were naval fights on this lake, to divert the nobi- 
lity and exerciſe the Romans. 


4 


CITY. LAVINIA, NOW A TOWN: 


* three miles from Genſano, on the right of the 
Via Appia, is preſerved, in contempt of devouring 
time, the name of this moſt ancient city. The ſitua- 
tion however is not the ſame with that of which ſo 
many memorable things are related, and which Æneas 
built, after having made peace with king Latinus, and 


who gave it the name of his wife, the daughter of La- 


tinus. Though afterwards it was ſubjected to. the 
power of the Romans, for the aggrandizement of Rome, 
and the enlargement of the empire, yet as all thoſe who 
had rebelled had been pardoned by the ſenate, the Lavi- 
nians were again made Roman citizens, on condition 
that their grove, and temple of Juno Soſpita, celebrated 
in all the Latium, ſhould be equally in common to all 
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the Roman people. This famous city was the birth- 
place of Antoninus Pius, and Milo, who was defended, 
as we have mentioned, by Cicero; and here were the 
celebrated pictures of Atalanta and Helen, as related 
by Pliny. Soine time paſt were diſcovered under the 
vineyards, by a phyſician, who related it to P. Kircher, 
vaſt and magnificent veſtiges of loſt antiquity, and near 
the; gate, towards the fea, the foundation of the tower 
called Lavinea. 20 | 


AN TIlUux, A NEX ANCIENT CITY, AND NEPTUNNO. 


In the road below Albano, forty miles from Rome, 
beyond the famous wood, are the ruins of this city, on 
the bank of the Mediterranean ſea, celebrated by the 
gentiles, from a book that was preſerved in it with 
great ſuperſtition, in which were written ſome opinions 
of Pythagoras. The name is derived from one of the 
ſons of Ulyſſes and Circe, and though at firſt it had no 
port, as its citizens were wholly given up to the mag- 
ficence and decoration of their city ; nevertheleſs, after 
being employed in navigation, they became ſo expert 
and courageous, that for the incurſions they made on 
the Greeks, then friends of the Romans, they were re- 
primanded by the Roman ſenate; and particularly as 
having in their ſquare the temple of Caſtor and Pollux, 
and honouring them as their tutelar deities, it did not 
become them to infeſt Greece, which gave birth to theſe 
divinities. It was alſo conſidered as meritorious in them, 
that when they were required by the Romans, they rea- 
dily took up arms againſt Hannibal, on which account 
they were exempted from the public taxes. This eity 
was the native place of thoſe two monſters of cruelty, 
Caligula 'and Nera. Poppea, the wife of Nero, was 
* delivered 


'ENVIRONS OF ROME. 299 


delivered here of a daughter, called Auguſta; and as 


this city was often pillaged by the corſairs, he repaired 
and enlarged it with ſuperb edifices, and erected a mag- 


nificent port, on which was expended not only the trea- 


ſure of Rome, but alſo of the whole empire. Here he 
retired, when for his ſavage diverſion he ſet Rome on 
fire, laying the blame on the Chriſtians, for which they 
were condemned, ſome to be tied in a mantle, covered 
with tow and bitumen, that burning in the night ſerved to 
light the ſtreets of Rome, and others were burnt with a 
{low fire, whoſe cruel ſufferings excited the compaſſion, 
as we are informed by Tacitus, even of the gentiles 
themſelves, Adrian, to the magnificence of the city 
and the port, added a' pleaſant and rich villa, on which 
account Antium became the principal reſidence of the 
Romans. ; | 

This city was alſo celebrated for two large temples, 
one of Fortune, the other of Venus Aphrodiſia and 
Eſculapius, for the building of which all the empire 
contributed, to pleaſe the ambition of Caligula, Of this 
there are only at preſent ſome ſtupendous ruins in the 
wood, and on the banks of the ſea various arches and 
walls that indicate its former magnificence. Under 
theſe ruins have been found, at different times, the 
ſtatue of Apollo in the Vatican muſenm, the Gladiator 
in the villa Borgheſe, the Seneca with his veins open, 
and other famous ſtatues, that are in the villa Panfili, and 
in the palace of the town of Neptunno, near here; with 
many other wonderful remains of antiquity. 

From the ruins of this celebrate city the above town 
was erected by the Colonneſi, and derived its name from 
being built on the ſite of the famous temple of Nep- 
tune, celebrated by the poets, and ſuperſtitiouſly vene- 
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rated by ſeamen and paſſengers, in which 'oxen were 
frequently ſacrificed to affuage the roaring of the waves, 


and procure them a favourable voyage, — 


Not far from Neptunno is the river Aſtura, alſo ce- 
lebrated for a town on the fide of it, of which only a 


tower remains. It is ſaid Cicero was purſued to death, 


near this town, when flying from the fury of Mare? 
Antony, whom he had exaſperated by the ſevere and 
ſatirical eloquence of his philippics. Here he was 
overtaken by Popilius, who, though by the eloquence 
of Cicero he had been liberated from death, yet by the 
blackeſt ingratitude deprived his benefactor of life, and 
carried his head to Rome as in ſolemn triumph. 
Innocent XII. repaired the port oppoſite the ancient 
Antium from a deſign. of Carlo Fontana, going him- 
felf in perſon to facilitate the work, and was received 


and entertained by the noble families Colonneſe, Bor- 


ghefe, Panfili, and Coſtaguti, who have magnificent 
bouſcs here, with pleaſant villas. Bened. XIV. alfo 
viſited this port in order to finiſh it, and was enter- 
tained by the Corſini family, who haye alſo a ſymp- 
tuous palace here, near to that of Card. Albani, which 
merits inſpeQion, 


ARDEA, A TOWN BURIED» 
This noble town is twenty miles from Rome, and 


"three from the ſea, called alſo Troja. Pliny is of opi- 


nion, that it was built by Danae, mother of Perfeus ; 
Dionyſius traces its origin from a ſon of Ulyffes and 
Circe, and ſays it was named from the augury of the 
bird Ardea. According to Ovid however it was burnt 
by Zneas for having oppoſed his enterprifes, from 
whom perhaps it derived its laſt appellation; and the 

| | road 
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toad towards Rome, celebrated in the Acts of the Mar- ft 
tyrs, was called Ardeatina. Of this city, when re- 
ſplendent with the royal reſidence of the Rutuli, Pliny 
informs us there were in the temple of Juno ſome fine 
ancient pictures, among which was one of Marcus 
Ludius, held in great eſtimation, Till the time of 
Gelaſius II. it continued powerful, when this pope, 
purſued by Henry IV. retreated here, before he retired 
to Gaeta, his native place. After paſſing another bu- 
ried town, on the ſea-ſide towards the welt is 
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PRATTICA, A TOWN BURIED. 


rn 


It is not known from what motive this moſt ancient 
and celebrated town took the modern name. Some ſup- 
poſe the ancient Laurentum to have been erected here, 
from the laurel found in this place by the brother of 
Latinus, and then called Lavinia, from the wife of 
ZEneas, daughter of Latinus: Dionyſius of Halicarnaſſus 
informs us, that after the ruin of Troy, Æneas with 
his Trojans having paſſed the ſea with great danger, 
landed at Laurentum, that the Trojans ſet up their pa- 
vilion on the bank, and not finding freſh water to 
quench the thirſt with which they were oppreſſed, ſud- 
denly obſerved clear ſtreams burſting from the earth in 
ſuch quantities, that with great delight he refreſhed him- 
ſelf with all his companions, together with the animals 
that were with him. Theſe ſprings uniting, were held 
in ſuch veneration by theſe people, that they dedicated 
them to the ſun, ereCting here two altars, one towards 
the eaſt, the other towards the weſt, according to the 
cuſtom-of the Trojans. ZEneas in the mean time or- 
dered dinner to be prepared, and not having a place. 
more convenient, ſpread the table on the ground, but 
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having no diſhes for tlie food, contrived to bring it on 
the cruſt of the bread, eating it in this manner, together 
with the meat. Aſcanius ſon of Æneas obſerving this, 
humorouſly exclaimed, that for hunger they bad even. 
eaten the diſhes. This brought to the memory of AÆncas 
the prophecy of the oracle of Dodona; which was, that 
he ſhould ſail forward towards the weſt till he arrived at 
a place, where he, with his companions, would even eat 
the diſhes. Æneas therefore, rejoicing at the accom- 
pliſhment of the prophecy, quickly aroſe, in order to fulfil 
the remaining mandates of the ſame oracle, which 
were, that he ſhould follow a faur-footed animal, and 
where it ſtopped build a city. While the prieſts were 
preparing for the ſacrifice, a ſow big with young ran 
ſwiftly towards this hill, and reſted in this place. 
Eneas, though he ſaw that the inconvenience would 
be great to build the new city three miles from the ſea, 
yet, that he might obey the oracle, after having made 
peace, as we have mentioned, with Latinus, and made 
Lavinia, his daughter, his wife, erected here the city 
and gave it the name of his wife. | 
The above Dionyſus proceeds - to relate anather 
event, that happened at the beginning of the foundation 
of the new city, and being not leſs curious than the 
firſt, we are unwilling to omit it—While the work- 


men were at their uſual labour, the fire having kindled 


of itſelf, there came a wolf that ſupplied it with dry 
wood, and then an eagle, that with the flapping of his 
wings increaſed the flame. While theſe two animals 
were thus employed, there came a fox, who by wetting 
his tail in the water, laboured to extinguiſh it, till the 


wolf and the eagle, by perſevering in lighting it, at 


laſt remained conquerors. Æneas obſerving attentively 
WO this 
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this contraſt, conſidered it as a good omen, that his | 
race would increaſe and be proſperous ; but that they 


would be expoſed to ſevere endurance and great trea- 
chery. As this ſmall town is celebrated for its famous 
tranſactions, and though the poets have certainly min- 
gled fictions with their learned fables, yet thoſe alſo 
deſerve attention. : | 


- 


CITY OF OSTIAs 


Beyond the Porta S. Paolo, in the Oftian road, is this 
deſolate but renowned city, at the mouth of the Tiber. 
It was built by Ancus Martius III. king of the Ro- 
mans, with the famous temple of Jupiter Feretrius, 
and named Oftia, The port of this city was ſhut to 
the enemies of Rome, and open to all the nations that 
were their friends, who brought hither their merchan- 
diſe, It alſo afforded an entrance to the heroes who 
came to Rome with the trophies of the conquered pro- 
vinces. Hence it is not wonderful that the villas and 
large gardens, on each ſide of the Tiber, extended from 
the ſea to Rome. When the Romans embraced Chriſ- 
tianity, Conſtantine built a church here in honour of 

the apoſtles Peter and Paul, and of St. John the Bap- 
tiſt; but after the pious virgin Aurea, with a ſtone tied 
to her neck, had been thrown into the Tiber here, theſe 
people rebuilt the church, and dedicated it in honour of 
her. It was repaired afterwards by the popes Leo III. 
and IV. who adminiſtered the ſacrament to all the ſol- 


diers and captains of the Chriſtian army, aſſembled. 


here againſt the Saracens, a part of whom were defeated 
by the tempeſt, and the reſt were made priſoners; and 
afterwards, as we have mentioned, taken to Rome, and 
employed in building the walls of the city Leonina. 
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Near the church was ſuppoſed to have been the houſe 
in which St. Auguſtine tarried, when after his conver- 
fion he was travelling to Africa with his mother St. 


Monica, who having, through her prayers and tears, 


converted her ſon to the Chriſtian faith, died contented 
here, and was buried in this church, where her body 


remained from her death, which happened in 362, till 
the year 1430, when it was removed to Rome with 
great ſolemnity by Martin V. This city is not only 


celebrated in the Acts of the Marty rs, but alſo the Oſtian 
road; as not far from the above church is preſerved the 
memory of St. Ciriacus biſhop of Oſtia, Maximus a 
prieſt, and Archelaus a deacon, who with others that 
were his companions, ſuffered martyrdom here before the 
theatre under Alexander Severus; and great numbers 
were put to death for the faith in the ſame road, and in 


this part of the country ; but above all, the memory of 
St. Gallicanus, captain and intimate friend of Conſtan- 


tine the Great, is celebrated, who was the firſt that 
built churches in Oſtia, and inſtituted prebends for the 
fupport of the prieſts and clergy. He alfo made his 
houſe a receptacle for the. pilgrims, who at that time 
came here from all parts in their way to Rome, to vi- 
fit the ſacred baſilicas and burying-places of the mar- 
tyrs, and laboured, together with St. Hilary, an Oſtian 


monk, to ſerve them with ſo much charity, that thoſe 
who came from the weſt and eaſt, were ſurpriſed 


at the humility of a perſonage ſo noble and rich. 
Hence the fame of his liberality ſpread through all 
countries; but not ſuffering Julian the apoſtate to be the 
ſucceſſor of Conſtantine, as he could not for his great 
nobility put him to death, the apoſtate expelled him from 
Oſtia, From hence he went to Alexandria, and exer- 
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ciling his piety alſo there, was ſo much hated for his 
exemplary virtue, that, after ehduring various torments, 
he gloriouſſy fuffered martyrdom, | | 

Leo IV. in order to give ſplendour to this city, re- 
paired the wall, and gave it the corſairs to inhabit; 


and the inhabitants again leffening, Eugenius III. that 


the church might preſerve the ancient epiſcopal title, 
united it with that of Velletri; and as the Satacenis 
often came to this part, Martin V. erected high towers, 
with various fortifications. But it is remarkable that 
this city being taken afterwards by Menaldus Guerra di 
Navarra, a formidable corfair, who kept in great terror 
all thofe parts of the ſea, Alex. VI. fent Conſolanus, 
called the great captain, who having conquered Me- 
naldus, brought him to Rome bound on a lean horſe, 
and naked, in form of a triumph, ſo that even the 
ſpectators were terrified at the. fight. In conſequence 
of this good ſucceſs, the ſame pope came foon after to 
Oſtia with his cardinals, allured by the pleafantneſs of 
the fituation, and that he might provide and ere& 
ſtronger bulwarks for the city. Julius II. added new 
fortifications; and Pius V. for defence of the coaft, 


three miles from the city built a large tower, after a 


deſign of Buonarotti ; but now, on account of the fand 
left by the Tiber, it remains at the diftance of half a 
mile from the ſea, and another has been built of a ſupe- 
rior conſtruction. The people diminiſhing by little 
and little from the unhealthineſs of the air, the only 


remains of its ancient grandeur at prefent, are ſome 


ruins, and a caſtle or fortreſs, for the defence of the 
coaft, inhabited by a few workmen from the netghbour- 
ing falt-works. On the other fide of the Tiber is the 
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PORTO ROMANO. | 


N miles from the Porta Porteſe, on the dat 
of the Mediterranean, are the ruins of this magnifi- 


cent port. The emperor Claudius, with the labour 
of 30,000. men for the ſpace of eleven years, erected it 
at the mouth of the Tiber, in order to bring the com- 
merce by ſea nearer to Rome, and to ſupply it with 
proviſions and merchandiſe, Hence it became the moſt 


conſpicuous emporium in the world. He alſo erected 
here a large tower to reſemble that of Alexandria, and 


built, as we have mentioned, on the large raft that 


conveyed the Vatican obeliſk, which was ſunk here; 


and at the entrance placed a large coloſſus, repreſent- 


ing Auguſtus, who intended to have executed this 
great work. Trajan erected the immenſe porticos, 
and ſpacious magazines. Conſtantine the Great, that 
he might ſecure Rome againſt the invaſion of its ene- 


mies, conſiderably enlarged it, and hence it was called 


the city of Conſtantine. Such too was the concourſe 
of people from Africa, Egypt, and all the provinces 
of the Roman empire, that the port became very fa- 
mous, and the city exceſſively rich. 

It is recorded, that St. Hippolitus, 1 biſhop of 


this city, under the emperor Alexander, was here 


bound hand and foot, and thrown into a well, Hecame 
from the Eaſt to viſit the ſepulchres of the Apoſtles, 


and burying-places of the martyrs ; but the pope St. 


Caliſtus, knowing his ſanctity, made him biſhop 
of Porto, at which glace, being attentive to the pro- 


pagation of the goſpel, he obtained, as we have. men- 


tioned, the crown of martyrdom: hence theſe Chriſ- 
Hans ſo SE venerated this ſaint, that after the 
67.09 „ „ 
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church was in a peaceſul ſtate they erected his ſtatue 


here, which is now in the Vatican muſeum, and over 
his ſepulchre built a church, which ſuffered in the miſ- 
fortunes of the city. The well however is preſerved 
into which he was thrown, and the veſtiges of his ſe- 
pulchre. St. Hyacinth alſo ſuffered martyrdom here 
under Trajan; and the faints Martial and Saturninus, 
with many others, and fifty ſoldiers who undertook a 


pilgrimage with St. Hippolitus. Several of theſe ſaints 


were concealed here in a grotto, in which they wete all 
buried alive, and over it was after wards built a church. 
After the many incutſions of the batbarians,” and the 
building the city Leonina, this city remained depopu- 
lated 3 and though Leo IV. placed a colony of cotſairs 
in it, and by other popes it was often repaired, it is re- 
duced td a refidence of fiſhermen and ſhepherds, who 
have erected among the ruins ſome args eas with a 
{mall church Waben ee to St. Fats. n 


— 


SILVA CANDIDA, AND CIVITA ROO A SEA-PORT\» 


In the Via Aurelia, or, according to others, in the 
Via Cornelia, beyond the gate St. Pancras,” which from 
Rome leads to the port of Trajan, or Centocelle, now 
called Civita Veechia, was a wood ten miles in length, 
which from the horror produced by its thick and high 
trees was called Silva Nigra, or the Black Foreſt. In 
the year 100, it happened that two fiſters, one named 
Rufina, the other Secunda, daughters of Aſterius and 
Aurelia, noble Romans, having been promiſed in mar- 
riuge to Armentarius and Varinus, two youths of equal 
nobility, and both Chriſtians,” the pious young women 
refuſed them for having apoſtatized from the Chriſtian 
religion. The youths diſdaining this as a greatiufult 
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to their nobility, accuſed then togſynius, prefect of 
Rome; who finding perſuahons uſeleſs, threatened 
them with torments; and they not regarding his threats, 
he cauſed Rufina to be cruelly ſcourged in the preſence 
of her ſiſter: but ſhe ſeeing herſelf deprived of the 
occaſion of ſuffering for Chriſt, with generous indig- 
pation turned to the judge, and ſaid, Quid gi, quod ſoro- 
rem honore, me afficis ignominid? Jube ambas ſimul cædi, 
gue fimul Chriftum Deum confitemur. This heroic ſpeech 
confuſed” the judge, who not knowing what part to 
take, confined them for the preſent in a dark priſon, 
that was filled on the occaſion with a ſplendid light, 
and a delightful odour. This, inſtead of appeaſing 
the judge, increaſed his rage, who ordered the two 
fiſters, without delay, to be thrown into the hotteſt 
bath. Finding however that they came out unhurt, he 
diſdainfully cauſed them to be thrown into the Tiber; 
but ſeeing that from this alſo they were liberated with+ 


out injury, he ordered them to be conducted to the 


Silva Nigra, to be there beheaded, and their bodies 
left unburied, 2 prey to the wild beaſts, But the pious 
ſufferers appeared full of glory to Plautilla, a noble 
Roman, maſter of all this part; and though then a gen- 
tile, the holy virgins convinced him of its errors, and 
exhorted him ta give ſepulture to their bodies, 

God having wrought, as it is ſaid, many. miracles in 
favour of thoſe who went to venerate the ſepulchre of 
the pious ſiſters, this part was no longer called Silva 
Nigra, but Silva Candida. After the perſecution. of 
the gentiles ceaſed, on account. of the concourſe of 
people who viſited the tomb of theſe martyrs, ſome ha- 
- hitations were built here, which farce increaſed to a 
papulaus city. A magnificent. ehurch was alſo built, 
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to which was given the epiſcopal ſeat; and ſuch was 
its ſpleridour, that it continued for a long time to be 
the ſecond after that of Rome; but all this part of the 
country having been deſtroyed by the Saracens, and the 
city and church reduced to deſolation, Caliſtus II. in 
1120, united it to the Portuenſe, and the bodies of the 
pious ſiſters were removed, as we have mentioned, to 
the Lateran, to the chapel erected by Anaſtaſius IV. 
Of its ancient magnificence there only remains a ſmall 
part of the tribune; on which are obſerved the painted 
images, one patt repreſenting St. Secunda lying dead 
on the ground, and the other part St. Rufina ex- 
peCting the blow of the executioner, with ſome ruinous 
walls; and in the field, near the Caſale di Buccea, are 
diſperſed pieces of marble; trunks of columns, baſes, 
and capitals. There ſtill remains a large tower; in 
which is a chapel. 

On the ſame Via Aurelia, not far from the walls of 
Rome, is the celebrated cemetery of St. Calepodius, in 
which were buried a great number of bodies of the 
martyrs, and, as we have mentioned, that of St. Pan- 
eras; from which we ſhall proceed to obſerve the very 
ancient 


CITY OP ERL, OR CERE. 

There was not, in the early times of the Romans, 
a place more memorable and replete with ancient learn- 
ing, even eccleſiaſtical, than this town, which by Livy, 
in his account of the war of the Rutuli, is called an 
opulent city. This hiſtorian too, in relating the vic- 
tory of the Gauls over Rome, and the exceffive terror 
of all the city, the lamentations and cries of the citi- 
_— and the great confuſion! of the people in the 
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flight; ſays, that the F lamens of the Quirinal and the 


Veſtal virgins, abandoning the ſacred utenſils, took re- 
fuge in this city, and, as we have mentioned, were 
courteouſly received. It is ſeventeen miles from 


Rome, ſituated on a rock almoſt perpendicular, but 


more from nature than art, where are ſtill ſeen veſ- 


tiges of baths, temples, porticos, and other magnificent 


buildings, and at a little diſtance on a hill the ruins of 
the famous temple of Silvanus. Near the town is pre- 
ſerved the memory of the martyrdom of St. Felix II. 
in a. grotto, where his prieſts huried his body, from 


whence it was removed to Rome, and placed in the 


church of St. Coſmas and St. Damian, 


VEL, A VERY. ANCIENT CITY. . 


'Praceed by the Porta Angelica to the Ponte Molle, 
without entering the Via Flaminia. We ſhall how- 
ever omit the deſcription of the villa of the Cæſars, 
called the Galline Bianehe, as being full of learning, 
though mixed with fables, and inſert it at the end of this 
work. Take therefore the road on the left towards 
Tuſcany, called Caſſia, in which is obſerved, firſt, a 
rough ſarcophagus, erroneouſly called the ſepulchre of 
Nero; and a little farther on, the firſt poſt-houſe called 
the Storta, near to which is the chapel of St. Ignatius. 
After this continue the road twelve miles from Rome, 
and a little out of it, on the right, is ſeen as a ſubſti- 
tute to the very ſtrong city of Veii, the town named - 

3 ISOLA raRxXRSRE. 2 

All writers "RY geographers, eſpecially” ab as are 
modern, agree that near here was the celehrated Veli, 
which, through the valour of its citizens, tired almoſt. 
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the martial ſpirit of the courageous Romans themſclves, 
who ſubmitted to employ their military force for ten 
years continually againſt it before they could conquer 
it. Veit was ſo magnificent, rich, and powerful, that 
the Romans, when they ſaw their city burnt and de- 

ſtroyed by the Gauls, would have removed their ſeat of 
government thither if Camillus had not diſſuaded them 
from it. Where this celebrated city ſtood are till 
the remains of ſurprifing walls, indubitable, monu- 
ments of its ancient magnificence; and in digging, 
many precious pieces of broken marble have been found. 
In the low part of the valley is ſeen the ſituation of 
the famous mine formed by Camillus for taking the for- 
treſs, and alſo the ſpot where the 300 Fabians en- 
camped who were cut to pieces by the Veians, in con- 
tempt of the Roman valour, 

The modern town. takes the name of Iſland, from 
being built on a hill, which appears in form of an 
iſland, and was fo much reſorted to in the laſt age, that 
the hoſtages who acted as mediators in the peace be- 

' tween the emperor Henry V. and Paſqual II. were ſent 
to this place, It took the name of Farneſe, from being 
in the PREG of this 9 family. 


ROYAL PALACE OP CAPRAROLA, 4 


This noble edifice, which may be ſaid to be the 
moſt magnificent of any in Italy, is on the leſt of 
Viterbo. Continue the road to the town of Monte 
Roſi, and then leaving the Caſſian way, take the road 
on the right, which leads to Caprarola, a town ſitu- 
ated on the back of a hill between the mountains Ci- 
mini, and on the top of it is this magnificent palace, 
admirable in all its parts. It was built by tlie Card. 

5 X 4 Alex. 
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Alex. Farneſe, nephew of Paul III. at an immenſe 
expenſe, for his recreation, after a deſign of Vignola, 


and is of a pentagonal form, with bulwarks and 


ditches around to reſemble a fortreſs. It has likewiſe | 


a double flight of ſteps, with a ſpacious piazza. It is 
of the Doric order, with five fronts ſurrounded with 
columns. This royal palace has only one door for an 
entrance, which is on the ground floor, where are the 
inferior offices, and leads to the five ſtaircaſes, The 
yards within and the galleries are circular. The rooms 
are all ſquare, of fine proportion; and are ſo divided 
2s to form various conveniences in, the angles, and that 
not the leaſt part ſhould remain uſeleſs. The moſt 
admirable are the maſter's rooms, ſo arranged that from 
them none of the inferior offices of the ſervants are to 
be ſeen. The rooms of the winter apartment front the 
ſouth, and the ſetting ſun; and thoſe of the ſummer 
are ſituated to the north, and look to the riſing ſun. 


Every part here merits a particular obſervation for the 


exactneſs of the art. The winding ſtairs are very ſpa- 

cious, and adorned. with columns of the Doric order ; 
the baluſtrade, parapet, cornice, and. paintings, by 
Tempeſta. From its ſingular combination, it appears 
entirely formed of incruſtations, and the ſame may be 
ſaid of the arches of the principal gallery, which are 
alſo executed with great art. Among the moſt fingular 
paintings are thoſe in the {leeping rooms, of the apart- 


ment called the Principi, by T. Zuccheri, repreſenting 


poetical fables, invented by the poet Annibal Caro. 
This celebrated artiſt, with his brother Frederic, painted 
alſo ſome ſtatues, naked genii, and idols, with the baſes 
and niches of chiaro oſcuro. The walls of the upper 
rooms are painted in rien and here are twelve 

niches, 
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niches; with the twelve firſt Roman emperors, of Parian 
marble, Here are alſo ſome: proofs of perſpective by 
the ſame Vignola, as are, the four Corinthian columns 
in the corner of a hall, ſo coloured as to deceive the 
ſight, In this palace are painted the moſt ſingular 
achievements of the Farneſians, alſo the portraits of 
Henry king of France, and Philip king of Spain. 
In the ſame room is painted, from life, the battle of 
Pietro Farneſe, in the year 1100, Who put te flight 
the enemies of the church; that of Pietro Niccolo 
Farneſe, who having liberated Bologna, placed it under 
the papal juriſdiction; that of another Pietro, of the 
ſame family, conducting the Florentine army againſt 
the Piſans, putting them to flight, taking their general 
priſoner, and retufning triumphant to Florence; for 
which the Florentine fenate and people erected a bronze 
ſtatue, that is till in the principal palace in Florence, 
The dexterity and magnificence with which the Car- 
dinal Farneſe conducted the religious controverſies 
between the Germans, when ſent by Paul III. to 
Charles V. is repreſented with wonderful art in the 
painting in this room. In this. alſo the pope is ſeen 
marrying Margaret of Auſtria, daughter of Charles V. 
to Octavio Farneſe; and on the other ſide Diana, 
daughter of Henry of France, married to Orazio Far- 
neſe, brother to Octavio. The conſiſtory alſo of 
cardinals coneaked. by Julius, III. is painted, in which 
the Card. Alex. Farneſe preſents the city of Parma to 
Octavio his brother. Here are alſo the portraits of 
many great men, coloured with ſuch excellence of 
expreſſton by the above painters, T. and F. Zuceheri, 
as to appear like life. To the magnificenee of this 
place the two beautiful. private gardens correſpond, to 
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which you are conducted by draw- bridges. To theſe is 
added a delightful villa, with pleaſant walks, variety of 
flowers, groves, and diverſity of fountains, with water-' 
works, among which, that called the Paſtore is very 
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in poſſeſſion of the king of the Two Sicilies. On 
the right hand of the bridge is the church of ths Tere- 


where are two pictures, one by Guido, and the other 


famous villa Lanti, called Bagnaja, which well deſerves 
to be inſpected, but much more the above-mentioned 
0 : | | | vc; | SLY 


VILLA OF THE CASARS. 


white hen, that carried in her mouth a branch of laurel 


ſitting in this villa : the augurs being conſulted reſpe&- 


ſerved, and the berries ſown on the Capitoline hill. 
From theſe aroſe the laurel grove, from which the lau- 
rels were gathered for crowning the Cæſars, and thoſe who 
were triumphant ; and it was decreed by a facred law, 
that the pullets of the white hen ſhould not be killed, 
but reared for the ſervice of the augurs : : hence origi- 
f Sk nated 


#3 remarkable. It is ornamented with ſculpture much 
Fl: eſteemed, and a pleaſure-houſe between the two gar= 
Ms dens, which adds conſiderably to its beauty. It is now 


16 | ſian friars, the fine architecture of the above Vignola, 


by Lanfranco. From this proceed to Viterbo, to the 


Return to the Ponte Molle, and take the Via Fla- 
minia. This famous villa was nine miles from Rome, 
which, before it was poſſeſſed by the Cæſars, was called 
ad Gallinas Albas; ſince that time Livia Drufilla lived 
here, afterwards called Auguſta. When ſhe was 
eſpouſed by Cæſar, it is related that an eagle fly ing by a 


with the green berries on it; the eagle took the branch 
and dropped it on the boſom of Druſilla, as ſne was 


ing this prodigy, ordered that the hen ſhould be pre- 
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* 


nated the proverb Gallinæ Filius Albæ. The aruſpices 
reared theſe pullets in a lane on the Alta Semitaz 
detween the Quirinal and the Porta Pia, after which 
this part was called Gallina Alba. Dio adds, in con- 
firmation of the ſtory, and alſo Suetonius in ſpeaking 
of Nero, that as often as an emperor died, the tree 
from which was gathergd the laurel for his coronation 
dried up, and that when that monſter of cruelty Nero 
died, all the laurel grove withered, and all the pullets 
died that deſcended from a long progeny of the. white 
hen. Thus, ſays Zonaras, did theſe great ſages of the 
Roman people regulate; and zealouſly obſerve, even the 
molt diſtant impulſes of religion. 
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APPENDIX. 


VILLA ALBANI®, 


Or fieſt entering the portico is a ſtatue, ſuppoſed to 


be of C. Cæſar, ſon of Agrippa; a baſſo-relievo of 
ſtucco formed to reſemble the antique. Over the door, 
on the left, is an inſcription, Sextus Ofavius Felicianus, 
&c.; over the inſcription is an ancient frieze, with 
griffins and vaſes; above this is a coloſſal head of Me- 
duſa; near it is a ſtatue of Ceres, and a ſtatue reſem- 
bling a Muſe. Over the door, on the right, is an in- 
ſcription, L. L. Scantii. L. L. Demetrius. Et. Heliades 
Mercatores, c.; another antique frieze, with griffins 
and vaſes, and above it a coloſſal head of Meduſa; a | 
ſtatue of Marcus Brutus, and a coloſſal head of a River- 


On the right, leading to the firſt gallery, is a large re- 
lievo of Rome triumphant, and on the baſe a large 
maſk ; oppoſite the ftairs is a fragment of a celebrated 
Greek inſcription, On the two ſmall columns facing 
are heads in profile of ancient philoſophers; an ancient 
painting on a wall of Livia and Octavia ſacrificing to 
Mars; a baſſo-relievo of terra cotta, with Egyptian 
figures; an Etruſcan urn of alabaſter, with figures re- 


- 


* See vol, i. P- 206. 
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cumbent on the royer, and genii; a large relieyo, re- 
preſenting a ſhop cupedinarium, with various animals 
hung up for ſale, ſuppoſed to have been a ſepul- 
ehral ornament, and an inſcription in verſe; over 
the relievo are four Egyptian ftatues in/ terra cotta; 
an Etruſcan urn ſculptured in baſſo- relie vo, ſuppoſed 
to repreſent the Rape of Helen ; on the fides of the door 
are two tablets of terra cotta, with Egyptian figures ; 
another Etruſcan urn, with figures fimilar to the firſt, 
and four Combatants; a baſſo-relie vo, ſuppeſed to have 
adorned the ſepulchre of Ti. Julio Vitali, a perſon of 
low birth, much given to intoxication, and a great 
friend to ſalt meat, which is ſeem: banging here, to 
which the motto Marcio ſemper ebrio alludes; and an 
alabaſter urn, ſimilar to the three others, on which is 
repreſented the Combat of the Lapithæ with the Centaurs. 

Portzcq of Antouinus Pius. 

Buſt of Macrinus; buſt of Voluſianus, with the 
cuiraſs; a ſtatue of a Hero, with a Victory on the left; 
buſt of Auguſtus with the civic erown; ſtatue of An- 
toninus Pius —on the baſe is a baſſp-relievo, repreſenting 
the Conjugal Concord; above it is an ancient frieze, 
with a cornucopia; coloſſal maik ; buſt of Septimius 
Severus; ſtatue of Julia Meſa; and in the middle of 
the portico is a ſingular baſin of lowered alabaſter, with 
a head of a River-god at the bottom of it. | 

Fir/t Gallery, 

The terminy of Hannibal, Themiſtoc les, Miltiades, | 
Xenophon, Hamilear, Leonidas, Paris, and one of Pto- 
lemy; a ſtatue ſitting, of Fauſtina the younger; a ter- 
minus of Licon Peripateticus, and one of a young Wars, 
rior; ſtatue of Venus; a terminus of Maſiniſſa; a ſta- 
tue repreſented as dancing; à terminus af Alcibiades; 

a ſtatue 
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à ſtatue of a Muſe; a terminus of Hannibal; a ſta- 
tue of a Faun; a terminus of M. Agrippa; an Etruf. 
can ſtatue of a Prieſteſs; a terminus of Scipio Emili- 
anus; ſtatue of Iſis; a terminus of Alexander the Great; 
ſtatue of a Youth dreſſed with the tunic and toga; a 
terminus of a young Warrior; and one of Mereury, 
with a Greek and Latin inſcription. | 
\ Portico of the Palace, | 

46s of Juno, with an inſcription on the baſe, 
L. Helvio Grate; a ſtatue with a cuiraſs, ſuppoſed of 
Tiberius—on the baſe is a baſſo-relievo, repreſenting 
Ulyſſes conſulting Tireſias; a ſtatue of Auguſtus, with 
the civic crown—on the baſe is a baſlo-relievo, with a 
Victory ſacrificing a bull; a ſtatue of L. Verus, with a 
cuiraſs, and a baſſo-relievo on the baſe, with a ſoldier and 
-a horſe z two Egyptian Sphinxes of baſaltes; ſtatue of 
Septimius Severus, with the cuiraſs, with a baſſo-re- 
lievo on the baſe, repreſenting the Fight of Apollo 
with Hercules to regain his tripod ; ſtatue of Trajan; 
with the cuiraſs, and a baſſo-relievo on the baſe,” with 
Women ſacrificing; ſtatue of Adrian, with a cuiraſs, 
and a'baſſo-relievo on the baſe, with/a Child, his Father 
and Mother: over the niches are ſix friezes and ſix 
maſks. In the portico are forty-four columns of va- 
rious marble, and at the end of it is a baſin of purple. 
coloured marble. . . 
Portico of M. deli | 

Buſt of Philip the elder; a coloſſal buſt of Pallas. 
On the altar that ſerves for the baſe is a baſſo-relievo, 


with. five Warriors bearing trophies ;/ a very ſcarce ſta- 


tue of Domitian ; buſt of L. Verus; ſtatue of M. Au- 
relius, with the cuiraſs, and a baſſo-relievo on the baſe, 
W £28! e and a Cupid; buſt of M. Aurelius; 

n ſtat ue 
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ſtatue of W a buſt; foppoſed of Gordian the 
Third; above is a frieze, with cornucopiæ, and two 
coloſſal maſks; and in the middle of the portico is à 
ſingular baſin of alabaſter, with a head of Malen at 
the bottom of it. 

Second es 1 £43" 24 

'A terminus of b and one unknown; ſtatue 
of an Etruſcan Prieſteſs of the ancient form, and very 
valuable for its rarity; terminus of Homer; ſtatue 
of a Faun, with the child Bacchus; another terminus 
of Euripides; ſtatue of a Faun leaning, with the tibia 
in his hand; terminus of Anacreon; ſtatue of Apollo, 
of excellent ſculpture; terminus of Pindar; ſtatue of 
Diana; terminus of Sophocles; ſtatue of a Nymph, 
with the Hydra; terminus of Perſeus; ſſatue of Juno, 
with a deer in the left hand; terminus unknown; ter- 
mini of Numa, or of a Prieſt veiled ; of a young Her- 
cules, of Sappho, of Corinna, of Priſcilla, of Erinna, 
of Mito, of Pitheus, and one of Apollonius Tyaneus. 
M he Room of Captive Kings, with Twelve Columns, among 
- 2.694 which is a large one of | Alabaſter. 

A ſhield of marble: with a bearded head, on a final 
column; baſſo-relievo of Oſiris, with the head of a 
lion and four wings, encircled by a ſerpent ; ſtatue of 
a captive King fitting, of ſcarce Egyptian marble; 
over it is a baſſo-relievo, repreſenting two exploits of 
Meleager; a head of Iole, covered with the ſkin of a 
lion's head; baſſo-relievo of Hereules menacing Echidna; 
over it, on the right, is a baſſo-relievo, with the Rape 
of Proſerpine; a - ſmall ſtatue of a Faun; a Lion of 
baſaltes; another ſtatue: of a Faun: over it is a fine 
baſſo-relieyo, repreſenting the Triumph of Bacchus. 
on the ſides are two other fragments of a bafſo-relievo; 
l 5 | a baſfo- 
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à baſſo · relievo, repreſenting the Death of Alceſte, wife 


of Admetus king of Theſſaly ; an antique moſaic pave- 


ment; between: the columns is an inſcription of the con- 


ſulate of Julian and Aſprenatus; a terminus of a young | 


Woman, with the trunk of flowered alabaſter ;: oppoſite 
is an inſcription of the conſulate of Servius and Anto- 
ning; a terminus of a young Woman ſimilar to the 
above; a ſtatue of Marſyas, ſuſpended by the hands to 
a tree; ſtatue of the elder Agrippina fatting ; baſſo- re- 


evo, with Bacchus on a Tiger, with a Bacchanal ſup. 


porting him by the arm, and a half figure of a man, 


with his hand lifted towards heaven; alſo a terminus, 


2 1 and a River repreſented. as a woman. 
Fir Cabinet. 4 
A Ska baſlo-relievo of Claudia Italia, 2 maol 


ſongſlreſs; haſſo · relie vo, repreſenting part of a triumphal 
pomp, with thirteen figures four of theſe are carrying 


2 lange civic crown, fimilar to thoſe of gold given by 


the conquered provinces; a ſmall ſtatue of a captive 
King, with the diadem and pallium ; haffo-relievo, with 


a Sacrifice in'a grotto on a ſquare altar a woman per- 


forms the libations; and two attend with muſte; a buſt 


of Caracalla; a fmall ftatue of a daughter of Niobe, 


repreſented dreading a blow from on high; the baſe is a 


ſepulchrat altar with animals, and a Greek infeription; 
z baſf5-relievo, with Pallas on a column, about which 


is entwined a large ſerpent ; Hygeia winged as a Vie- 


tory; feeding the ſerpent in a” patera, and an armed 


Warrior as a ſuppliant, taken by Winckelman for 
Philoctetes; a baſſo-rtlievs over the door, repreſenting 


Bacchus newly born, givers to the nymphs to be edu- 


'eated'; a Countryman drawing out the entrails of a 
Deer the baſe is a ſepulchral altar, with an infcrip- 


tion, 
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tion, Cn. Ambivi. Meæciani, Se.; a bafſo-relieyo, re- 
preſenting Ajax attempting to violate Caſſandra, be- 
fore the ſtatue of Pallas; another buſt of Caracalla; a 
ſtatue of Euripides, with a catalogue behind it of great 
part of his tragedies; a fingular baſſo-relievo, wit 
Diogenes in the tub, reaſoning with Alexander the 
Great; a ſtatue of a Boy, with fruit—on the baſe is an 
inſcription, Herculi. Conſervatori. A. Sergius Megalenſis, 
c.; Cupid with a large maſk, on a column of ſcarce 
marble; part of an ancient puteal, with Cupids play- 
ing, in baſſo-relievo; two vaſes, and a candelabrum; 
ſtatue of Cupid, on a ſea-bull ; an ancient painting on a 
wall, repreſenting a Village; baſſo-relieyo of rofſo an- 
tico, with Dedalus making the wings for Icarus; ſtatue of 
a Faun—on the altar that ſerves for the baſe is a baſſo- 
relievo; with Apollo within a temple, with a patera and 
tripod on the fides; a head of L. Verus, with the buſt of 
flowered alabaſter ; ſtatue of a Comedian—the baſe is a 
ſepulchral marble, with an inſcription, Sex. Nonio. Rhe- 
torico, We; a ſquare piece of terra cotta, with a bearded 
figure crowned with oak, embracing a Cupid, and a 
Bacchanal applauding with the cymbal; a fine buſt of 
Serapis of baſaltes, on an altar; a ſquare piece of terra 
cotta, with effigies of Women going to ſacrifice; a 
buſt, ſuppoſed of Marcellus the younger; ſtatue of 
Mercury, with an' inſcription on the bafe, Licinia. 
Quinta, Sc. with three female figures; ſtatue of Her- 
cules; baſſo- relievo, with three Naiads ; baſſo- relie vo, 
repreſenting the Judgment of Paris, with Mercury, 
and a Cupid the three Goddeſſes are diſtinguiſhed by 
their ſymbols; a ſtatue of a Faun, with an 1oſcription 
on the baſe, {ſpania. Q. F. Polla, c.; the effigy of 
Pallas, in terra cotta, affiſting at the building of the 
ip Argo; an Egyptian Ibis, of roſſo antico, with a 

Vor, II. Y ſerpent. 
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ſerpent in the mouth, and a buſt of Cybele, with a 
Greek and Latin inſcription on the baſe. 


Second Cabinet, with eight Columns. 
A ſtatue of one of the Ptolemies; baſſo-relievo, with 


a Cupid on a car, dran by goats; ſtatue of a Bac - 


chanal ; baſſo-relievo, with a Cupid on a car, drawn 
by wild boars; an obeliſk with Hieroglyphics; a 


column, and four dolphins on a baſe; a Greek ſtatue 


of Pallas, of very ancient ſculpture, and of the fineſt 
workmanſhip, very remarkable for the form of the 


gis, with the ſkin of a goat, and ſingular for the 


girdle of ſerpents—the inſcription on the baſe is, Volu- 


fie Prime, &c. ; ſtatue of Venus, with the ceſtus, bear- 
ing the pallium, hanging over the left arm; baſſo. 


relievo, of two pieces joined, with four Genii—two 
obſerving a ſolar dial, the other two wreſtling ; ſtatue 


of Ptolemy, ſculptured by Stephanus, ſcholar of Praxi- 


teles, with a Greek inſcription on the trunk; baſſo- 
relievo, with Cypid on a car, drawn by deers ; a diſcus 
of the Zodiac, with Jupiter in the middle, and an 


: eagle above, ſupported by an Atlas, | placed on 2 
| plinth, ſculptured with animals—on the baſe is fixed 
a medal of Antoninus Pius, with the reverſe ſimilar to 


the difcus, and an inſcription, Rodiadi, Sc.; a bearded 


terminus, ſuppoſed to be an Hercules; a baſſo· relievo, 


with a Bacchanal and four figures, and a famous inſcrip- 


tion of the early part of the reign of Auguſtus; an 


antique vaſe ſculptured, with ſix Bacchanals dancing 


on the tripod that ſerves for the baſe are griffins and a 


candelabrum ; a ſmall ſtatue of a Fiſherman on a tri- 
angular baſe, very valuable, with three female figures. 
with palms, repreſenting the three Hours or Scaſons, 


ioto which the ancients divided the year, Spring, 


Autumn, 
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Autumn, and Winter, each of which is diſtinguiſhed 
by its proper ſymbols; a ftatue, recumbent, of the 
Nile, with ſixteen boys or cubits, indicating the height 
to which the water ſometimes riſes, and the fertility 
it occaſions—on the altar that ſerves for the baſe are 
flowers and birds, with four maſks; the ftatue of a 
Comedian—the baſe is triangular, with figures of 
Bacchanals ; an ancient vaſe—on the tripod that ſerves 
for the baſe, are griffins and a candelabrum; five in- 
{criptions; a bearded terminus ; baſſo-relievo, with a 


Faun, and a ſingular baſin of white marble, thirty-two. 


palms in circumference, with the Labours of. Hercules, 

in baſſo-relievo, 

Third Cabinet, with fix Columns, among which are tua 
of Alabaſter. 

Five inſcriptions; a baſſo-relievo, with Bacchanals; 
a terminus of flowered alabaſter, with the head of a 
Faun of giallo antico ; a vaſe of black granite; two 
heads of Lions of flowered alabaſter; a ſtatue of a 
Youth; a terminus of flowered alabaſter, with a head 
of Priapus, of giallo antico; a baſſo- relievo, repreſent- 
ing Pylades and Oreſtes in the temple of Diana; Tau- 
rica about to be ſacrificed; an inſcription, Felici. Imp. 
Omnia. Felicia, &c. ; buſt of Commodus; a baſſo- relie vo, 
with Silvanus recumbent, with a pig at the feet; Shield 
of a Moor; an inſcription, L. Aurelio Commodo; a 
round vaſe, ſculptured with animals, &c. with an 
inſcription, Silvano Sacrum, c. on the brim of it; a 
ſtatue of a Boy, with a dove in the hand; a large vaſe 
of African marble, ſupported by two laves; an ancient 
urn between the flaves, with inſcriptions; a ſmall 
ſtatue of the Nile, with a crocodile and a caſcade ; 
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a piece of ancient moſaic, repreſenting an Egyptian boat 
guided on the Nile by one boatman ; ſtatue of a Boy 
in the tunic, with a bird in the right hand; ſeven in- 
ſeriptions, and a baſſo-relievo, with a temple and pro- 
ceſſion of Bacchus. 

Fourth Cabinet, with eight "Auted Columns. 

A baſſo-relievo, with Morpheus with two wings on 
the head, and two of eagles on the ſhoulders; a ſtatue 
of a Faun fitting; a baſſo-relievo, with a Slave of the 
baths, with the ſtrigile and the oil-vaſe ; ſtatue of a 
theatrical Servant ; ſtatue of Apollo ſitting on a tripod, 
with a hemiſphere at the feet, and a ſerpent in the 
hand ; baſſo-relievo of the Etruſcan form, with four 
figures, a Prieſt, Pallas, Mercury, and Diana; ſtatue 
of Leda with the Swan; and a plinth, with a Greek 
inſcription, found at 5 

Exterior Walls. 6 
A haſſo-relievo on the frieze of the door over the 


columns, repreſents the ſingle combat of Achilles 


and Memnon; and on the extremities are two rivers, 
the Nile and the Liſſus, both relating to Memnon— 


the ficſt indicating bis kingdom, the other the place of 
his education in the garden of the Heſperides ; a baſſo- 


relievo on the back of a lion, repreſenting a. Sacrifice, 
to Bellona; a fragment of relievo, repreſenting Her- 
cules fitting on a lion's ſkin, holding his cup, out of 


which a boy is drinking ; three inſcriptions; a muti- 


lated ſtatue of a Soldier ; two inſcriptions; a fragment 
of a cornice of the architrave of the Baſilica, Ulpia ; an, 
inſcription, M. Metilianus, Zoſimus, &c.; trunk of a 


ſtatue of an 8 Circenſis; and an inerten, 


Z. Ni ig. Simili, & 
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Avenue and ſmall Portico of the Bigliardo, with flurteen 
Columns, | 

Four terminiz ſtatue of Juno, in the form of 
Livia; an inſcription, Nicephoro. Seniori, c.; buſt of 
Adrian, and a large maſk in the tympanum of the ſmall 
portico; the termini of Socrates, of a Philoſopher 
unknown, and a Pan; baſſo-relievg'with Apollo fitting 
between two figures ſtanding; a terminus, ſuppoſed af 
Epicurus, and two unknown termini; ſtatue of Sile- 
nus, with an inſcription on the baſe, Fortunæ. Obſe- 
quenti. L. Rufinus, c.; a bearded terminus; a . cans 
delabrum; a terminus, ſuppoſed of Metrodorus; a 
ſmall ſtatue as a Hero; a ſepulchral inſcription, T. 
Claudio, Honorato, Sc.; and a terminus of a Woman 
unknown. | 3 
Bigliardo, with eight Columns, four of African Marble, 

two of Verde antico, and two Egyptian. 

A large ſhelly vaſe of flowered alabaſter, with a 
maſk and fountain; a very ancient and ſingular ſtatue 
of an Etruſcan Prieſt, remarkable for the long and 
cutious hair for the upper veſt, and the fleeves of the 
under one full of fine and regular folds; a ſtatue of one 
of the Ptolemies; ſtatue of Venus, with the pallium 
over the left arm; ſtatue of a Youth, with the cuiraſs; 
ftatue of Maximus, fon of Maximinus, with the 
cuiraſs; ſtatue of Bacchus, with two boys and a fatyr3 
ſtatue of Hyacinth, with an apple in the left hand. In 
the oppoſite root is a baſſo-relievo, repreſenting a vow 
of Berenice Euergetes, on which is the elegy of Calli- 
machus, tranflated by Catullus; Arfinoe fitting; a 
temple and an altar, in felievo, and a fine candela- 
brum; a table of ancient moſaic. In the room adjoin- 
ing are fourteen columns, two of which ate of African 
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marble; a ſtatue of the Epheſian Diana, with the head 
and feet of bronze; ſtatue of a horned Satyreſs, 
girded with the ſkin of a wolf, repreſented as playing 


on the tibia—the paintings are by Fattori, Domenico, 


and Serafino, Returning to the leſſer portico, near the 
left door, is a terminal ſtatue of a Woman, publiſhed 


in the Hiſtory of the Arts, lib. i. & 1. with a baſſo- 


relievo on the baſe, repreſenting two perſons dreſſed in 
the toga, ſacrificing on a flaming altar, and a frag- 
ment of baſſo-relievo in the poſterior part, and an in- 
ſcription, C. Domiti. Veri, &c. 

Grove, and the long Avenue from the ſecond Gallery. 

A fountain formed of ancient pieces, with the dol- 


phins and Greek \ſphinxes—without the grove is an 


antique frieze, with griffins, vaſes, and candelabra, 
on two columns of African marble; a temple, with 
a ſtatue of the Epheſian Diana, with the head, hands, 
and feet of black marble—on the altar that ſerves for 
the baſe is a baſſo-relievo, with nine Deities; four 
fluted columns, an antique frieze in the cornice, a 
head of Meduſa in the tympanum, and on the top a, 


Mercuty, with two ſtatues of Boys: on the right of 


the principal ſtatue, is a ſtatue of a Youth with the 
toga; on the baſement is a baſſo-relievo, with Ceres; 
in the ſide niche'is a ſtatue of Diana; an ancient pave- 
ment of moſaic, with two Incendiaries ; on the left of 


the principal figure is a ſtatue of Juno; on the baſe- 


ment is a Faun, in baſſo-relievo; in the fide niche is 
a ſtatue, with the toga, the ſcrutore, and the papy- 
rus; a baſſo-relievo, with a naked Man, with the veſt 
on the left arm : on the ſides over it are the rods of the 


Lictors. In the wall of the gallery near it, is a large. 


baſſo-relievo, with four arches; in thoſe in the middle 
> are 
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are two Sacrificers, with two Victories; on the extremi- 

ties are Caſtor and Pollux, and a Cupid on the upper 

part on a ſea- monſter: over the gallery are placed 

eleven buſts, and under it ſixteen granite columns, and 

on the palace fourteen ſtatues. | 

On the Side befare the Portico of the Palace, and lower 
| Floor. 

In the centre is a fountain, with three bronze Geeſe: 
on the ſides are eight termini; two ſtatues, one an Iſis, 
the other of Abundance, and two Lions facing the ſtairs. 
Deſcend the ſtairs, and in the middle, underneath, is à 
fountain, with the ſtatue of the Nile, Sphinxes, and a 


Crocodile; a vaſca of granite, ſnpported by two Greek - 


ſphinxes; a maſk of bronze; two half Cariatides, ſupport- 
ing the architrave. At-the end of the lower floor is a 
coloſſal buſt of Titus, and an altar for the baſe with fef- 
toons; a River-god recumbent, with the cornucopia ; a 
vaſca, ſupported by four Monſters; a head of a Lion of 
black marble; two Cariatides, larger than nature, with 
baſkets on their heads. In the frieze of the architrave 
is a baſſo-relievo, with animals: on the baluſtrade of 
the ſtairs is the ſtatue of a Hero, with a ſmall globe in 


the left hand; a ſtatue naked of Vertumnus; a ſtatue . 


of Diana; a ſtatue of Hercules refting on the club, 
crowned with vine-leaves, with the lion's ſkin on the 
left arm, and two apples; two Egyptian Sphinxes of 
granite ; a ſtatue of Hercules Silvanus; ſtatue of an 
Etruſcan Prieſt; ſtatue of Jupiter, with the thunderbolt 
in the right hand, and a patera in the left ; ſtatue of 
a Woman, ſuppoſed to be Diana; a River- god; a vaſca, 
ſupported by two Greek ſphinxes; a head of a Lion of 
black marble; two Cariatides to eorreſpond to the 
above, with a frieze fimilar in the architraye ; a colof- 
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{al buſt of Trajan, and an altar for the baſe with 
feſtoons, 


On the Left of the Villa, 8 

A vaſca of white marble, with a maſk of a Faun: 
above it is a baſſo-relievo, with an Aurigator Circenſis 
on the quadriga. In the wall is an urn, with a baſſo- 
relievo, with a Chriſtian Woman praying, with a ſcru- 
tore at thg feet open.; above it is a haſſo-relie vo, with a 


Hero, holding a horſe by the bridle, under which is a 


Woman lying, reſembling a Moor, on which account 
it is ſuppoſed to be the province of Africa; Ulyſſes 
concealed under the ram, running away from Poly- 
phemus; another Ram of marble, above the natural 
ſize. Turning, in the following wall, is a quadran- 
gular urn, with a fountain, and an inſcription, Ser. 


Octavi. Plotiani, &c; the head of a Lion, and a ſmall 


temple, with a Boy. with the bulla, being part of a 
ſepulchre, as appears from the dedication, D. M. 8. 


Near the angle of the wall is a baſſo-relievo, with two 


Cupids, one holding the cittern, under which is a 
crow, the other a vale, with a griffin drinking; a 
baſſo-relievo, with a view of a temple, with pilaſters of 
the Corinthian order; in the tympanum are two 
Cupids bearing a ſhield, with the head of Meduſa, and 
above three Eagles: in the centre is a winged Genius, 


with a candelabrum at the right. On turning, is a 
vaſca, with heads of Lions, and a Faun; group, with 


Theſeus killing the Minotaur, repreſented in the ſame 


manner as in a medal of Athens, mentioned by Caylus, 


tom. lit, p. 1 31.; a coloſſal head of Jupiter. At the 
entrance near the iron gate, are two Egyptian Sphinxes 


of granite; a fountain, with a coloflal maſk ; an Egyp- 


tian idol, fourteen palms bigh, with hieroglyphics on 


a pilaſter 
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a pilaſter that ſupports it the baſe is a ſepulchral mar- 
dle, with relievos, and an inſcription, Fabiæ. Theophilæ, 

Sc.; above it is an ancient buſt unknown ; at the top an 
Eagle, and two ancient jars on the ſides. In the gar- 
den is a fountain, ſupported by a Monſter ; a Child 
fitting on a vaſe; a ſmall granite column, antique cor- 
nice and frieze, with a Satyr, a Bacchanal, and a 
Nymph; a bafſo-relievo, in a ſemicircle on two ſmall 9 
columns, in the internal of which are repreſented the [| 

various labours of the vintage. Firſt is a Faun, carry- | | 

ing a baſket of grapes on his head, and another empty- [ 

ing his baſket in the vat; within this, three others j 

tread the grapes: under the vat is a vaſca that receives 

the wine, and near it is a preſs. Two other Fauns 

finiſh the work; one carries the wine, and the other 

pours it into a veſſel]: on the extremities.are two heads 

of Fauns; Silenus with the knee raiſed for the purpole 

of overturning a vaſe. A pilaſter, on which is Mithras 

with the keys, and an inſcription, Genio. Tiberii. Cæſa- 

7:53 another under it, T. Invitto, D. Navarze, &c; 

an altar ſimilar, dedicated to Caracalla, with the copy 

of the inſcription, and of the catalogue of ſoldiers; and 

on it is a buſt of Geta, i . 

Large Opening, and right Side of the Villa in the lower 
| | Part. 
A Jarge fountain, with a wonderful baſin of granite, 

ſupported by four antique Atlas's ; oppoſite is a ſmall 

River-god, forming a fountain; a vaſca, with a baſſo- 

relievo, repreſenting a Race, with Cupids guiding the 

cars; four ſmall ſtatues of Satyrs as Atlas's; a maſk 

of a Woman in the centre of the architrave, and a 

large bafſo-relievo, repreſenting Tragedy and Comedy. 

5 5 N Flor 


— — 2 —— — — 


— 


— e 


ö 
| 
| 
| 
| 
f 
| 
| 
| 
| 
| 
| 


330 ©, APPENDIX. 


Floor of the Temple, 
Between two granite columns is a group, with Pan 


inſtructing Apollo; on the baſe is an inſcription, * 
Apiſius. C. F. &c. with a baſſo-relievo ; ſtatue of Paris 


fitting in the dreſs of a ſhepherd; ſtatue of Jupiter, with 
the thunderbolt in the right hand, and the ſceptre in 
the lefty with the cagle by the fide, ſimilar to the Ve- 
roſpian Jupiter; a ſtatue of Julia Soemia ; a buſt ſup- 
poſed of Emilianus ; a ſtatue of Proſerpine; and a buſt of 
Peſcennius. At the bottom of the ſtairs are two ſtatues 
ef Comedians; under the ſtairs is a ſtatue of a Naiad, 
with two Hydras in a grotto ; a niche, with terminal 
Naiads, holding two vaſes, from which iſſues water ; a 
farcophagus, with a rude baſſo-relievo of a Man and 
Woman, with genii, animals, feſtogns, and maſks. 
Farther on without the wall, is an Elephant. of gra- 
nite; a large maſk with the horns of the Ram; a 
temple half buried, with part of a ſtatue, holding the 
fragment of a ſmall ſhell, an inſcription on the baſe, 
TL. Bacbus Eupelaſtus. On the ſides are two ter- 
mini ; two antique veſſels; on the right under the ſe- 
cond ſtairs, are four inſcriptions, and above is a baſſo- 
relievo, repreſenting the diſcovery of the inceſtuous 
love of Phœdra for Hippolitus. See Winck. M. I. 
p- 135» . | 

View of the Entrance into the Villa from the peſterior Part, 

with faur granite Columns. 


In the centre is a coloflal ſtatue of Rome ſitting, 


with the head, hands, and feet of white marble ; on the 
baſement is a large baſſo- relievo, with Theſeus recog- 
niſed by his father Egeus by means of Ethra, Theſeus 
' raiſing the ſtone, under which Egeus had in Trezene 
hid his ſword and ſhoes; on the left, of the chief Idol 
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is a ſtatue of Claudius, fitting on a biſellium; ſtatue 
of a Hero, with the head of Alexander the Great 
fixed on it; on the baſement is a baſſo-relievo, with 
eight Youths following two Pedagogues in order to ſa- 
crifice to Veſta, one of which throws a cup of fruit on 
the altar; a buſt with the cuiraſs, unknown; a baſin 
of fine relievo, round which is a Feaſt of Bacchus, with 
ſatyrs, fauns, and bacchanals ; a buſt ſuppoſed of Vo- 
luſianus; a large buſt of Domitian ; a ſtatue of Cupidz 
an inſcription on the baſe Claudia. Cupari, &c.; over 
it is a baſſo-relievo, with Venus and Cupid ; facing is 
another ſtatue of Cupid, with an inſcription on the 
baſe, Terentiæ Afiatice, &c. over it is a baſſo-relievo, 
repreſenting a Marriage ; buſt of Nerva ; buſt of Balbi- 
nus; a large baſſo-relievo, with Pollux diſmounted 
from the horſe, to revenge the death of his brother 
Caſtor, by killing Linceus; a ſarcophagus, with a 
very fine baſſo-relievo, with the Marriage of Peleus 
and Thetis, with the Goddeſs intervening ; buſt un- 
known ; an heroic ſtatue of a Greek perſonage, with 
the diadem ; on the baſement is a baſſo-relievo, with 
the child Bacchus preſented to the Nymphs, and Ju- 
piter fitting; a ſtatue of Auguſtus fitting, crowned 
with laurel : without are two Celti, priſoners of war ; 
over thoſe are two maſks, and two baſſo-relieyos, part 
of an ancient ſarcophagus; in the tympanum is a co- 
loſſal maſk ; and on the top are five ſmall ſtatues, 
Side View, and Steps of Aſcent to the Semicircle. 

A baſin of African marble, with maſks, and frieze 
with griffins and flaming altars; a baſſo-relievo, with 
an Eagle and the Zodiac; a large head, with three 
faces; two large maſks on the ſides; two ſtone relievos, 
with Roman warriors, found near the ſepulchre of Ce- 
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cilia Metella ; and four ſtatues over the cornice ; on the 
fides facing the principal view, in niches, are the ſta- 
tues of Caligula and Adrian; under are two inſerip- 
tions; on the ſides of the chief deſcent are two niches, 
with coloſſal heads of Tritons of Greek ſculpture, and 
in the near angles are views of temples. In the 
centre, where the river begins, with ſeven caſcades, is 
a coloſſal ſtatue of Amphitrite, leaning on a bull re- 
cumbent. In the ſtairs paſſing to the femicircle are 
five termini, two of which repreſent Iole ; and on the 
right is a vaſca, with two Egyptian lions and a 
fountain. 
Semicircle, with fifty-eight Columns of various Marble, and 
thirteen coloſſal Maſs. | 

Arch I.—A terminus of Xenocrates: a fmall ſtatue of 

Pluto fitting, careſſing the dog Cerberus; a ſtatue of 


 Mercury—the baſſo · relievo on the baſe, repreſents Ef- 


culapius and Hygeia, with the ſerpent; a ſmall ſtatue 
of Jupiter, with a poale-cat, on the zocle of which 


Winckelman ſpeaks, M. I. P. I. p. 13.; a buſt of 


Eſop ; oppoſite is a terminus of Hortenſius, with the 
ancient naine ; a buſt of Trajan; and 1 a buſt of 


Tiberius. 5 


Arch II. -A terminus of a Philoſopher; a ſmall 
ſtatue of a Comedian maſked, fitting, with a book in 
the left hand; a ſtatue of Pallas, with the ſkin of a dog 
on the head; the baſſo-relievo on the baſe repreſents 


Diana, with the dog at the feet, as receiving a liba- 


tion in a baſin from. female figures winged ; another 


ſtatue of a Comediam fitting, with the crown on the 


head, in the act of inſulting her competitors, putting out 


the tongue, and ſhowing in her TO another crown, as 


a ſign 
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a ſign of her victory; oppoſite is a buſt of Nerva; and 
facing, a buſt of Voluſianus. 


Arch III. -A terminus of Chryſippus; a ſmall ſtatue 


of a Comedian maſked, fitting on a baſe, with a crown 


in the right hand; ſtatue of Diana; a baſſo- relievo on 
the baſe, with three rural Deities, Silvanus, Diana, 
and Hercules, and between them three dogs; a imall 
ſtatue of another Comedian ſtanding; a terminus of 
Socrates; oppolite is a. very ſcarce buſt of Caligula 
veiled; and facing, a buſt of Gallienus, with the an- 
cient name. | 

Arch I'V.—A terminus of Socrates; a {mall ſtatue af 
Bacchus, with a panther at the feet ; a ſtatue of Juno; 
a baſſo-relievo with five figures and two bealts of 
barden, repreſenting a tranſmigration; a ſmall ſtatue 
of Venus; a terminus of Hippocrates; oppoſite is a 
buſt of Vitellius; and facing, a buſt of Antoninus Pius. 

Arch V.—Terminus of Diogenes; a ſmall ſtatue of 


Pallas, with the helmet and ægis; a ſtatue of Eſcula- 


pius, celebrated by Winckelman for one of the beſt 
among the many of this.god—in the right hand is a. 
ſceptre, and a large ſerpent at the feet; the baſſo- re- 
lievo on the baſe: repreſents a libation by a woman 
with wings, in a bafin held by this and another woman, 
and aſſi ſted by a third; a ſmall ſtatue of Silvanus, 
with the lion's ſkin, and a dog; a terminus of Xeno- 
crates, with the ancient name; oppoſite is a buſt of 

Nero, with the cuiraſs; and facing, a buſt of Titus. 
Arch VI. — Before the entrance are two Egyptian 
Sphinxes of paragon marble ; a large baſin of Egyptian 
marble in the centre; at the entrance, on the left, a 
ſtatue. of Apollo; under is a baſſo-relievo, with Her- 
cules: and Cerberus; an Egyptian ſtatue of black marble, 
| | ſuppoſed 
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ſuppoſed to be Orus; a ſmall! Egyptian ſtatue of a Wo- 
man of black marble, an inſcription on the baſe, Ga- 
vie. Laidi, &c.; an Egyptian Prieſteſs of paragon, 
kneeling, exhibiting three deities ; a terminus unknown; 
a large ſtatue of red Egyptian marble, repreſenting 


Antinous as an Egyptian; a terminus of Ariſtophanes 2 


a ſtatue of black granite with the lion's head, called 
Oſiris; an Egyptian idol, with a tablet of hierogly- 
phics in the hand, of black granite an inſcription on 
the baſe, Ti. Claudi. Symphori, &c. the painting around 
is by Fatori. In the centre of the left angle is Oſi- 
ris-of paragon, with a human face; above, on the ſides, 
are two ſhields, one of a Youth, the other of an aged 
Man—the painting is by Lapiccola. Over the door 
is a baſſo-rehevo, with Arion born of Ceres and Nep- 
tune, and nurſed by the Nereids. On the ſides of the 
door, without, is a baſſo-relievo, with maſks, and within 
with ſatyrs and fauns. In the gallery of Canopus is 
a pavement of ancient moſaic. The painting on the 
ceiling, and a Bacchanal, are by Julio Romano, enlarged 
by Lapiccola: the landſcapes and marine views by 
Anneſi. The ſmal] picture is by Bicchierari. Over 
the inſide of the door is a large maſk of bafaltes ; 
above is a baſſo-relievo, the principal figure of which 


is a Woman, with the helmet, ſitting on a rock, With 
a ſpear in the left hand, and with the right appearing ' 


to reaſon with a young warrior. Here are alſo ſeven 
Sg ures of Deities ; a ſtatue of a Faun in black marble 
the moſaic on the baſe repreſents a School of Philoſo- 
phers, or rather Phyficians ; the baſſo-relievo above re- 


preſents the famous Supper of Trimalcione ; over the 
window is a baſſo-relievo, with a Hunt'; a baſſo-relievo, 
with the architecture of a temple,with a Woman winged, / 

2 ; and. 


tic 


APPENDIX: 3 35 


and others in the act of ſacrificing; part of an antique 
frieze, with griffins and a vaſe; a baſſo-relievo repre- 
jenting the Death of Meleager, in two attitudes—in the 
firſt is figured Althea, with the fatal brand, attended 
by the Deſtinies; in the other, Meleager languiſhing, 
lamented by many that are around, and by Atalanta, 
who fits ſorrowful apart, with the dog by her fide : 
a ſtatue of black marble, taken by Winckelman for a 
Wreſtler, having a phial of oil in the left hand, and 
was found at Antium ; the moſaic on the baſe is very 
fine, repreſenting Hercules liberating Heſione, expoſed 
to the ſea monſter ; above is a baſſo-relievo, with Wo- 
men ſacrificing; and around are four Egyptian tablets ; 
on the terrace is a fountain of ancient marble ſculp- 
tured with animals, and on the ſides, two marine Ve- 
nuſes. Returning to the Canopus, in the right angle, 
is Ofais of paragon, with a human face; Anubis ſit- 
ting, of granite—an inſcriptien on the baſe, Prima. 
Filio. Dulciſſimo, Sc. the painting is by Fattori; a 
ſtatue, ſuppoſed of Oſiris, with a human face; ſtatue. 
of alabaſter, repreſenting a large idol fitting, with 
Egyptian habiliments, and hieroglyphics on the ſeat ; 
a ſtatue of Oſiris of red granite, with. a human face; 
an Egyptian of paragon; an inſcription on the baſe, 
L. Statio. Aſclepiadæ, &c. and a baſſo- relievo, with Ga- 
nimed giving drink to the eagle of Jupiter; a ſtatue 
of Iſis, of the ſecond Egyptian ſtyle; ſtatue of Mars, 
or of Achilles; and a baſſo-relievo, with two Heroes, 

combatants. _ | | 
Arch YII.—Buft of Veſpaſian ; oppoſite is a buſt of- 
Adrian; a terminus of Theophraſtus, with the ancient 
name; a ſmall ſtatue of Neptune, with the trident; a majeſ- 
tic ſtatue of Jupiter, with the ſpear in the right hand, the 
5 thunder- 
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thunderbolt in the left, and the eagle at the feet; 5 
bafſo-relievo, with a ſtatue of Apollo on a pilaſter, and 


before it three Goddeſſes, a Muſe, and Diana; a ſmall 


ſtatue of Diana huntreſs; a terminus ſuppoſed of So- 
lon ; oppoſite is a buſt of Caracalla; and facing, a buſt 
of Septimius Severus. 

Arch VIII.—A terminus of M. Aurelius; a ſmall 
ſtatue of Fortuna Maritima, with the helm in the right 
hand, and the cornucopia in the left; a ſtatue of Ve- 
nus anointing herſelf ; a baſſo-relievo, with a pavilion, 
under which are Veſta and Silenus, with a boy ſacrifi- 
cing on a lighted altar; a ſmall ſtatue of Silenus, with a 


vaſe in one hand, and the bottle by the fide ; a terminus. 


of Epicurus; oppoſite is a buſt of Otho; and eien 
buſt of L. Verus. 

Arch IX. -A terminus unknown ; a ſmall ſds of 
a Youth; a ſtatue of Hercules ; a baſfo-relievo, with a 
Comedian; a ſmall ſtatue of a Woman, with a patera 
in the left band ; a terminus of Demoſthenes; oppoſite 
is a buſt of Pertinax ; and facing, a buſt of Galba. 

Arch X.—A terminus of Lyſias; a ſmall ſtatue of 
Venus; a ſtatue of Thetis, the only one known, aſ- 
cending a ſhip, found in the villa of Antoninus Pius at 
Lavinia on one fide of the ſhip is the tutelar Deity, 
as in the celebrated bireme of Paleſtrina; a baſſo-re- 
lievo repreſenting Capaneus, one of the ſeven heroes 
of the expedition againſt Thebes (ſee Winck. p. 143. 
M. I.); a ſmall ſtatue of Nemeſis; a terminus of Plato; 
oppoſite is a buſt of Claudius ; and facing, a buſt of 
Commodus. 

Arch XI.—A terminus of Ariſtides 5 a ſmall ſtatue 
of Bacchus; a ſtatue of Bacchus—the head is very fine, 
of excellent ancient * ſuppoſed. by Winc- 

kelman 
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kelman to be executed by the ſame artiſt that did the 
Apollo Belvedere ; the baſſo-relievo on the baſe repre- 
ſents Prometheus forming a man, with Minerva infuſing 
the ſoul, ſimilar to the medal of Antoninus Pius in the 
Vatican; a ſmall ſtatue of Apollo, crowned with ivy; 
terminus of Zeno; oppoſite is a terminus of Iſocrates, 
with the ancient name ; without the ſemicircle over the 
baluſtrade, are ſixteen ſlatues. 

Chief Part of the Garden. 

At the beginning of the walks, between two co- 
lumns, is a double terminus of Cadmus and Leuco- 
thea; and turning to the right, is the ſemicircle of the 
Chimera, with fix columns, each bearing an antique 
buſt ; a ſtatue of Hercules; ſtatue of Apollo; a ſtatue 
unknown ; ſtatue of Hercules, with four baſſo-relievos 
on the baſe : 1. two Genii ſacrificing on a candelabrum z 
2. a Warrior Hunter, with a Virtue, and a wild boar; 
3. Cupid and Pſyche, with feſtoons and maſks ; 4. Bac- 
chus, a Satyr, and Africa; an, inſcription on a ſe- 
pulchral marble, Servato. Ces. N. Servo, Sc. On the 
right fide, a ſtatue ofa Woman; and an inſcription, Fico- 
1/5. On the left, a ſtatue, in a toga, with a ſcroll; an 
inſcription on the baſe, Nich. Maaectoc. Continuing to 
the left are ten columns, with buſts; a ſtatue ſuppoſed 
of Marius; a baſſo- relievo on the baſe, repreſenting a 
Dance; a coloſſal buſt of Livia; two ſtatues, one of a 
Woman, the other a Philoſopher, each on a round al- 
tar, with feſtoons; four ſmall termini at the begin- 
ning of the walks; at a diſtance is an obeliſk, with 
four Egyptian baſſo-relievos on a baſe of granite 3 
around are twelve termini of Jupiter Terminalis; far- 
ther on is a coloſſal buſt of Juno; a ſtatue of a Ro- 
man in the toga; on the altar that ſerves for the baſe 
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is a baſſo · relievo, with five, Women preparing, to ſa- 
crifice; on the right is a fountain, with a baſin of 
granite, with three griffins to ſupport it; a quadrangu- 


lar vaſca; a ſmall ſtatue of Europa on the bull, with 


a fountain; two ſmall termini on the ſides; two ter- 


mini of Youths, with the ſkin of a dog on them; at 


the end near the gardens are two Lions of white marble; 
near the firſt gallery is a ſmall temple, with four ce- 
lebrated Cariatides, mentioned by Winckelman in the 


Hiſtory of the Arts; on the neck of the firſt is an inſcrip- 


tion, Apitan, Sc. A frieze, with griffins, and a can- 
delabrum in the cornice ; a head of a Woman in the. 


tympanum, and two griffins ; on the top is a ſtatue of the 


Epheſian Diana, with two ſmaller ones on the Fj 


at the right in a niche below is a ſtatue of a Feciale, 


and above, a maſk; on the left is a naked ſtatue: of 
Jupiter, and above it a coloſſal head of Jupiter Am- 


mon. On the outſide of the firſt gallery are ſixteen 
granite columns, and on the top eleven buſts, 


Alleys between the covered Walks and the Wall, 
A wild Boar in a grotto, and above, Birds of prey, 
of granite; farther on is a ſtatue of a Woman ; an in- 


ſcription on an altar, with a cinerary urn, FValeriæ. 


Nice, Sc. two termini on the ſides, and two in the op- 
poſite walk; a ſtatue ſuppoſed to be a Veſtal—on the baſe 
isan inſcription, Cæcilio. Agathopo, c.; above is a Deer 
of ancient marble; at a diſtance is the Pegaſus, and in 


the walk two termini; at the end of the walk is a 


baſſo-relievo, with a Dance, on a baſe of granite; in 
the wall is a baſſo-relievo, with a Comedian with a 


maſk before it, on a {mall column; a baſſo-relieyo, with 


Silenus and Bacchanals ; under the near caſino is a ſta- 


rue of a Warrior holding a ſhield ; a ſepulchrabmarble, 
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with two Boys; and over thoſe in baſſo- relievo, Te- 
lephus under a ſtag; under is an inſcription, Niconi. 
Hlio. Dulciſſimo, Sc. Over the entrance of the caſing 
is a buſt of Juno; farther on are fix columns, two 
ſtatues, and two buſts. At the entrance of the villa 
from the Via Salara, are two Sphinxes on pilaſters; 
and on the angles of the walks, four columns of Greek 
marble, with four ancient buſts. 
| SECOND PART. 
A Deſcription of the Antiquities in the Palace. 

In the ſtairs leading to the firſt floor is a head in 
profile; in the wall on the right is a baſſo-relievo, with 
the Sons of Niobe pierced with arrows by Diana. 
Over the falſe door is a baſſo-relievo, with a Baccha- 
nal, and the myſtical baſket : over the following doors 
is a baſſo- relievo repreſenting the flight of Oreſtes from 
Tauris; a baſſo - relievo, with Philoctetes in violent 
pain from the bite of a viper, ſitting on a rock, repre- 
ſented as a promontory in the deſert of Lemnos, where 
the Grecian chiefs abandoned him, in their j jantney to 
the ſiege of Troy; a coloſſal maſk of roſſo antico. On 
the ſecond floor is a large baſſo- relie vo, repreſenting 
Hercules in the garden of the Heſperides: over the 
door are two ſimilar baſſo-relievos, repreſenting a pro- 
ceſſion, with two Prieſteſſes and a child, all three 
veiled, beſides a number of men and women; and on the 
left, in the arch of the ſtairs, is a head in ptofile of 
Silenus. On the third floor is a baſſo-relievo, with an 
Eagle between two trees; a buſt of L. Verus of 
flowered alabaſter, with the head of white marble ; a 
large relievo, with a Bacchanal dancing; another ſimi- 
lar, dancing, beating the tympanum; a baſſo· relie vo, a 
repreſenting Hercules attacking the Stymphallides: un- 
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of alabaſter, with the head of white marble, ſuppoſed 
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der is an inſcription in honour of the Archduke Fer- 


dinand and the Archducheſs Beatrice, On the laſt 
arch of the ſtairs is a head in profile of Julius Cæſar, 
crowned with laurel; a large baſſo-relievo, with Leu- 
cothea ſitting, holding the child Bacchus, preſented by 
three Nymphs, the chief of which is learning it to 
walk, by a ſtring faſtened to its ſhoulders—the work 


is of the early times of Etruſcan ſculpture; a baſſo- 


relievo, repreſenting a conquered people paying homage 
at the fect of the victorious Generals; and near it is 
an inſcription in honour of the Emperor Joſeph II. 
Oval Hall, and three following Rooms. 


Two very fine columns of giallo antico, bearing a | 


frieze, repreſenting the priſons of the Circus, and three 


cars with Cupids; a ſtatue of a Faun; and a large baſſo- 


relievo, with Mithras; the painting on the ceiling is by 


Bicchierari; the chiaroſcuri by Lapiccola, and the 
| ſmall landſcapes by Anneſi. In the firſt room, on a table 


of granite, is the buſt of Card. Alex. Albani, who erected 


this villa, and adorned it with the celebrated collection 


of ancief#monuments. The painting on the ceiling 
is by Bicchicrari; the marine views by Vernet, the por- 


tralis by Roſalba; the ſmall landſcapes by Irlandieri; 


and the flowers by a German. In the ſecond room is 
a {malt buſt of an old Woman; buſt of alabaſter, with 


the head of a Youth in white marble : the painting is 


by Bicchierari: here are alſo two ſmall tables of por- 
phyry. In the third room is a large baſin of ophite. 
The painting is by Bicchierari. 


Cabinet painted by Lapiccola, with the Pavement of Moſaic. 


A bronze ſtatue of Pallas bound to Winged horſes, 
with two Pegaſuſes, and on the top a Sphinx; a buſt 
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to be Nero; ſtatue of alabaſter, with head, hands, and 
feet of metal; ſtatue of bronze, reſembling the Far- 
neſian Hercules, by Glicon ; buſt of a Youth in ala- 
baſter, with the head of white marble; over the win- 
dow is a baſſo-relieyo, with a faun; a flatue of ala- 
baſter, with the head, hands, and feet of metal ; a figure 
of Pallas, with two griffins and a ſphinx on the hel- 
met ; buſt of alabaſter, with the head of white marble, 
of Philip the Younger; a ſmall ſtatue of Diogenes, 
with the dog by his ſide; buſt of alabaſter, with the 
head of white marble, of Veſpaſian ; under the window. 
is a baſſo-relievo Circenſis in terra cotta, On one fide 
is a bafſſo-relievo, with a Satyr ; above is a baſſo-relievo, 
with a Bacchanal ; on the other ſide is a baſſo-relievo, 
with a naked Man, with a torch reverſed in the right 
hand, and fruit in the left ; a ſmall ſtatue of Diogenes, 
ſimilar to the preceding; buſt of alabaſter, with the 
head of a Youth of white marble; a ſmall ſtatue of a 
Faun ; buſt of alabaſter, with the head of a Woman 
in white marble; over the door is a baſſo relievo, re- 
preſenting a Battle on horſeback ; between theſe is an 
Amazon diſmounted, and ſome lying dead, others 
ſtanding between the horſes ; lower, down, is a haſſo- 
relievo, with a "Nymph dancing; and on the ſides of 
the door are others, with Fauns; a ſmall ſtatue of a 
Faun; a buſt of alabaſter, with the head of white 
marble, of Annius Verus ; a bronze ſtatue of Apollo 
Sauromates, mentioned by Winckelman as the ,moſt 
precious in this villa; a ſmall ſtatue of a Faun, very 
fine; buſt of alabaſter, with the head of white marble, 
of Theoclea, ſiſter of Alexander Severus; a celebrated 
baſſo-relievo, with the Expiation of Hercules, with a 
Greek inſcription ; buſt of alabaſter, with the head of 
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Wo LE EH 
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5 a young Woman, of white marble ;_ a ſmall ſtatus 
of emerald, very ſcarce, repreſenting Ofiris Git- 
ting; a haſſo · relievo, with Perſius, the ſatirie poet, 


of Parian marble, on a table of lapis lazuli, with 


two Genii; buſt of alabaſter, with the head of 
white marble, ſuppoſed of Commodus: Canopus, of 


green baſaltes, with a relieyo of an Egyptian deity. 
The baſſo-relievo over the door repreſents part of 
a Triumph; around are eight vaſes of alabaſter, fix 
of =: 255M a fountain in the middle, and a baſin alſo 


of porphyry, parted by ſmall tables of the ſame marble 


and others of red and green. 
Three following Reoms. 

A ſingular buſt of a Faun, of very beautiful 1 : 
a buſt of a Bacchanal : the painting is by Bicchierari. 
In the next room is a buſt of a Woman ; buſt of De- 
moſthenes; a large buſt of Antinous, under the form 
of Ofiris—the painting is by Bicchierari. In the next 
room, over the door, is a ſhield of marble, repreſent- 
ing the Combat of Apollo with Hercules, for recover- 
ing the tripod; a baſſo-relievo, with the child Bacchus 
conſigned to the Nymphs of Dodona to be educated 3 
baſſo-relievo, with the portraits of Q. Alcamene, of his 


wife in the act of ſacrificing, and of his fon; on it is an 


inſcription, Q. Lollius, Sc.; a ſmall buſt of a Youth, 
ſuppoſed of Alexander Severus. Under the window is a 
baſſo-relievo, with three Bacchanals; baſſo-relievo, with 
two Comedians, with a maſk. in the middle ; buſt of a 
young Faun; bafſo-relievo, with Fauns playing; a 
ſhield of marble, with two Nymphs apparelled ſimilar 
to thoſe of the Hours; baſſo - relievo, with Silenus, 
with two nymphs; baſſo-relievo, with Ampelus, the 
genius of Bacchus, playing with a tiger ; buſt of ala- 

baſter 
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baſter, with the head of white marble, ſuppoſed of 
Meſſalina; a famous baſſo-relievo, with Antinous, large 
ns life; under it is a medallion of the ſame : on the fide 
are two vaſes of alabaſter; above is a frieze of alabaſter 
on porphyry, and a vaſe of bronze on the top; baſſo- 
relievo, with Silenus and a Faun in a car, drawn by a 
ram and a panther; buft-of alabaſter, with the head of 
white marble, of Alex, Severus; baſſo-relievo with 
Venus on a ſea-horſe, guided by a flying Cupid. The 
ceiling is painted by Bicchierari, and the partition by 
Lapiccola. Here are alſo two ſmall tables of moſaic, 
and two of porphyry—on the ſecond table is enchafed 
part of the moſaic that was around the celebrated Doves, 
in the Campidoglio collection. 
Gallery Nobile. 

On the architrave, over the door, are Woßdie of 
fine workmanſhip, and a vaſe of alabaſter ; an oval 
baſſo-relievo, with a Bacchanal ; buſt of bronze, with 
the head of baſaltes, repreſenting Jupiter Serapis; a 
baſſo-relievo, with a Faun fitting near a tree, from 
which is ſuſpended a pallium and a hare, and is re- 
markable for the degradation introduced by the ſculp- 
tor; a cameo of alabaſter, with a Muſe fixed on a 
pilaſter; another cameo ſimilar, on the next pilaſter, 
with a Gladiator; buſt of Julius Cæſar in bronze, with 
the head of paragon; baſſo-relievo, with Dedalus finiſh- 
ing the wings for himſelf, after having placed them on 
Icarus; an oval baſſo-relievo, repreſenting a Sacrifice 
with women veiled, with a temps, and a ſhield 
in the tympanum, with a head of Meduſa, held by 
two Cupids; door with two columns of porphyry— 
on the architrave are trophies of fine workmanſhip, 
with a vaſe of alabaſter on the top; an oval baſſo- 
24 


relie vo, 
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relievo, the nd of which is a landſcape; alſo 
Jupiter with Ganimed, giving drink to the eagle; 
ſtatue of Leucothea, unique, with the child Bacchus in 
the left, holding a vaſe; a metal buſt of a Faun; baſſo- 
relievo with architecture, and a Hero holding a horſe— 
the head is repaired, and repreſents Antinous; cameo 
ſimilar to the others on the pilaſter, with Diana with 
the face reverſed ; baſſo-relievo over the door, with a 
temple behind, and four Women ſacrificing, one -of 
which is winged ; two Sphinxes of black marble, with 
a tripod of alabaſter ; another cameo ſimilar, with Diana 
and a ſtag; buſt of Ptolemy, of bronze; baſſo-relieyo, 
with M. Aurelius fitting in the curule chair, behind 
which is a Woman ſymbolically drefſed, with the 
caduceus in the hand, and ſuppoſed to be Fauſtina his 
wife; a celebrated ſtatue of Pallas, with a winged 
ſphinx on the helmet, and two griffins; an oval baſſo- 
relievo, with Women preparing to ſactifice—the firſt is 
veiled, with a branch in the hand, the ſecond without 
the pallium, holds a ſmall veſſel; an antique frieze 
around of terra cotta, with the cornice of marble. The 
painting is by Mengs ; the chiaroſcuri are e by Lapiccola; : 
the pilaſters are partly of moſaic. 
Five following Rooms. 

Buſt of alabaſter, with the head of white marble, ſup- 
poſed of Voluſianus ; baſſo-relievo, repreſenting Zethus 
and Amphion, ſons of Jupiter and Antiope, that are in 
the middle; above is a buſt of flowered alabaſter, with 
a head of Gordian the third ; two {mall ſtatues on the 
ſides; buſt of alabaſter, with the head of white marble, 


of M. Aurelius when young: the painting: on the 
ceiling is by Bicchierari, and the paintings around by 


Anneſi. In the next room is a buſt of Auguſtus, with a 
cuirals ; 3 
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cuiraſs; a buſt unknown; buſt of Antinoe or Berenice, 
in porphyry, with the head of baſaltes ; buſt of Lucilla, 
of roſſo antico, with the head of baſaltes. The paint- 
ings in this and the two following rooms are by Bio- 
chierari, except the frieze in the third, by Lapiccola; 
in the laſt is a ſmall ſtatue of a en leeping. The 
painting is by Bicehierari. 
Chapel. BE. 

Four columns of beautiful coloured marble, with 
pilaſters of the ſame: the painting is by Lapiccola. On- 
the wall are two inſcriptions, found in the ſepulchres of 
the martyrs, with their bodies, which are in an urn-of 
granite under the altar; baſſo-relievo, with Abraham 
about to ſacrifice his ſon Iſaac ; baſſo-relievo, with the 
Deſcent from the Croſs, by Bernini; and a baſſo-relievoy-- 
with Jonas coming from the whale's belly. 


— 
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Portico. 

The ſtatues of Bacchus; a follower of Bacchus; 
Mercury ; a follower of Bacchus ; a Genius; a young 
Hercules; a follower of Bacchus, with a maſk; 
a baſſo-relievo, repreſenting four of the Labours of 
Hercules; Titius torn by the Vulture; a baſſo- relievo, 
with the achievements of Hercules; Leda and the Swan ; 
two buſts unknown; a buſt reſembling Claudius; Julia 
Paula, wife of Heliogabalus ; two buſts of Women un- 
known ; buſt of Jupiter; buſt of an Athleta ; four 
buſts unknown; buſt of Annius Verus; buſt of Venus; 


See vol, i. p. 214. 


a buſt 
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a »buſt unknown; buſt of Demoſthenes;; two buſts 
unknown; a buſt reſembling Agrippa ; tbree buſts 
unknown; and a buſt of Septimius Severus. Firſt room: 
the ſtatues of Livia Auguſta, in form of Ceres; Mer- 


cury; Tithridates, king of Armenia; Adrian; Agrip- 
pina the younger, in form of a Muſe; two ſtatues 
unknown; Achilles; a ſtatue of an Emperor deified, 


the face of which reſembles Pertinax ; and a terminus 
of Epicurus. Second room: the ſtatue of Minerva; a 

fepulchral marble; a buſt unknown; the, buſts of a 
Bacchanal ; of a Matron ; of Tiberius, and two buſts 
unknown; Ofiris, in paragon marble; a coloſſal head, 
ſuppoſed to repreſent Spain; a ſtatue of a Sea Venus; 


a Goat, with the Genii of Bacchus; three Women, 


with turrets on their heads repreſenting a city, in the 
act of ſacrificing; Bacchus recumbent ; Hygeia ; figures 
alluding to Autumn; Ifis of granite ; Auge and Tele- 
phus; three Nymphs or Graces; Genii of Hercules; a 
Muſe; Cupid; a bearded Mars; a Spartan Virgin dan- 
cing; a Nymph ; Minerva; Cupid on the eagle of Jupi- 
ter; a ſacrificing Prieſt; Ceres; a Faun; a Satyr 


taking a thorn from the foot of a Faun; Teleſphorus; 


a head of Lucius Verus; Thaliaz Cupid with the bow ; 
an Hermaphrodite ſleeping; buſt of Lucius Verus; a 


group reſembling Venus and Mars; a Combatant ; 


Bacchus and Silenus; Hercules; Apollo Lycivs; a 
Pugiliſt, with the ceſti; figures alluding to Spring; 
figures alluding to Summer ; buſts of Venus, and of 
His; an altar; a buſt of Tiberius; ſtatue of Britannicus, 
with the bulla on the breaſt; a buſt, with the head of 
Venus; ſtatue of Diana the huntreſs; Venus Gnidia; 
an ancient buſt of alabaſter, with the head of bronze, 


rejeipbling Niobe; Cupid crowned with ivy; buſt of 
Diana; 


pres A 
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Diana; Dioſcobulus; a buſt unknown; Jupiter with 
the eagle; a coloſſal buſt of Rome; a coloffal head of 
M. Aurelius; a buſt of Caracalla; a group of Mer- 
cury and Vulcan; Ceres veiled; a ſepulchral marble; 
a young Hercules; Pſyche; Auguſtus dreſſed in the 
toga; a baſſo-relieyo, with a Spartan Bacchanal ; Julia 
Soemia in form of Ceres; Cæſar veiled; an Athleta 
anointing himſelf; an Athleta conqueror; Adorans; 
a baſſo-relievo, with Muſes; a ſtatue with the bulla; 
the Muſe Euterpe; group of Cupid and Pſyche; the 
Muſe Polymnia ; Apollo Sauromates; Sacrifice of Bar- 
chus; a ſtatue of the Sun; a Spartan Virgin dancing; 
a baſſo-relievo, with a Faun; Menades with a deer; 
Apollo Pythicus; Bacchus; an Egyptian Prieſteſs; 
Mars; a group, repreſenting an African with her infant; 
Iſis; Genius of Bacchus; a wild Boar; a baſſo-relie vo 
with Autumn; Fauns in bacchanalian attitudes; a 
ſepulchral baſſo-relievo, repreſenting Mercury and 
| Sleep; a buſt unknown; a Muſe; a buſt of Venus; 
a buſt, ſuppoſed to be Diomed; buſt of Caracalla; a 
buſt unknown ; a Satyr ; Bacchus with a vaſe; buſt of 
M. Aurelius; Cupid, or a Genius ; buſt of Septimius 
Severus; Germanicus ; Venus Victrix; buſt of Juno 
veiled ; buſt of Julia Pia ; buſt of Lucius TE and 
two buſts unknown. 


— —  — 
Deſcription of the Works of Art found at Gabia, by Mr. 
Gavin Hamilton, in the Year 1792, great Part of which 
were removed to the Villa Bor gheſe. 
A buſt of Gzta, of fine ſculpture; a ſtatue of Sa- 


bina, wife of Adrian, with the cornucopia, in reſem- 
blance of Concord; four ſtatues, and two baſlo-relievos 


unknown; 
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unknown; a ſtatue of Germanicus ; three ſtatues, and 
a mutilated one unknown; a buſt of Septimius Severus; 


2 head of Domitius Corbulo; a head of M. Agrippa, 


of the beſt workmanſhip; a buſt of Adrian; a head of 


Lucilla; a head of a Goddeſs; another head of M. 
Agrippa; a head of M. Aurelius; a head of Plutia 
Vera; a head of Tiberius, with the civic crown; a 


head of Plautilla: another head of Tiberius; a half 
ſtatue of Gordianus Pius; another head of Domitius 


Corbulo; a ſtatue of Tiberius Claudius; a very ſcarce 


ſtatue of Caligula, with the cuiraſs; a ſtatue of 


Trajan, alſo with the cuiraſs; a ſtatue of Plotina ; a 
ſtatue of a Youth, with the bulla; a young Hercules; 
a Prieſt, repreſented as ſacrificing; a Youth reſembling 
Hercules; Hercules ſitting ; Iſis ; Alexander the Great; 
Venus; M. Aurelius, with the cuiraſs; a Genius, 
repreſenting a Gymnaſtic; a fragment of a Genius of 
Bacchus, with a Greek inſcription on the baſe ; a 
fragment of a ſtatue, with the cuiraſs; Diana ſuc- 
einct, of moſt beautiful ſculpture ; Nemeſis; a marble 
tripod ; the heads of the twelve chief Deities, ſculp- 
tured on the horizontal ſuperficies of a circular mar- 
ble; a circular marble, with the heads of twelve Deities 
and the Zodiac; the ſigns of the Zodiac, with ſymbols 
of the tutelar Deities of each month, and ſeveral other 
curious remains of antiquity. 

The ſituation of Gabia is on the top of the lake of 


Gabia, now called Pantano, twelve miles from Rome, 


between the road to Tivoli and Fraſcati. 
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A 
Acapmy of the Paſtori Arcadi . 
of the Quirini i 5 
Albano, the city of . 
Antiquities aronnd the iſland of Tiberina . 
Antium, city of . . . 
Ara Maxima . 0 . 
Archiginnaſio della Sapienza . . 
Arch of St. Lazzaro a 5 . 
 Ardea, a town in ruins » . . 
Ariccia, an ancient town . A 8 
Arſenal and Granary dell Annona. .. 
B 
Bank of S. Spirito . 8 . 
Baſilica of St. Paul , : . 
— of St. Peter I 8 K 
— of St. Sebaſtian Pug ; 
2 


Campo di Fiori 


Carcere Nuove, or New Priſon . 
of the Plebeianss . 
Cartiere, or Paper and Corn Mills. 
Catiino Barberini . , . 
— di Belvedere , x 1p 


—— Giraud, near St. Peter Moria 
Great detto del Valcello . 
—— Sacchetti . 

Caſtle S. Angelo, or Manſoleum of Adrian 
—— Gandolfo 

Cere, or Ceri, an aneient city of the Tuſcans 
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Church of St. Agata. 
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ſtantine was fought : a | 278 
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Church of St. Giovanni Decollato . 
of St. Girolamo della Carita 


of St. Grilogno . 
A of St. James, at the Lungara 
—— of St. James Scoſſciacavalli 
——— of St. James degli Spagnoli 
— — of St. John in Aino . 
| of St. John Calabita . 


of St, John of the Genoeſe-. 
of St. John at the. Latin Gate 
of St. John della Malva 

of St. John degli Spinelli 


| of St. Joſeph , 
| of St. Julian a 4 
of St. Lazzaro 1 : 
of St. Lawrence in Borgo . 


of St. Lawrence and Damaſo 
of St. Leonard . . 
of St. Lewis de Franceſe . 
of St, Lucia alle Bottegheoſcure 
of St. Lucia del Confalone 
of St, Margaret . 
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of St. Mary in Campitelli . 
— of St. Mary in Campo Santo 
of St. Mary in Cappella . 
of St. Mary della Conſolazione 
of St. Mary in Coſmedin 
of St. Mary of Egypt R 
of St. Mary alle Fornaci . 
— of St. Mary delle Grazie 


of St. Mary di Grotta Pinta 
of St. Mary of Mountſerrat 


——- of St. Mary on Mount Marius 


——- of St. Mary in Monterone -. 
—— of St. Mary in Monticelli . 


—— of St. Mary dell Orazione, e Moi te 


of St. Mary dell' Orto . 
— of St, Mary della Pace . 
of St. Mary del Pianto +: 


—— of St. Mary in Poſterula 
of St. Mary del Priocato 


of St. Gregory della Divina Pieta 
-—— of St. Gregory on Mount Celio 


of St. Mary di Grotta Ferrata - 
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